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THE CEIILD STAR SYNDROME 

A SCREENPLAY 
BY 

BOB COUSINS 



ZNT. TEUWISION SCREEN - DAY 
The screen is bl&. CLICK. The television tuxns on: 

EXT* BONDS MANSION - 13AY 
The palatial Bonds mansion in Beverly Hills. w$TOCKs & BONDSw 
appears on the screen, C3HEESY THEME MUSIC. 

TNT,  DINING ROûM - DAY 
Tt is 1985. The house is a monument to the excess of the 80s. 
The dining room has an obscenely huge oak dining table, 

The Bonds family sits arounà this table, the usuai telegenic 
famlly. The mother and the two teenage daughters are blond 
and beautiful. The father and the teenage son are handsome. 
There iç one empty chair. 

üNCLE FRANK, late 40s. The familyr s port ly  English butler. 

UNCLE FRANK 
( yelling) 

Master Bonds! T h e  fo r  dinner. 

BREANNA BONDS, 13, Youngest daughter and step-sister. 

BRlmmA 
Hurry up, nerd-boy! 

INT. STXRCASE - DAY 
The sweeping grand staircase is the centerpiece of the house. 

JACK STRATTEN, 30. Former child star. Bers short,  chunky and 
his childhood cuteness has long since abandoned him. His 
thinning hair is spiked, long in the back. 

C=ANNED APPIAUSE AND CHEERS. 

He has the manneriçms, the syntax and the wardrobe of a 12 
year old boy. He slides dom the w i d e  marbled bannister w i t h  
practiced ease and disembarks with a siight grimace. 

ITNCLE FRANK (O.S.) 
Buddy! Yourre late for dinner! 

Jack m s  toward the dining room. 

JAcK 
Itfs not my faultl 



The family eats dt'nner. Uncle Frank hovers nearby. 

UNCZE FRANK 
(to Jack) 

IrII bring Master Bonds dessert if 
he promises to eat his veggies. 

Jack does his trademark Buddy Bonds wsignw: he makes a gun 
wFth his thitmb and forefinger. Then the famous catch phrase: 

JACK 
I t r s  a deal! 

APPLATJSE AND CHEERING. 

INT, BATHROOM - NIGHT 
The plush bathroom features t w o  sinks set i n  a large marbled 
vanity. The wall above this is covered by xuirrors. Jack, 
wearing action figure pyjamas, brushes his teeth. 

The center mirror slides open, framing Breanna who brushes 
her teeth in the adjoining bathroom. 

JACK 
Hey Breanria, do you want to sneak 
out to the arcade with m e ?  

BREANNA 
L i k e  Mom and Dad wiI1 let us go. 

Jack reaches d o m  and pulls open the large laundry chute. 

J a C K  
The Budster is the man w i t b  a 
plan: ICm going to slide d o m  the 
laundry chute into the basement. 

BREANNA 
And land in someoneCs dirty 
underwear? Grot ty  to the max! 

She slides the mirror closed. Jack sees his reflection. He 
angles the hhged end mirrors to prodoce infinite 
reflections, Jack appears fractured and not quite whole. 

JACK 
Yourre not Buddy* Who are you? 



INT, THERAPZSTS OFFICE - DAY 

Present day L o s  Angeles. Jack is lying on a couch. 

DR, RICHARD JENKINS, late 40s and bald. A shallow man with 
big ambitions, He sits behind his desk, pretending to  mite 
on a notepad. An old-fashioned alarm clock is on his desk, 

JACK 
Icm still having that same dream. 
It's always the same episode every 
night . It 's driving me crazy. 

DR, JENIUNS 
1 donrt see anything symbolic 
about it, Jack. 

JACK 
Itm an adult trapped in  a childts 
body. That has to mean something. 

DR. JENKINS 
S i l l y  me, 1 forgot that you have 
the MD in  psychiatry and Irm the 
fucked up ex child star. 

JACK 
Itm not getting any better. 

DR. JENKINS 
Because of  the Child Star 
Syndrome, your lifers a mess. You 
drink too much, m o r t  coke, smoke 
crack, get arrested and you screw 
around on your girliriend, 

JACK 
( shmgs 

P m  not  a well adjusted ex child 
star but 1 play one on television, 

IlW. TELEVISION SCREEN - DAY 
w C û û P E R S ~ w  appears on the screen followed by this montage: 

A clip of Buddy Bonds, aged 12/Jack, in handcuf fs, with the 
police/Jack making notes in a large lecture hall/Jack 
f lashhg a "Private Eyen badge/;iack jumping into a '65 red 
Mustang convertible, license plate: mCOOPw/Jack, with a 
stuneing blond, sitting at a bar, They share a laugh with the 
goofy looking bartender, 

ACTION MüSIC plays over tM s  sequence along with a VOICE OVER. 



ANN0UNcmc S VOICE (V.0, ) 
nCooperstownw is a Heywood Hinckle 
production. S t a r r i n g  Jack Stratten 
and Diane Miller. With Rupert 
Vernon as Sherman Oaks. Tonightcs 
episode, "The R e a l  Buddy Bondsw. 

CREXTED BY JACK STRATTEN, -SB METAXIA & EJeYWûûD HïNCKLE JR. 
Appears on the screen. We rnove into the television. 

INT. TBERAPISTS OFFICE - DAY (PILOT) 
nACT In appears on the screen. Jack Stratten plays JïM COOPER. 

JILY COOPER 
Hi ! My namers Jim Cooper, 

JZM COOPER 
And I1m an ex child star, 

The OTHERS are ex child stars, GRATUITOUS EX CHILD STAR 
CAMEOS: a pint s ized African-American, a slightly chubby, 
freckled face red head and a fomerly slim heart throb. 

3IM COOPER 
( continuing ) 

1 was on a television series 
called "Stocks and Bondsw which 
ran from 1983 t o  1989. And 
everyone thinks I'm Buddy Bonds, 

Mumers of agreement . 
JIM COOPER 

(continuing) 
At times, 1 think Irm Buddy Bonds. 

Laughter f r o m  the group. 

DR, LAIIEUL NIGHTRAIN, late 20s and gorgeous. 

DR. NIGHTRAIN 
Are you still in the business, Jim? 

3IM COOPER 
No. After three failed series, 1 
realized the entertainment world 
only sees m e  as Buddy Bonds. 



EX CHILD STAR 1 
They oniy see you as a gratuitous 
cameo role during Tweeps Week, 

EX CHILD STAR 2 
U s i n g  nostalgia as an inexpensive 
and demeaning way to boost ratings. 

EX CEILD STAR 3 
As ex chiLd stars, w e  see 
ourseives reduced to obscure pop 
culture references. 

JIM COOPER 
1% not Buddy Bonds. 1 never was. 

DR. NIGHTRAIN 
These are excellent insights. 

JïM COOPER 
Irm a law school graduate who 
works as a private investigator. 

EX CHILD STAR I 
"Buddy Bonds P . L w  

EX CHILD STAR 2 
Sounds l i k e  you have a new series. 

Laughter from everyone. 

JIM COOPER 
No thanks, 1% through with that 
self destructive merry-go-round, 

DR, NIGHTRAIN 
Acceptance is a key step, Jim. 

Jim checks his watch and stands up. 

JIM COOPER 
Thank you, Dr, Nightrain. And 
thank you specialt people for your 
understanding and support, 

FX CHILD STAR 3 
!Verre always here for you, Jim, 

JIM COOPER 
1 have a friend who needs me, A 
former CO-star whot s in denial 
about her own Child Star Syndrome. 



EXT. OE'FICE BUILDING - RAY 

CWCK CüNNINGEAM, 30, tall and thin with a large nose. He 
wears a security guardCs unifonn. He enters the buildingts 
revolving doors as Jim exits the building through them. 

He looks at 31m and he stops the door. Mter an awkward 
choreograph, he ends up back on the outside with Jim. 

CHUCK CUNNINGmM 
Yourre Buddy Bonds! 

JIM COOPER 
Itm Jim Cooper but 1 played Buddy 
Bonds on television. 

CHUCK CUNNINGHAM 
What do 1 know? 1% just a dumb 
security guard but y& ' re M r  . 
Bigshot Sitcom Star. 1s t ha t  it? 

JIM COOPER 
1% sorry if 1 offended you. 

Jim extends his hand but Chuck ignores it. 

CHUCK CUNNINGHAM 
It should have been me! 

JIM COOPER 
(uneasy) 

Sure, whatever you say. 1 rnust be 
going, 1 have an appointment, 

Jim walks toward his car. Chuck makes the "signn. 

CHUCK CUNNINGEUM 
(to himself) 

W i t h  destiny, M r .  Bonds. 

EXT, STREET - DAY 

Jim parks in front of a dilapidateci apartment building. 

Jim scans the occupantCs liste He points to "26 boana Fbrxm. 

A seedy, darkened hallway, Jim b o c k s  on door "2GW. 



Dark, dank and musty. Dissected by sunlight f r o m  a broken 
blind. Garbage, drug paraphenalia and empty bottles. 

Passed out on the bide-a-bed: DONNA MARX, late 20s. She is an 
attractive girl beneath the black bags and the stringy hair. 

3IM COOPER 
Donna, I t r s  me, Buddy* 

Donna is wasted, She squints at him and strokes his  face. 

DONNA 
1 love you, Buddy, Always have, 
always will, 

She srniles and nods off. He gently Esses her on the cheek. 
H e  clears a space on the coffee table and puts some money on 
it. He takes out a business card and he writes on the back. 

CLOSE ON: "1 care about you and I w a n t  to help. Buddy," 

INT, CAR - DAY 
Jim exits the building and walks to his car. He climbs into 
his convertible and DRIVES off . 
We see this from the POV of someone who is across the street, 
We look over to the apartment. The car door opens, 

INT. THE COOP - DAY 

An old style drinking establishment with a long wooden bar 
and glass covered beer coolers behind it. 

Jim sits at the bar, drinking coffee. The bartender is 
SHERMAN OAKS, mid 20s. H e  has tmkept hair and a goatee. 

SHERMAN OAKS 
(sighs) 

1 need a new agent. My acting 
career is over before it started. 

JIM COOPE33 
Did you ever think it might net be 
your agent, but your name? 

SHFRMAN OAKS 
What ts wrong with Sherman Oaks? 

JIM COOPER 
It soumis like a pmcfiline on 
"Match Game? 



SHERMAN OAKS 
When 1 first broke b t o  the biz, 
my agent told me to change my name. 

JiM COOPER 
Whatv s wrong with your real name? 

S m  OAKS 
Itrs Jody Foster. With a " y w .  

J I M  COOPER 
Now that sounds l i k e  a pwichline. 

AMBER SPARKS, early 30 and a stunning blond, sits at the bar 
aext to Jim, She &les a sea of white. 

AMBER 
Interested in checking my legal 
brief sr  Coop? 

JIM COOPER 
I sn ' t  there a statute of 
limitations on that old gag? 

T h e y  share a laugh and then a k i s s .  

SHERMAN QAKS 
(rolls hiç eyes) 

Geez Amber, 1 'rn going t o  gag on 
a l1  this comball legal humor. 

AMBER 
Donvt you mean wacorn* bal1 legal 
humor, M r ,  O a k s ?  

Jim and Amber laugh again. 

SHERMAN OAKS 
No drinks for you, Counselior. 

As he pours her a glass of wine, he looks up at  the entrance. 

sHEm OAKS 
( conthuing)  

R e d  alert. Excited oldsters 
approaching, 1 repeat, red alert. 

A RETIRED COUPLE, in garish attire, enter the bar. They wave 
exciteàiy at Jim and hurry to the bar, 

OLD LADY 
f know you! You're  mat cute 
little boy wtth all those dinoples. 



om MAN 
Your re that guy. matr s your name? 

JIM COOPEX 
Could you be somewhat less 
specific? P m  experiencing 
infonnational overload. 

Amber hits his a m  and gives h W  a dirty look, 

OLD LADY 
(grabs Jimt s cheek) 

Yourre on that television show. 
Itts so funny, And those dimples! 

OLD MAN 
(cocks h i s  finger) 

Remember this? *1trs a dealw! 

OLD LADY 
Hers little Barney Bonds. 

EXT. THE COOP - DUSK 
Jim and the oldsters stand in front  of the stylized bar logo 
painted on the front window, J h  wears a big, phony grin, 

FLASH! Amber takes their picture. 

OLD MAN 
We took a guided tour of the 
studio and we saw your old house, 

OLD LADY 
They to ld  us itrs the most popular 
attraction, The Japanese love it, 

JIM COOPER 
I never really lived there, It was 
the set where they f i h e d  our show. 

OLD LADY 
(giggles 

1 saw your bathroom, 

J I K  COOPER 
(stiil smilr i lg)  

Thatrs great, IsnCt it, Amber? 

Approaching figures. TED SHANKS, gruff anci SOish, f r o m  the 
old schooL JANICE CHIT, poiite and SOish, front the new 
school, B o t h  are detectives in the L.A,P,D. 



SEWKS 
C a n  I have your autopaph, Buddy? 

INT, THE COOP - NIGBT 

Amber, Jim and the detectives sit in a booth next to the 
window. Under the painted logo. 

AMBER 
What is the L.A.P.D. doing here, 
Shaxrks? Planting evidence or  
assaulting suspects? 

JANICE 
We wish to question M r .  Cooper. 

Jlm COOPER 
Sorry to disappoint you, Janice, 
M y  days as a delinquent ex child 
star are behind m e .  

JANICE 
Donna Marx is dead. 

s m s  
B u t  actor-boy already knew that. 

EXT. TEIE: COOP - NIGHT 
A small but determined band of  paparazzi and television 
reporters are setting up shop for the big  show. 

INT, TEE COOP - NIGHT 
L i g h t ,  from these media sources, illuminates the booth. 

JIM COOPER 
Are you responsible for this freak 
show outside my establishment? 

1 thought you te lev i s ion  types 
craved publici ty? 

Sh~lrman brings them coffee. H e  looks out the window. 

Itrs a good t h h g  you donrt park 
out front, Amber. Tt's a zoo. 

JANICE 
We received a phone tip about an 
hour ago saying Donna w a s  murdered, 



J m  COOPER 
1 cantt belfeve shers dead. 1 saw 
hex this afternoon. 

AMBER 
As your attorney, I advise you to 
not say anything. 

m COOPEX 
1 've got nothing to hide, Amber. 

SHANKS 
Except the truth, 

Janice hands J i m  a photograph. 

CLOSE ON the picture of Deannars apartment. T killed Breanna 
BondsN is written in red on the wall, 

JANICE (V.O.) 
Someone shot her in the head and 
then wrote this with her blood* 

PULL BACK. J i m  is shaken but Amber comforts him. 

AMBER 
It might be the work of a demented 
fan. N o t  unheard of i n  LA. 

JANICE 
Wetre also looking at drugs. Donna 
ran with a rather eclectic crowd. 

SHANKS 
Maybe it was a jealous ex lover 
who l e f t  his calling card, 

Shanks holds up an evidence bag with Jimts card in it. 

JLM COOPER 
1 was trying to help her. 

SHANKS 
A bullet to the brain is some help. 

Jlm grabs Shanks, The men are pulled apart by the women. 

AMBER 
Thatrs enough of this third rate 
innuendo, The interview is over. 



JANICE 
Thf s must be awkward for you, Mr.  
Cooper. 1% sorry. But trust me, 
we want t o  find her killer. 

SHANKS 
We ' ll be back, television-boy. 

Sherman is closing up. J i m  and Amber sit at the bar. 

JI35 COOPER 
1 feel like a drink.  And 1 donrt 
want t o  feel lfke that tonight.  

AMBm 
Itts not your fault she àied- 

J I M  COOPER 
1 could have saved her. 

AMBER 
Only Donna could have done that 
but she chose not to. 

JIM COOPER 
Growing up like we did, under 
those conditions, a real bond 
--pardon the pun- develops. 1% 
going t o  find the sick son of a 
bitch that did this to her, 

INT- SOUND STAGE - DAY 

We see "The Coopw for what it really is: a set. The crew is 
present as this previous scene is shot,  

HEYWOOD HINCKLE JR. (WOODY) , early 40s. Tries t o  look like 
Francis Ford Coppola. He speaks w i t h  a faux English accent. 

WOODY 
Cut! That line isnt t in the script. 

JACK 
Itfs called ad libbing. You used 
to encourage that. Rememexuber? 

WOODY 
Back w6en 1 thought you could act. 

JACK 
F ~ c k  you, you fuckhg. , , fuck! 





TRISH 
At Ieast, ftr s your dead body that 
Irm playkg. 

DIANE 
Ltts not me, 1s it, Jack? 

JACK 
This is on iy  a television show, 
K e r  characterrs name is Donna Marx 
not Diane Miller. Like me, 1 play 
Jim Cooper. Not Jack Stratten. 

WOODY 
Itts a fictional spin on reality. 
Much l i k e  Jack's l i fe .  

Jack takes a step toward Woody. 

JACK 
Yourve always been jealous of me. 

WOODY 
Of what? Yourre a former child 
star whors best acting these days 
takes place in front of a judge. 

D i a n e  pushes past  T r i s h  and confronts Woody. 

DIANE 
Jack isntt responsible f o r  his 
legal problems because he suffers 
f r o m  the Child Star Syndrome, 
That s 

Your re 
t aught 

what the jury said. 

JACK 
lucky my therapist has 
me to control my taper, 

WOODY 
Itt s too bad he canr t teach you 
how to act. 

mT. RECEZTION AREA - DAY 

JUDY is late 40s and pleasantly plump. Har desk sits between 
the doors to the t w o  ciifferent offices behhd her. There are 
separate waiting areas for  each office. 

A man and a woman are sitting in the right waiting area, 

Jack and Trish approach the desk. O f f  the set and w i t h o u t  
make trp, Jack looks  older and more haggard. 



r n Y  
1 f it isn't our favorite patient 
and famous star, Jack S t r a t t e n I  
Itrs so good to see you again. 

TRISH 
1 have an appointment with Dr. 
UO~ZO~ a t  3 O'C~OC~. 

r n Y  
T h a t v  s strange, 1 aiways know when 
yourre coming. Did you have an 
appointment today? 

JACK 
No, but 1 really need to see Dr. 
Jenkins. Itr s been a bad day. 

r n Y  
Poor Jack, t h r  so terrible. 
Have a seat and Irll t r y  to work 
you in r ight  away. Poor Jack. 

Jack sits d o m  in  the waiting area to the left. Trish is 
still standing at the desk, 

TRISH 
1s there a problem, here? 

JUDY 
(winks at ber) 

No problems. We ll squeeze Jack in. 

T r i s h  points to the appointment calender on the desk. 

TRISH 
My name is Trish Metaxia. U n l i k e  
Jack, 1 have an appointment. 

JUDY 
Dr. Almonzo is currently engaged 
with official  police business. 
Take a seat, Miss Manners. 

Trish sits d o m  next to Jack, 

JUDY 
(continuing) 

T h i s  area is for Dr, 3enklnsr 
patients o d y .  You belong on Dr. 
Ahnonzors side of the mon. 



INT. TnERAPISTS OFFICE - DAY 

Jack is on the couch, the Doctor is pretends t o  make notes. 

DR. JENKINS 
Whatrs the reason for your visit 
today, Jack? Do you need sorne more 
clean urine for  your drug tests? 

JACK 
1 know what yout re going t o  Say, 
Doc. But getting high is the only 
way 1 can deal with this pilot, 

DR. JENKiNS 
How many times have 1 t o i d  you? 

3aCK 
1 know, but itvs t h e  strain of 
having t o  play myçelf in the p i l o t .  

DR, JENKINS 
Cal1 me, Richie, 

We move through the wall t o  the next room: 

INT , OFFICE DAY 

DR, CONSUELA ALMONZO is in her late 30s. She sits on an old 
sofa talking to a ffdgety man, LEMUEL HOFER, late 20s. Slow, 

DR, W O N Z O  
Do you know why the pol ice  brought 
you here, Lemuel? 

LENmL 
Buddy Bonds and m e  are friends. 

DR, ALMONZO 
Eow long have you known hîm? 

LEMUEL 
Since we were k i d s ,  

DR. XWONZO 
You realize that Buddy Bonds is a 
character on a television show? 

LEMmL 
Of course, her s on TV. Thatr s how 
1 found his house, 

DR, ALMONZO 
Yuu b o w  that he isnrt real. 



LEMflET, 
What are you talkhg &out? When 
1 t u m  on the TV, heEs right acre 
i n  f ront  of me. Thatr s real. 

We move back through the wall to other therapist. 

INT, THERAPISTS OFFICE - DAY 
DR. JENKINS 

Aside f r o m  the drugs, the drinking 
and the i n f i d e l i t i e s ,  your re 
making excellent progress. 

JACK 
But it daesntt feel 

The alarm d o c k  RINGS, Richie 
on a hidden tape recorder. H e  
"Chapter Ninew stamped on the 

like progress. 

opens a desk drawer and turns 
pulls out a new notebook, 
cover . 

DR, JENKINS 
Your time is up, Jack, Itrs my 
tirne, now, 

JACK 
Aiready? B u t  1 donrt know what t o  
do about Trish and Diane, 

DR, 3ENKINS 
(he makes the wsignm) 

Remember ,  wItrs a dealW. 

H e  laughç uproariously and Jack sits up. 

JACK 
This s tuf f  is for your textbook on 
the Child Star Syndrome? 

DR. JENKINS 
Yes, and everything you Say is i n  
the strictest confidence, M t .  *XW. 

(chuckles) 
Te11 m e  about the t h e  you and 
Diane video taped yourselves , 

JACK 
1 was 15 and w e  snuck back on the 
set- How did you know about that? 

Lemuel sits next to Trish. She checks her watch and stares 
over at Judy* She goes back to reading her "ReaderVs D i g e s t " .  



Fuming. Lemuel is reading the same magazine but a Guidew 
is hidden inside hiç copy. H e  keeps staring at Trish. 

LEMUEL 
Are you here for a court ordered 
assessment, too? 

INT, ALMONZOS OFFICE - DAY 

ALICE SPANNER, early 40s and one of the few African American 
female detectives in the L.A.P.D. S T m  DELPHI, late 30s and 
one of the f e w  openly gay men. 

Steve and 

S ' m m  
Her s charged with criminal 
trespass and stalking Mr . Hinckle .  

ALICE 
We need t o  know i f  Lemuel has the 
mental f aculties to f o m  intente 

DR. ALMûNZO 
He canrt distinguish between fact 
and fantasy, He has problems with 
consensual reaiity. 

ALICE 
1s this another one of your fancy, 
made up, "syndromes t h a t  allows 
a criminal. t o  walk free? 

DR. ALMONZO 
In h i s  curent mental state, 
Lemuel bel ieves  something is more 
real because he sees itrs on 
television, If you allow me to 
dewelop the metaphor, Lemuel Ho fer 
is not plugged in to  reality. 

AI;ICE 
1s this condition treatable? 

DR, IUXONZO 
Itve had some success w i t h  similar 
cases. Tt involves intensive group 
therapy and counseliing. 

Mice  both rise. 

S m  
Thank for your tinte, Doctor- But 
we have to return Lemuel to "The 
Twilight ZoneK. 



Richie is fal l ing off h i s  chair w i t h  laughtex and tears 
stream dom his cheek, 

DR, JENKINS 
Remember the episode when Buddy 
had his date w i t h  Mary Lou Retton? 

JACK 
I fe l t  her up i n  rehearsal. Little 
t i t t i e s ,  but firme Nice. 

INT, ALMONZOS OETICE - DAY 
The Doctor pours tea fo r  T r i ç h .  They s l t  dom on the couch, 

TRISH 
Your information on consenual 
reality helped w i t h  the script. 

DR, ALrMONZO 
Good. How is the p i l o t  going? 

TRZSR 
Excellent, Therers been a f e w  
minor changes. Like replacing me 
with one of Jackr s gir l f r iends , 

Tears of anger run d o m  Trisht s face, 

DR. ALMONZO 
Yourre smart and attractive, why 
do you stay with Jack? 

TRISH 
1 have my reasons. 

DR. ALMONZO 
1 hope theyrre damn good ones. 

TEUSH 
They are. 

INT, RECEPTION AREA - DAY 

Jack and Judy. Jack checks his watch impatiently. 

JACK 
1s T r i s h  stil l  in there? 1 % ~  
always waiting f o r  that broad. 



EXT. HINCKLE RESIDENCE - NIGET 
An extravagant abode i n  Beverly Hllïs. Tt is a doppdgdnger 
for the Bonds mansion on TV. Jack walks up the stone steps. 

A n  old, beat up car passes behind him on the street and 
HO-. fiemuel sticks h i s  head out  the wfndow, 

LEMmL 
Hey, Buddy! Itrs me. Itrs me. 

Jack arrives a t  the massive front doors, puf fing. H e  RINGS 
the doorbell , REPEATEDLY. T h e  door opens , IXWN WAVERLY, mid 
30s, strikingly attractive. Due in part, to plastic surgery. 

D m  
What the fuck do you want? 

3ACK 
Are you still mad about my 
autobiography? We printed a 
retraction. Itrs not even my 
fault.  1 didnrt mite it. 

TNT. HINCKLE RESIDENCE - NIGHT 
HEYWOOD HINCKLE is in his late 60 S. Re has an obaious mg, 
big  "Moe Greenem glasses, gold chahs and a b ig  cigar. 

Dam lights a cigarette and sets  the pack on the wet bar 
which is situated agafnst one wall of the large living room. 

DAWN 
Irm leaving, Hey. H e  better not be 
here when 1 get back. 

HEYWOOD HINCKLE 
You canrt order Heywood Efinckle 
around in h i s  own house! If 1 want 
Jackie to stay, he stays. 

DAWN 
H a l f  of this is my house, now. 
Make sure he stays in your haLf. 

She gives Jack "the fingerw and leaves. 

HEYWOOD KIN- 
(yells after ber) 

Bitch! 

DAWN (O.S.) 
Thaaks  fo r  the seven lines of 
dialogue, asshole, 



JACK 
(yells at her) 

Blame Trish. She wrote it. 

EEYWOOD BINCKLE 
G e t  us a drink, Jackie. 

Jack pours a double for the producer and half  a ghss for 
himself. He sees the pack of cigarettes on the bar, looks 
around, and puts them in his pocket. 

They both recline on some expensive fumiture. 

JACK 
1 want nCooperstownn. 1 know hefs 
your son, but Woodyr s ruining it. 

HEYWOOD HINCKLE 
He said the same thing about you. 

JACK 
Please, this pilot is my last  shot. 

KEYWOOD HINCKLE 
1 hate this  fucking *CooperstownW. 
You belong in a sitcom. Yourre 
Buddy Bonds, not Tom Sellick. 

JACK 
Itm an actor. 

HEYWOOD HINCKLE 
Youtre a television personality. 

Jack stands and SMASHES his glass against the marbled wall, 

JACK 
Give me the goddam show or Ir 11 
sue you for rny residuals! 

EBYWOOD HINCKLE 
Itve had a lousy week. Some weirdo 
breaks in Looking for Buddy Bonds. 
Dawnfs upset and P m  worried. 

JACK 
Some wackors stalking me? 

HEYWOOD EUNCKLE 
Hers not stalking you. I Y s  my 
house hers after. He thinks itts 
the Bonds mansion- Like on TV. 



JACK 
How can you stalk a buse?  

~ O O D  HINCKLE 
Taey arrested him. Crazy world, 

(pause) 
No more talk about lawsuits. Ok? 

JACK 
But you screwed me on the 
residuals f o r  "Stocks 6; Bondsn. 

Hinckle stands up and crosses over to Jack. 

HEYWOOD HINCKLE 
1 give you whatever you want! 1 
treat you better than my own son. 
How many times have 1 kept you out 
of j a i l ?  

J2iCK 
Your re filthy rich because of me. 
1 made "Stocks & Bondsn a hit. 1 
was the star. Me, Buddy Bonds! 

HEYWOOD HINCKLE 
Yourre no Buddy Morton! 

JACK 
Buddy who? 

HEYWOOD HINCKLE 
I have a tape that could destroy 
your sorry career. 

They stand t o e  t o  toe. 

JACK 
What tape? 

HEYWOOD HINCKLE 
If you ever mention the resfduals 
again, 1'11 phone that muckraker, 
Eddie Esposito* After he sees my 
tape, yourll be kaput! 

JaCK 
Old man, 1 know a lot of scary 
people. For a couple of 
"eightbalis*, theyf d do a Charlie 
Manson on you and the bimbo. 

EIF.YWOOD EfrNCKLE 
Get out of my housel 



JACK 
Donrt you mean Dawnrs house? 

EXT, HINCKLE RESIDENCE - NIGHT 
Jack w a l k s  dom the steps and Hinckle is at the front  door. 

JACK 
( yelling) 

F U C ~  pur F U C ~  YOU! 

HEYWOOD HINCEaE 
Fuck you! Eiick you! 

Diane and Jack are having sex. She's on top, eyes closed, 
r id ing him hard as she reaches orgasm. 

DIANE 
1 'm fucking Buddy Bonds, 1 'rn 
fucking Buddy Bonds. 

Shortly after. They a r e  both i n  bed smoking a crack pipe. 

JACK 
Whatrs wrong with our relat ionship? 

DIANE 
Nothing. W e  have a chemistry. 

JACK 
W e  canrt stand t o  be together  o r  
apart. Itrs always been t h a t  way. 

DIANE 
W e  make a good couple on 
television. Thatts why Heywood 
replaced T r i s h  with me. 

JACK 
But weCre living i n  the real world, 

D I m E  
Who% to say? 

Jack is in the back seat. He is VriedW an fascinated by the 
large roll of fat on the taxi drivercs neck. 

The TNCT DRIVER looks at Jack i n  the r e a r  v i e w  mirror. 



TAXI DRIVER 
Yourre th& guy, A h c t  ya? 

JACK 
Could you be a little more specif- 
no wait, could you be a little 
less spec- no wait. Fuck o f f ,  

TAXI DRIVER 
Yout re nothing but a washed up ex 
chiid star, Yout ll end up behind 
the wheel of a cab. 

JACK 
N o t  with my driving record. 

INT, JACKS HOUSE - NIGKT 
Jack stumbles through his tiny house w i t h  a b o t t l e  of whiskey. 

SACK 
Trish? Are you home? 

H e  enters the bathroom and urinates i n  the direction of  the 
t o i l e t  while drinking from the fifth. 

He staggers to the living room, After a f e w  tries, he manages 
to operate the answering machine, BEEP, CLINK, 

METALLIC VOICE 
You have four messages, Four. 
Message four, 

A pause, then Trish yelling over the LOUD MüSIC, 

I R I S H  (V-O*) 
Werre stil l  waiting for you, Jack. 

JACK 
matever. 

He disconnects the phone and f a l l s  toward the couch. H e  turns  
on the television and lights up a joint. 

He passes out  as an INFCMERCIAL plays. 

Trish enters the living room. He wakes a d  squints into the 
darkness . TEUVïSION SOI3NDS. 

JACK 
(continuing) 

Diane? 1s that you? 



Daylight and Jack 2s still asleep. Trish walks in, wrapped in 
a towel, The television catches her eye, 

TRISH 
Youtre in big shi t  now, Jack. 

Pararnedics load a covered body into an ambulance. Police and 
media surround the front of the Hinckle mansion. It is night, 

A generic NEWS ANCHOR is heard over the news c l ip .  

NEWS ANCHOR (V.O. ) 
Enckie w a s  most famous for his 
Reagan era sitcom "Stocks & Bondsw 
which launched the career of 
troubled ex chfld star Jack 
Stratten. H e  rocketed to stardom 
playing the precocious Buddy Bonds. 

INT. JACKS HOUSE - DAY 

Jack is smoking and using the reniote, CLICK* 

EXT. KIN- RESIDENCE - DAY 
A generic NEWS REPORTER is outside the house. 

NEWS REPORTER 1 
Police w i l l  not confinu or deny 
rumors that ex child star Jack 
Stratten was seen here las t  night. 

CLICK, Different channel, different talking head, same locale. 

NEWS REPORTER 2 
H i n c k l e  was found shot to death by 
h i s  w i f e ,  Dam Waverly, who played 
oldest daughter Britney Bonds, 

(points behind) 
This house literally served as the 
mode1 for the  Bonds mansion. 

CLICK, Dam, make up intact, addresses the media. 

DAWN 
(cwf ng) 

He was the kindest, gentlest man, 
We had nothing but love and 
respect for each other, And love. 



EXT . GROCERY STORE TAPE) 

A run d o m  section of Los Angeles, Jack emerges from the 
store carrying a loaf of bread and a c m  of beans. He looks 
grubby, fa t  and unkept. His eyes are red cinders , 

Approaching him is EDDY ESPOSITO, late 40s, chubby w i t h  
bullet proof h a i r  and an annoying, recognizable voice, He 
carries a microphone and directs the camera crew, 

EDDY 
This is Celebrity Tracker  Eddy 
Esposito. Look whor s hit the 
s k i d s .  Zt's ex child star, Jack 
Stratten. Little Buddy Bonds has 
grown up and out, Way out- 

JACK 
Get the  BEEP away f r o m  me, you 
BEEPING piece of BEEP ! 

Jack attacks Eddy and hamers on the gossip mawen with the 
can of beans, The camera records this from an odd angle 
because the operator is now i n  the  middle of the f ight .  

NENS ANCHOR (V,O,) 
Stratten was charged with 
attempted murder for this vicious 
attack but he made legal history.  

EXT, COIJRT HOUSE - DAY 

Jack stands next to Dr, Jenkins, who relishes the attention 
from the media throng. 

DR, JENKINS 
Jack's acquittal,  due to the C h i l d  
Star Syndrome, is an important 
first step in his recooery. 

Jack smokes as he conducts a one-on-one interview with a 
CELEBRITY JOIJRNALIST. T h e  stylized m$TOCKS & BûNDQm logo is 
on the monitor behind them. 

CEISBRITY JOURNAItIST 
Jack, you are known fo r  your -y 
unrepentant brusheç with the law. 
Including 3 arrests for felony 
drunk driving. Any regrets? 

JACK 
1 hated that bannister slide. 



EXT , 

Jack 

CET.ERRITY JOURNALIST 
1 donrt think 1 9u following you, 

JACK 
On the show. 1 always had to slide 
d o m  the BLEEPING stairs ,  

CELERRITY JOURNALIST 
How was  t ha t  a problem? 

JACK 
When I h i t  the curve near the top, 
it crushed my nuts --you know-- my 
test icles ,  It w a s  l i k e  getting hlt 
in the balls, everytime. 

(shrugs and exhales) 
Showbiz, What are you gonna do? 

JACKS HOUSE - 13AY 
stands on the s i d e w a l k  in front o f  his r idiculously tiny 

house. Be wears shades and a hat. H e  looks across the street, 

Eddy Esposito, a prominent curued scar on his forehead, waves 
a t  Jack from the other side of  the residential street, 

JACK 
Stay a w a y  from nie, Esposito. 1 
have a restraining order. 

EDDY 
This is a 100 feet. But you have 
to back up another 50, 1 have my 
own restraining order for  150 feet, 

3ACK 
Against me? 

EDDY 
That disorder makes you a menace, 

Jack pul l s  out hi s  cellular phone. 

JACK 
Itts a syndrome- This I s  
harassment, 1% calling the cops- 

EDDY 
Go ahead. Theyrre looking for you, 
They w a n t  to know about l a s t  night, 

Jack puts his phone away. 



JACK 
Irm not talking to you- 

EDDY 
Why did you kill Heywood? 

JACK 
1 didnrt do it, 1 loved Heywood. 
He was like a father to me. 

EDDY 
My sources tell me Hinckle had a 
tape that could ruin you. 

JACK 
Whatrs on this tape? 

EDDY 
That sounds Like a motive to me. 

JACK 
Woody's your source, isnr t he? Be 
wants me out of the picture so he 
can steal wCooperstownw. Bastard. 

A car pulls up in front of Jack. KEVIN SMIENK, 
handsome, rushes out. He looks over at Eddy. 

INT. 

Jack 

We have 
against 

This is 
Brandon 

KEvrN 
a restraining order 
you, scumbag. 

EDDY 
touching, big brother 
Bonds to the rescue* 

1% just Kevin Smienk. A g e n t -  My 
acting days are over, asshole. 

EDDY 
If only Jack were as honest. 

KEw'rNS CAR - DAY 
still wears his disguise. 

JACK 
mat couid be on this tape? 

raid 30s and 

KEVIN 
There is no tape, Heywood waç 
screwing with your head because 
you brought up the residuals. 



JACK 
Eddy knew about this tape, 

KEVIN 
Donrt listen to him, Hers poison. 
So is Heywood, 1 'rn glad he* s dead. 

SACK 
He was like our father l 

KEVIN 
The Godfather, you mean. What 
about his partner? Charlie Cole is 
a fucking pedophile. 

JACK 
Charlie has his  problems, sure. 
But thatrs not Heywood fault* 

m N  
Theyrre both a couple of snakes. 
Years ago, Chariie got caught 
molesting a kid and Heywood 
covered for him by bribing the 
victim and franiing a n  innocent man, 

JACK 
Thatps just a rumor. 

KEVIN 
Nedia the .  Get your head dom. 

EXT. STUDIO GATE - DAY 

Kevin's car arrives at the entrance to the lot. The media are 
ewerywhere. Ço are curlous onlookers, Lemuel is one of these, 

INT, SOUND STAGE - DAY 

The set for 'The Coopw. The csew is readying for the morning 
shoot as Jack and Kevin enter, 

JACK 
1 canr t believe Woody wants to 
shoot, Eis fatherrs still w a m .  

KEVIN 
Maybe Woody killed ~eywood. H e  has 
eve-ng to gain from his death. 

JACK 
Inciuding* mCooperstown" , 



KEXIN 
The disguise worked, w e  managed t o  
avoid the hordes of media, 

TEUSH 
But not the police. 

EXT, MALIBU BEACH HOUSE - DAY (PILOT) 
wACT IIw appears on the screen. Jim Cooper is s i t t i n g  on the 
sundeck when Dam laverly arrives, He stands up and hugs her, 

JIM COOPER 
You look fantastic, Dam. 

They are drinking coffee and staring out at the ocean. 

D m  
1 havenrt seen poor Donna for 
years. Her life was a t err ib le  
tragedy, She was always so needy. 

JIM COOPER 
But youtve adjusted quite well to  
life after the series. 

DAWN 
1 was older, more grounded, when 
1 started playing Britney Bonds. 
L i f e  away from television sui ts  me 
fine. How are you doing, Jim? 

JIM COOPER 
You're the only person from the 
show who remenbers my real name. 

INT, OFFFICE - DAY 

A cornputer laden enviromnent w i t h  a stylized, wSMIENK 
SOFTWAREm logo on the wall, 

INT, BOARDROOM - DAY 
Jim and Kevln Smienk sit at a large conference table. 

KEVZN 
1 think the las t  time 1 saw Donna 
was that stupid made-for-cable 
movie in the early 90s. 

J I M  COOPER 
Stocks 6 Bonds Christmas*. 

They both iaugh, 



Irm surpriseci you even remember 
shooting that turkey.  You were 
pretty messed up back then. 

J ïM COOPER 
1 was a waiking pharmacy. 

KEVIN 
And now? 

JIM COOPER 
Clean and sober, Thanks to the 
program and to Amber. 

ZNT, CAR - DAY 
From the driverr s side, we watch as Jim leaves the building. 

EXT, STUDIO GA= - DUSK 

Jim's car puils in to  the studio l o t ,  

INT, DERWOODS OFFICE - DUSK 

Jim looks at the m a n y  p u b l i c i t y  pictures, front TV series 
p a s t ,  that l i n e  the wallç. With him is DERWOOD DUFFY, late 
509, tall, tanned, with capped teeth and silver hair. 

DERWOOD 
Losing Donna's been tough on me. 
Shets l i k e  one of my own children- 
All  of you are, 

J Z M  COOPER 
You c m r  t blame yourseM. 

DERWOOD 
1 tried everything for her: the 
clinics, the rehabs. In the end, 
1 couldn't Save her, 

JIM COOPER 
She couldnvt Save herself. 

DERWOOD 
1 cantt help but think her death 
is another Deswood Duffy 
Production, Like "Stocks & Bonds* 
without a laugh track. 

J I M  COOPEzt 
Youf re not Like that 1 owe my 
sobriety to you, my whole life. 



The bot6 sit dom at Derwoodts desk, J b  toys with an l3m.m~- 

DERWOOD 
1 only wish Donna could Say that. 
Who could do such a horrible thing? 

JIM COOPER 
The police donrt know. 1 wonder 
why "Breanna Bondsw not "Donna 
Marxw was written on the wa113 

DERWOOD 
Thatfs weird. You think itrs 
someone in the business? 

JIM COOPER 
1 have a feeling this is more like 
a crazed fan or a psycho stalker. 

DERWOOD 
T h a t  reminds me, 1 got a strange 
phone cal1 the other day. T h i s  guy 
says hers working on an "80s 
Retrow special, He wants to know 
if 1 still have the pilot for 
"Bonding in Beverly Hillsw. 

JIM COOPER 
"Bonding in Beverly Hillsw? 

DERWOOD 
( laughs ) 

It was an earlier, beta version of 
"Stocks & Bondsw. 1 retooled it 
much l i k e  Roddenberry did with the 
original pilot for "Star Trekm. 

JIM COOPER 
Why don% I remember any of this? 

DEXWOOD 
Because you werenrt in it. That 
was one of its biggest flaws, 

JIM COOPER 
Do you have a copy of this pilot? 

DERWOOD 
Therets one around here, 
somewhere. 1'11 try to find it. 

JIM COOPER 
This couid be our Lucky break. 



EXT- STUDIO LOT - NIGHT 
From across the street, we see Jack exit the Derwoodrs 
off ice ,  Waïking towards his car, he cautiously looks about. 
He gets  i n  and DRIVES off, 

ü?e Ve across the lot, a p i s t o l  in our gloved hand. A dead 
security guard lies on the pavement where we stood. 

INT. DERWOODS OFFICE - NIGHT 
We see Demood behind his desk, The hémdgun, at the end of 
our extended a m ,  looms large in U s  face, 

From Derwood ' s POV, we see Chuck Cunningham aiming the gun. 

CnTJCK CUNNINGHAM 
Remember  me, Derwood? 

Jim and Sherman are locking K p r  turning o f f  lights as they 
move toward the front doors - 
SIRENS and the SCREECHING of car tires. Doors SLAMMING. 
Bright light blinds them both. 

s m s  (O.S.) 
You canrt stay out of the 
spotlight . Can you, thespian? 

Police and the media crowd the entrance t o  the bar, The 
detectives handcuff J h  and Sherman. 

s m s  
Your re under arrest for the murder 
of Derwood Duf fy. 

JIM COOPER 
üüoody? Woody s dead? 

SHANKS 
Still playing the innocent? Get a 
new script, actor-boy . 

s- OAKS 
What about me? 1 didnC t do 
anything, Why am 1 under arrest? 





PROSECUTOR 
We have eye witnesses, motive, 
forensics and a time line. 

The judge BANGS his gavel several times. 

r n G E  
1 am releasing M r .  Bonds on bail. 

LAUGHTER from the court. The judge smiies. 

r n G E  
(contiming) 

My mistake, Mr. Cooper. The 
defendant is a well known public 
figure. This m a k e s  him a low risk 
for flight. B a i l  is set at- 

EXT, COURT HOUSE - DAY 

Jim and Amber push through the crushing wall of media. They 
arrive a t  a sleek black limousine, 

INT. LIMOUSINE - DAY 
Amber and J3m are in the back, 

JIM COOPER 
Nice wheels. 

Amber wears her mini-mini dress .  She looks a t  ber legs. 

AMBER 
Thanks for noticing. 

JIM COOPER 
hrnny. Wherer s your faithful ÇW? 

AMBER 
T h i s  limo belongs to our law firm. 
W e  use ft f o r  high exposure cases. 
It looks more impressive on TV. 

EXT. COURT HOUSE - I3AY 
A crowd swarms the limousine. Lemue l  iç among them. 

LEMUEZ 
Hey,  Buddy! 

INT, LIMOUSINE - DAY 

The crowd, incluàing Lemuel, surges against the window. 



lrXM COOPER 
üVherer s Sherman? 

A M B m  
Hers being processed at the INS as 
an illegal. Tt's al1 a mistake 
because of that stupid name. Our 
immigration guy is working on it. 

JIM COOPER 
They wonrt let me near Derwoodts 
office so 1 need you to find the 
tape of t h a t  pilot. 

AMBER 
You think itrs important? 

JIM COOPER 
My Child Star Sense is tingling. 
Itr s obvious that someone wants to 
frame me. But 1 think theyrre out 
to get Buddy Bonds not Jim Cooper. 

INT - SOUND STAm - DAY 
Jack and Kevin sit with Detectives Spanner and Delphi in the 
booth next to the window on the set of "The Coopw. The cops 
are making notes and reading f r o m  notebooks. 

ALICE 
Did you argue? 

JACK 
Are you kidding? I loved Heywood. 
He was l i k e  a father to me. 

STEVE 
According to neighbors, you left 
the house screaming profanities at  
each other. Then you urinated on 
his prize rases. AllegedZy. 

An uncornfortabLe silence. 

JACK 
(lisping) 

"Hith prithe rothethw? Does the 
L,A.P,D have a mdonrt-ask-donrt- 
tellw policy? 

K E m i  
Shut up, Jack, 



U I C E  
Youcre out of order, M T .  Stratten, 

JACK 
Kow would you feel? My friend is 
dead and you think 1 k i l l e d  him. 

STEVE 
Wet re sorry for your loss but we 
need your help to find h i s  killer. 

Cêm you think of any reason why 
someone would w a n t  Hinckle  dead? 

JACK 
(snaps his fingers) 

1 bet itts the tape. 

W I N  
I t  doesnct exist. 

ALICE 
What tape? 

JACK 
Heywood had this tape of the 
p i l o t .  Wait, that was Derwood. 

ALICE 
Who is Derwood? 

STESE 
What p i l o t ?  mat tape? 

JACK 
No. 1 'rn m e a n t  Heywoodr s tape. 

ALICE 
Start making some sense. NOW. 

KEVIN 
(laughing) 

They are doing extensive re-shoots 
on the pilot.  Jackt s confusinq 
reality with f i c t i on  . 

S m  
Why does that sound familiar? 

ZICz 
1s th is  the çame p i l o t  as on 
Derwoodr s tape? Whoc s Derwooà? 



KEVIN 
f sweeps his a m )  

No. 1% taiklng about this 
pilot, Tooperstownw . 

JACK 
1% taiking about Heywoodts tape, 
The one he said could ruin me. 

KEVIN 
(cuts in quickly) 

Derwood is Heywood in the pi lo t .  
And Jack is a little b i t  --no, 
malce that very- confused by it. 

ALICE 
T h a t  makes three of us. 

KEVZN 
Jack is filming the pilot for  
*CooperstownW. Part  of the plot 
revolves around a pi lo t ,  on a 
tape, that results in  the death of 
Derwood who is modelled af tex  
Heywood. Jack mixes them up. 

STEVE 
Who wrote the pilot for 
TooperstownW? Thatrs the reai one 
and not the f i c t i o n a l  one. Right? 

JACK 
1 a d ,  naturally, It s a fictionaï. 
spin on reality. 

m N  
Tell the truth, Trish wrote it. 

INT, DERWOODS OFFICE - DAY 

Trish and Woody are on another part of fzhe set, 

WOODY 
W e  wwated t o  create a new genre. 
A TV show mat redefines the 
uncertain rine between fact and 
fancy- Now we have the chance, 

TRISE 
We could integrate real footage of 
Heywood's death and Jack's 
suspicion into the pilot, 



TRISH 
Heywoodc s death couid be the best 
thing to happen to our show since- 

WOODY 
Keywoodrs death. 

INT, SOUND STAGE - aAY 

ALICE 
P m  gïad we got that  straight. 

(wri ting) 
Now. Where did you go af te r  
leaving M t .  Hincklers residence? 

JACK 
1 took a taxi straight home. 

STEVE 
(reading) 

Diane says you went to her house, 

JACK 
Like 1 said, 1 took a taxi from 
her house. Check with the driver, 
He's a b i g  fat guy, 

ALICE 
How long were you at her place? 

JACK 
An hous. Maybe, t w o ,  

STEVE 
Diane says you l e f t  in the morning, 

JACK 
T h a t  bitch is lying! Ask Trish. 

a 1 C E  
(reading) 

Trish says you came home in the 
morning becairse you were, and I 
quote, wdoinking Dianew. 

K e v i n  massages h i s  teinpies. 

JACK 
Woody is the one you w a n t !  He 
hates his father and he ha5 
everything to gain by his death, 



ALICE 
That Es funny. Woody said exactly 
the same thinq about you. 

TNT, SOUND STAGE - RA.Y 

Trish, Woody and Diane j o b  them but K e v i n  is gone. 

DTANE 
Jack left  after a couple of hours. 
1 was only trying to protect  him. 

ALICE 
(to Diane) 

Because you thought he was guiity. 

JACK 
Thanks a lot, Diane. 

STEVE 
Trish, you didnr t 
Dianer s, You lied 

know Jack was at 
for  him too- 

(to T r i s h )  
Because you thought he was guilty. 

JACK 
It was Woody! Hers the killer, 

WOODY 
I was at the Club with T r i s h .  

TRISH 
Jack was supposed t o  meet us there 
but he went t o  the  slutrs instead. 

D m  
Yourre jealous of me because you 
ended up playing me and Irm 
playing you playing me. 

The detectives shake their heads, No one notices Jack 
slinking away f r o m  the table. 

STEVE 
P m  afraid to ask. 



WOODY 
In the original p i lot ,  Trish 
played theprole of Amber Sparks. 
Amber was loosely based on Diane, 
had she any brains. 

TRISH 
Amber is an ex child star who 
becornes a lawyer. 

DIANE 
1 replaced Trish because Jack and 
I have a chemistry. And history. 

ALICE 
Jack plays Jim, H e r  s screwing 
Diane, who plays Amber. But he 
lives with Trish, who played Amber 
when she was based on Diane? 

S m  
And Heywood is Derwood. 

DIANE 
And theyCre both dead. Weird? 

A strange silence as everyone considers this. 

ALtICE 
I need to see a script. 

STEVE 
A copycat k i l l e r ?  

WOODY 
That wouid be fantastic. 

TRISH 
Where s Jack? 

Jack is on the set of D r .  Nightraints office. He is with JERI 
CHANTELLE, the actor who plays Dr, Nightrain. They are having 
s e .  against an unsteady waïl of the set. 

m r  
Harder, Jfm. Sorry, 1 mean Jack. 

Richie meets with an AGENT, late 20s. They are reading his 
notebooks on Jack. 



DR, JENKXNS 
A behiad-the-scenes expose of 
f fStocks  & Bondsw. 

AGENT 
hTow mat Hhcklers  dead, the legal 
ownership of  the show is in  limbo. 

DR. JENKINS 
Set against the tragic figure of 
Jack Stratten. 

AGENT 
Itts open season on the series. 
can pr in t  whatever we want. 

DR. JENKINS 
I have al1 this juicy stuf f on 
Stratten. Al1 the dirt on his 
screwed up l i fe.  

I t  would make a hell of a movie. 

They both l o o k  at  each other. 

INT.  RECEPTION AREÂ - DAY 

Jack is out of  breath. H e  looks a mess. Rumpled. 

r n Y  
Our favorite patient! How are you 
today, Jack? You look great. 

JACK 
1 need to  see Richie. Now. 

He starts for  Richie's office but Judy rises from her desk - 

and blocks him with her ampleness. 

r n Y  
Hers i n  an important meeting and 
cannot be distubed. He left me 
specif ic instructions on that . 

JACK 
G e t  your fat ass out of my way. 

They carry on a brief pas de deux as he Ltmges at the doorway 
and she blocks it w i t h  her large behind. He swings around her 
but fa i l s  tu notice that he is now in front of the wrong door. 



INT, ALMONZOS OETICE - JlAY 
Dr. AZmonzo leadç her group therapy session, It consists of 

DR, ALMONZO 
Television is a seductive 
illusion, Itrs a struggle for you 
brave people in our tele-saturated 
culture. Believe in yourself and 
remember our  Golden Rule, 
"Television is not Realw. 

several strange looking people, including Lemuel. 

f r  s fleslq The door opens, Jack stumbles in, avoiding Ji 

LEMUEL 
Look! Itl s Buddy Bonds ! 

Jack glances around the room and then at D r .  Ahuonzo. 

JACK 
Yes, Yes, 1 am, 

(does the nsignwl 
Itls a deal! 

He flashes his television smile and beats a hasty retreat. 

LEMUEZ 
This is a sign from God! 

DR. ALMONZO 
(in Spanish with 
English subtitles) 

Stupid prick.  

INT. T H E W I S T S  OFFICE DAY 

Jack is on the couch, Richie pretends to mite. 

JACK 
1 don% know who 1 am mymore. 

DR. JENKINS 
Heywood's death is a terrible loss  
to you. In tintes of crisis, the 
Child S t a r  Syndrome results in the 
manifestation of the alter ego. 

JACK 
Which one? 1 have a hard time 
keeping them apiirL So does Jeri, 

DR. JXXKINS 
Who's Jeri? 



JACK 
Jeri Chantelle is my therapist on 
wCooperstownw. We have a 
professional relationship. 

The alarm RINGS. Richie brings out a new notebook. 
WCREENPLAYW, is on the cover. 

DR, JEXKINS 
Itts my t h e ,  now, 

( laughing) 
Remenber  the episode whea Buddy 
wanted to join the Contras and 
Cesar Romero was Commander Zero? 

EXT. STEU3ET - DAY 

Jack exits the therapistrs  building, lights a smoke, and runs 
into Eddy who lurks to one side. Jack pulls out his phone. 

JACK 
A 100 feet, Esposito, O r  I'm 
ca l l ing  the cops. Fuck it, Just 
leave m e  alone. 

He puts the phone away, 

EDDY 
No cameras. Just a friendly chat 
about Heywood ' s tape. 

SACK 
Kevin says there is no tape. It 
was only a bluff, 

EDDY 
My source tells me that if it sees 
the light of day, youtre ruined. 

JACK 
Tell Woody to screw himself. 

EDDY 
How do you know my source is not 
someone youtre screwing? 

Jack grabs Eddy. They start to grapple. 

JACK 
You keep Diane out of this or 1'11 
fucktng kill you! 

Lemuel e x i t s  the building and he sees the tussle. 



ZEMUEL 
L e t  go o f  Buddy! 

Lemue1 tackles Eddy and puts him in a choke hold. 

JACK 
T à a n k s ,  miln. Are you a cop? 

LEMtfEL 
1% a security guard. 

JACK 
( alarmed) 

A t  the studio? 

LEMDEL 
No, Wal-Mart . 

The hidden canera crew arrives front across the street, A 
sk irmish  ensues and Lemuel releases Eddy, who gasps for air .  

EDDY 
1 ' ll sue you and your fucking 
psycho bodyguard ! 

LEMUEL 
Nobody touches Buddy Bonds. 

JACK 
No cameras, right? What else are 
you lying about, Heywood's tape? 

EDDY 
1 'm going to f ind that tape and 
air it on my television show, Then 
youv re screwed, Stratten, 

Eddy and his crew walk away. 

LEMUEL 
Where are your Secret Service 
agents? Remember? When the 
Sandinistas were after you? 

JAeK 
The Sandy-who? Oh yeah. We were 
j u s t  talking about that episode. 

ZEMlTEL 
Can 1 have your autograph? 



He hands Jack a pen and some paper. Jack star ts  to write, 

LEMUEL 
1 seen you the other day. 1 was 
d r i v i n g  by your house  and 1 waved. 
1 stopped by earlier but you 
werenrt home, Some old guy was 
there. Could 1 visit you some the? 

Jack ignores these ramblings, H e  finishes and hands the paper 
and pen back to  Lemuel- 

Lemuel l o o k s  at the paper. 

LEMUEL 
Who% Jack Stratten? 

EXT, PARK - RAY 

Alice and Steve are eating lunch on a park bench outside a 
public washroom in  W i l l  Rogers Park. 

ALICE 
Her performance on the evening 
news aside, Dam's marriage to 
Hinckle was a j o k e ,  

STEVE 
She was screwlng around? 

ALICE 
With Arthur E a s t c o t t ,  Hincklers ex 
partner in "Stocks  & Bondsw, Dam 
was with him the night Heywood 
bought it, Coincidence? 

S T r n  
Convenient , Any witnesses? 

ALICE 
About 18,000 people at the Lakerts 
game. We c a d t  win them all. 

S m  
Theref s always our friend, Lemuel. 

ALICE 
Hers nuts, That doesntt make him 
a murderer. Any Iuck f inding him? 



STEVE 
No, When 1 said he lived in his 
own world, 1 àidntt mean literally. 

ALICE 
Who does that  leave? 

STEWE 
L i t t l e  Buddy Bonds, 

ALICE 
And Woody, the not-so-grieving son. 

Çteve nods toward the  public washroom. 

S m  
Compared to them, my days a t  
"Vicen were downright refreshing . 

INT, LIMOUSINE - DAY 

Trish and Jack are both wearing black. 

TRISH 
Are you screwing anyone else? 

SACK 
We didnrt have sex, 1 went over to  
Dianers because I was upset w i t h  
Heywood. We talked for awhile and 
then 1 fell asleep on her couch. 

TRISH 
Like, 1 believe that. 

JACK 
Check with U o s e  t w o  cops. Our 
stories match, 

Jack is starting t o  sweat. 

TRISH 
Except D i a n e  didnrt Ile about 
"f al1 ing asleepm . 

JACK 
Yes she did, 1 told her to.  

TEUSE 
mat about Jeri Chantelle? 

JACK 
Whds mat? Do 1 knuw her? 



Jack crumbles, 

JACK 
Itvs not my fault! Itrs the 
Syndrome. Ask Richf e , 

TRISE 
1 forgot, You're the victime 

JACK 
I have a medical condition, Trish. 

TRISH 
Called addiction, T o  booze, drugç, 
sex and lying, 

JACK 
Irve had a rough life, Itrs not 
easy being a child star. 

TRISH 
Itts no picnic in the real world, 
either. We cantt blame everything 
on the past. We overcorne it and 
learn to  accept responsibility, 

JACK 
Itrs not easy k i n g  Buddy Bonds, 

TRISH 
Try Trish Morton: father dies in 
studio accident, Mother files 
lawsuit but high-priced studio 
lawyers play hardbali, Mother and 
daughter l e f t  penniless. 

JACK 
What about me? Does anyone know or 
even care about Jack Stratten? 

TRISH 
1 was almost a child star, once, 
Because the studio hooped us, we 
had to leave LA, 1 lost my father 
and a promising career. 

JACK 
F m  a person, mat about my needs? 

T r i s h  looks at him with astonishment. 



m S B :  
1 met Woody after 1 graduated froru 
Film SchooL 1 worked as an intern 
for thef r production company. 

JACK 
1 should quit t h i s  crazy business, 

TRISH 
1 lived with him for two years. We 
broke up j us t  before 1 met you. 

JACK 
P m  going to write an expose of 
Hollywood and al1 of the 
backstabbing hypocrites. 

TRISH 
(shakes her head) 

You havenrt heard a single word. 
You re amazing! 

JACK 
1 guess 1 am, 1 can act and mite. 
1 could direct too, i f  17anted. 

H i s  ce11 phone RINGS. He answers it. 

EXT . 
How 

CEMETERY 

JACK 
( cont inuing) 

did you get my nuniber? 

A line of black limousines winds into the peaceful cemetery. 
A cell phone flies out the back window of the last  limousine. 

JACK (V.O.) 
Fuck you, Esposito! 

EXT. PORN SHOP - NIGHT 
A light is on in the apartment above the shop. 

JXT, ESPOSITOS APARTMENT - NIGHT 

A temporary studio more than a home: video cameras, video 
monitors and editing equipment cram the -11 hovel. Eddy 
f l i p s  through the shooting script. He is drunk. 

EDDY 
*And you? - C l e a n  and sober." 

He laughs a bitter re to r t*  Jack is seetiling. 



He laughs 

Jack puts 

JACK 
YVhere did you get that script? 

EDDY 
I'm a journaList, Jack. 1 have my 
sources. Or should 1 cal1 you, J h ?  

even barder, 

JACK 
So your source steals a script, 
Big fucking deal. That doesnft 
prove you have Hincklets tape. 

EDDY 
1 give up. I canrt outwit J i m  
Cooper, Private Eye  . 

JACK 
Say goodbye to your money, fucker. 

on his jacket and starts f o r  the  door. 

EDDY 
Buddy Morton is on that tape. 

Jack stops. He pulls out ten one hundred dollar b i l l s .  

acK 
1 donrt believe that tape exists. 
But Irll give you a grand, if you 
tel l  m e  who does- 

EDDY 
1 wont t sel1 out my source. Not 
for your pieces of silver. 

JACK 
What about a juicy guest shot in 
the pilot? Think of the publicity. 

Eddy flips through the script. 

EDDY 
1 w m t  a remr ing  role, As a cop. 

Jack p u l l s  the script away f r o m  Eddy. 

JACK 
1 knew it, Youtre just another 
Eollywood wannabe. That ' s w h y  you 
hate me. Yuur re jealous. 



EDDY 
Thatts bullshit and so are you, 

JACK 
Fame, ceiebrity and pussy. I got 
it, you donr t and itr s k i l l i n g  you! 

EDDY 
Youtre going to l o se  it all when 
1 show the world Keywoodrs tape. 

EXT, SEEDY STREET - NIGHT 
A limousine cruîses by some "working girlsm in the w e e  hours 
of the morning, The back window R O U S  dom and Jack smiles, 

JACK 
Any of you girls want a 100 bucks 
and my autograph? 

INT. LIMIUSINE - NIGHT 
Jack gives the driver two hundred dollars. 

JACK 
YOU never saw me. 

The 
for 
the 

She 

chauffeur's window ROLLS up, Jack pours some champagne 
his "date". The prostitute is a hard looking veteran of 
streets. He hands her a "c-notew. 

JACK 
(continuing) 

This is f o r  the hummer. Remenber, 
Sugar. You never saw me. 

starts to go dom. 

INT. NEWS DESK - DAY 

The GOSSIP SHOW HOST is nearly skeletal, but really perky. A 
picture of Jack is on the monitor behind her. 

GOSSIP SHOW HOST 
The Gossip Showm has learned that 
Sunshine Street, a transvestite 
hooker, c lahs  to have performed 
oral sex on Stratten. 

The EOST of the cable channelts news parody I s  yaung and hip. 



HOST 
The bottom fell out of the Bonds 
market today, What was Jack 
Stratten thinking? A 100 bucks for 
a blow job? 1 only pay 50. That 
includes tax and tip. 

IXF, JSEWS DESK - DAY 

The monitor behind the perky H o s t  shows mug shots of the 
prostitute as wSunshine Streetm and as a man. 

GOSSIP SHOW HOST 
In light of this startling 
development, fanted entertainment 
iawyer Arthur Eastcott has been 
retained by ex con, Gerald Hoover, 

SET OF THE BONDS MANSION - DAY 
The t w o  detectives handcuff Jack in f ron t  of the cast, 

ALICE 
Youtre under arrest for the rnurder 
of Eddy Eçposito, 

As they lead Jack out, Steve and Alice pass in front of 
Janice and Shanks, 

INT, INTERROGATION ROOM - DAY 

Aiice, Steve, Jack and h i s  LAWYER, 40ish. 

JACK 
We talked, had a f e w  d r i n k s  and 1 
lef t  by midnight. 

STEVE 
Did you f a l i  asleep on his couch? 

ALICE 
1 find it odd that two men, who 
took out restraining orders on 
each other, would meet for drinks, 

STEVE 
F i l l  us in on your 

LaWYER 
My client does not 
the nature of trhis 

friendiy chat. 

have to reveal 
conversation. 



JACK 
Eddy had a copy of our script for 
Tooperstownw. 1 was worried he 
might leak details on his show. 

ALICE 
Tooperstownw is the p i l o t  you 
CO-wrote with Ms. Metaxia? 

JACK 
It was raine. She just typed it. 

STEVE 
1s it a coincidence that Hinckle 
and his f ic t ional  alter ego, 
Duffy, were both shot in the head? 

IJuwExt 
What are you implying? That my 
client I s  acting out his script? 

INT. TELEWISION SCREEN - DAY 

CLICK. The television turns on to a montage of the news. 

NEWS ANCHOR 
Celebri ty Tracker Eddy Esposito 
was found shot dead in his home 
early this morning. Troubled ex 
child star- 

- 

Another charnel: 

NEWS REPORTER 
Troubled ex child star- 

And another: 

NEWS REPORTER 
Troubled ex child star- 

EXT, STREET - DAY (VIDE0 TAPE) 

Jack grabs Eddy. They start to grapple, 

JACK 
You keep D i a n e  out of this or Irll 
BLEEPING kill you! 

Lemuel exits the building and he sees the tussle. 

l x K l z z  
L e t  go of Buddy! 



He joins the frey as the tape continues to rune 

NEWS ANCHOR (V.O.) 
Lemz~el  Hofer was recently fired as 
a security guard at Wal-Mart. 

I N 3 ,  ANOTHER NEWS DESK - NIGHT 
KOST 

Can anyone Say Mark David Chapman? 

INT, NEWS DESK - DAY 
GOSSIP SHOW HOST 

Stratten is once again on the 
comeback t r a i l  with the pilot for 
wCooperstownn, He has starred in 
a string of failed TV series since 
"Stocks & Bondsw ended in 1989, 

INT, SET OF THE BONDS MANSION - DAY 
Jack wears a Hawalian shirt, Ris hair is in a big c o w  E c k ,  
In the living roorn, a menagerie of animals surrounds Jack. 

GOSSIP SHOW HOST (V.O.) 
His last series was the USA 
Networkrs wBuddy Bonds Pet 
Detectiven. It was cancelfed after 
one show due to abysmal ratings. 

INT, ANûTHER NEWS DESK - NIGHT 
HOST 

Hers working on a new p i l o t  called 
"Arrested Developmentm. 1 want to 
know. Who plays the hooker? 

INT , INTERROGATION ROOM - DAY 

JACK 
Okay. 1 didnrt write the pi lo t ,  
T r i s h  wrote it and Heywood put my 
name on it, To market it, 

ALICE 
Thatr s convenf ent, The script 
becomes incriminatiriq and 
suddenly, you no longer wrote it. 

JACK 
ftrs true. 1% nearly illiterate, 



LAWYER 
My client is illiterate. 

The Writercs Guild will be happy 
to hear that. 

The door opens and the CAPTAIN, 50ish, enters, 

STEVE 
What it is, Captain? 

CAPTAIN 
The Assistant D.A. is here, 

INT. INTERROGATION ROûM - DAY 

A different room and the ASSISTANT D.A. Shers in her 40s- 

ASSISTANT D,A, 
The limo ciriver picked up Stratten 
at Espositors just after midnight. 

CAPTAIN 
The Medical Examiner puts the t h e  
of death at around one A.M. 

ASSISTANT D,A, 
Thankç to Gerald Hoover, Jack has 
the best known alibi in L,A, 

CAPTAIN 
Guess what? Ballistics says the 
gun used to k i l l  Eddy ~ s p o s i t o  was 
the same gun tha t  killed Kincklec 

ASSISTANT D.A. 
Stratten is stiU o u  best 
suspect. Bring m e  some hard 
evidence and 1'11 be happy to nail 
his celebrity ass to the wall, 

ALICE 
1 donrt W n k  our boy Jack has the 
balls, or the brains, to k i l l  one 
person. Let alone two. 

S m  
Hinckle store Jack's residuals and 
Espoçito publicly humiliated him. 



Kaybe Jack Stratten 
avenging angel. 

Steve whistles the theme from 

has an 

*The Twilight Zoneff. 

S m  
An obsessed fan? 

Find that wacko . What s-his-name, 
you took to  the shrink, 

ALICE 
1 have a feeling Jack's agent is 
hiding something f r o m  us, Smienk 
knows more than he lets onD 

ASSISTANT D ,A, 
Lean on himD Find out what . 

STEVE 
This is a long shot, but what if 
Jack's being framed? 

ASSISTANT D,AD 
Forget that. A list of people 
Strattenrs pissed off would be 
t h i c k e r  than the L.A. phonebook. 

EXT. L.A.P.D. - DAY 

Jack, his lawyer and a large media scrum. 

JACK 
1 w i l l  not rest  until I bring the 
killer, or k i l l e r s ,  of Heywood and 
Esposito to  justice, Any questions? 

GOSSIP SHOW HOST 
Did you know Sunshine Street was 
a man? 

INT. THFJUWISTS OFFICE - DAY (PILOT) 
VACI' IIIw appears on the screen. Jim and Dr. Nightrain, 

DR, NIGHTRAIN 
That a@ policeman was here 
asking questions about you. 

JZM COOPER 
What did Shanks want? 



DR. JCLGHTRAlX 
Information on you. Ife wants to 
know if 1 thought you coud kill. 

JIM COOPER 
mat did you tell him? 

DR. NIGHTRAIN 
Anyone is capable of murder given 
the right circumstances, 

JIM COOPER 
Thatrs a good evasive answer. 

DR, NIGHTRAIN 
I thought so. 

(pause) 
1% worried about you, Jim. The 
enonnous strain yourre under might 
trigger the Child Star Syndrome. 

J'IM COOPER 
Forget about me. 1% here for your 
professional expertise. You ve 
studied the psychology of fame and 
how it relates to child stars. 

DR, NIGH!EtMN 
Thatrs one of my fields, 

JIM COOPER 
I need you to create a prof i le .  

DR, NIGIITRAIN 
Of a troubled ex child star? 

JIM COOPER 
Or a troubled fan. 

I N T ,  CAR - DAY 

From across the street, someone watches the building, 

INT, TQXAE?ISTS OFETCE - DAY 
JIK COOPER 

A confused fan who thinks her s an 
ex child star. 

DR. NIGHTRAIN 
1 read a similar case study, The 
patient was su immersed in t h i s  
fantasy, he developed a pseudo 
form of the Child Star Syndrome. 



JïK COOPER 
m o r d  w m t  to be  an ex child star? 

T h e  Doctor puts her anus on J a r s  shouiders, 

DR, NIGHTRAIN 
Jim, 1 need to  tell  you something 
but F m  bourd by the doctor- 
patient privi lege,  1 have this 
patient, He w a s  the "case study". 

JIM COOPER 
A child actor on the periphery: a 
guest shot, a commercial, a failed- 

DR, NIGHTFWX 
P l e a s e  Jim, listen to  me, 

JIM COOPER 
-p i lo t ,  

He walks over t o  the window and uses h i s  ce l l  phone. 

INT. SPORT UTILITY VEHICm - DAY 
Amber is  talking on her phone while driving at  EXCESSIVE 
SPEEDS. Paralyzing Shermaa with fear, 

AMBER 
( h t o  the phone) 

W e  got the tape, Coop, No problem. 
men 1 t o l d  Duffy's Iawyer it 
might be subpoenaed as evidence, 
he begged m e  to take it, 

SHERMAN OAKS 
Watch out for that bus! 

TIRES SQüEAL and H O M S  BLARE. Amber does a quick lane change 
that almost sends Sherman through the roof-  Literally. Amber 
picks up the ordinary looking tape and examines it with her 
free hande HORNS BLARE. 

AMBER 
Cinto the phone) 

tJhatrs on this sucker? 

SHERMAN OAKS 
Try looking at the road! 

ZNT, THEXUPISTS OFFICE - DAY 
The Doctor stares out the window. Jim walks  over to the her 
desk and surreptitiously rifles through her appointment book, 



JIM COOPER 
(into the phone) 

Irm hoping, the kiIler, 1'11 meet 
you back at  "The Coopm. M a y b e  
Shanks will le t  us open for 
business again, Love you. 

H e  puts the phone away and the Doctor turns to him. 

DR, NIGBTRAIN 
We need to t a l k .  

JIM COOPER 
Can it wait, Doc? Irll cal1 you 
from the bar. 

INT* CAR - DAY 

The car door opens. 

EXT, OFFIÇE BUILDING - DAY 

Jim is going through the revolving doors and he sees Chuck, 
in his security guard d f o r m ,  approach. 

J m  COOPER 
Another satisf ied customer . 

He exits the revolving doors just  before Chuck enters. 

JIN COOPER 
(continuing) 

About the other day, Irm sorry if 
I somehow off  ended you. 

CHUCK CUNNINGEDW 
DonTt talk to me, M r .  Bigshot 
Movie Star, 1% late for work. W e  
do that in the real world. 

J i m  sees the name of a studio on Chuckr s shoulder 

JIM COOPER 
You work in this building? 

(XUCK CUNNINGHAM 
Y e s .  Now quit annomg me- 

EXT. STREET - aaY 

Jimrs Mustang PEELÇ off, We see his vanity plate, 

patch. 

"co0Prn . 



INT* MUSTANG - DAY 

Jim drives at a HIGH SPEED, He uses his carphone, DIALLING. 

J m  COOPER 
Nhy didnrt 1 think of thiç  before? 

(into the phone) 
Mk , Roach-Hichan' s room, please , 

INT, THERAPISTS OFFICE - DAY 

The Doctor is on the phone, BUSY SIGNAL. She hangs up. 

DR, NIGHTRAIN 
Get off the phone, J im!  

She looks up in surprise as a silhouette falls over her desk ,  

DR, NIGHTRAIN 
(contiming) 

Why don t you put the gun dom, 
Chuck, We can talk, 

Chuck smiles. He aims the gun at her in a parody of  Buddy. 

GUNFIRE , 

INT, HOTEL ROOM - DAY 

TREVOR RQACH-HICKMAN played Dncle Frank. R i s  hair is greyer 
and he is heavier than on the "Stocks & Bondsw, H e  wears an 
expensive, monogrammed bathrobe. A EWOCK. H e  shuf fles of f  the 
bed and answers the door. Jim enters and Trevor hugs him, 

TREVOR 
Buddy, This is a pleasant surprise. 

EXT, BALCONY - DUSK 

A smoggy LA. sunset. Trevor sips sherry and Jim has a soft 
drink (obvious product placmnent) . T r e v o r  laughs . 

TREVOR 
"Bondhg in Beverly Hilis"? That 
was a turkey, Pcor old Derwood, 
Hess him, misfired on that one. 

JIM COOPER 
Why? E s  track record with sitcoms 
is pretty good. 



TREPOR 
A successful television series 
needs a variety of crucial 
elements, Number One is- 

JIM COOPER 
I see you havenrt l o s t  your 
propensity to pontif icate, 

-OR 
(ignores Jim) 

Sex appeal, The original  p i l o t  was 
all men, if you wish to include 
Uncle Frank in that gender. 

JIM COOPER 
It was juçt Dad, Uncle Frank and 
the two kids? 

TREVOR 
Yes, Brandon and Bentley. 

JIM COOPER 
Bentley? What happened to Buddy? 

TREVOR 
Number Two is a chiid star, 

INT. T H E W I S T S  OFFICE - DUSK 

The blinding flash of a camera. Police technicians work 
through the crime scene. Janice and Shanks are with tham. 
W r i t t e n  in red on the wall: "The real Buddy Bondsw. 

SHANKS 
It iooks l i k e  we better re-arrest 
the real J i m  Cooper. 

EXT, EALCONY - DUSK 
TREVOR 

In summary, wStocks 6c Bondsw 
became a hit with the addition of 
the blond beauties and a certain 
young man named 3im Cooper. 

J I M  COOPER 
Yom flattery is embarrassing me. 

TREVOR 
You were cute and you were a ham. 
T m  essential qualites fo r  a 
srrccessful child star. 



J I M  COOPER 
Y o m  flattery is embarrassirig me. 

T h e  child actor who played Bentley 
was ta11 and rail thin w f t h  a 
rather prominent nose. Lute for a 
child star means short  and chubby. 

JIM COOPER 
(annoyed) 

Y o m  flattery is embarrassing me, 
How did Bentley become Buddy? 

T W O R  
Derwood wanted a nickname t ha t  
sounded "cuteW and was easy to 
remember, Hence, Buddy waç born. 

JIM COOPER 
Do you remember who played Bentley? 

TREVOR 
That was a while ago. 

(snaps his fingers) 
Chuck Cunningham. 

out his phone and DïALÇ, 

JIM CouPm 
Excuse me, Trevor. 

( into the phone) 
Hei lo  , Dr, Nightrain? 

INT. THERAPISTS OFFICE - NIGB'I! 

CLOSE ON the appointment book. The names of patients f l i p  
past, including nChuck Cunningham". 

Shankç sets the book down, The phone on the desk RINGS. 
Shanks nods at Janice who answers ft. 

JANICE 
This is the police. Hello? 

(to Shanks) 
They hung up. 

SHANKS 
ûüerre wasting valuable the. Let% 
pick  up Mr. Ex Child Star. 

JÏIIL puts the phone away. 



TREVOR 
You think Cunninghazn murdered both 
Donna andi Derwood? 

JIM COOPER 
Yes and you can add Dr. 
Nightrainrs n m e  to his list. 

INT. MUSTANG - NIGHT 
Jim is driving EAST and using the carphone. 

JIM COOPER 
( in to  the phone) 

Corne on Sherman, answer it. 

JIM COOPER (V.O. ) 
Hi! This is Jim "Buddy" Cooper 
propr ie tor  o f  "The Coopw - P m  not- 

Jim hangs up and DïALS another number e 

J I M  COOPER 
Where are  you, amber? 

EXT. THE COOP - NIGHT 
T h e  mustang cornes to a stop, TIRES SCREECAING. Jim leaps out.  
H e  àraws his gun and approaches the f ron t  door. 

INT- THE COOP - NIGHT 
J i m  KICKS open the door. He  comes through it, gun first. 

J f M  COOPER 
Amber! Sherman! 

The bar is in shambles. A message is written i n  red l i p s t i c k  
on the large mirror over the bar, Tou oui go home aqainn. 

JIM COOPER 
(continuing) 

Yourre a subtle boy, Chuck. 

THUMPING. H e  tnrnç toward the bar, arming U s  gun. 

Behind the bar, the glass encased beer fridges are frozen 
over. THüMPING. Sornething m e s ,  

Jim sets his gun on the bar and pulls on the ice covered 
door. WHOOSH. A cloud of iced air escapes and Sherman fa l l s  
out. He looks 1Fke the Abominable Snowman and hers shivering. 



S m  OAKS 
H-h-hers g-g-got A-a-amber, 

SIRENS. Jhu looks out the window, TIRES SCREECH and DOORS 
SLAM. FOOTFAUS . Red lights and spotlights flood the bar. 

(through a megaphone) 
This is the police. Corne out with 
your hands up, Cooper. 

JlX COOPER 
We have to Save Amber, 

SHERMAN OAKS 
M-my s-secret-t e-esca-ape r-route. 

JIM COOPER 
Good old paranoid, Sherman. 

Jim and Sherman crawl out of a wooden trash bin s e t  against 
the brick wall of the bar. Red lights and POLICE NOISES in 
the b.g .  They hurry in  the opposite direction, crouching dom. 

SHE+RMAN û.AKS 
To think you once laughed at my 
secret escape route. 

JIM COOPER 
1 was laughing at the reason. 

SHERMAN OAKS 
When 1 was Chavez Ravine, who knew 
the name was taken? Rupert Murdoch 
has no sense of humor. 

EXT, STREET - NIGHT 
They steal out of the alley and across the street. Amber's 
S W  is parked near a store front. 

JIM COOPER 
Good old paranoid, Amber. 

They climb into the vehicle. 

Apatrol car cruises out of the alley and turns slowly onto 
the street, It DRIVES dom the street, 

The SlW SPEEDS off in the opposite direction. 



INT. SPORT I ïTILITY VEHICLE - DAY 

Woody is driving, Jack is not. 

JACK 
matt s the deal with Trish? She 
didnrt w a i t  to give m e  a ride. 

WOODY 
You t o t a l l y  humiliated her. 

JACK 
Lt was only a blowjob. From a 
hooker. Thatrs not cheating. 

WOODY 
Why would she dump m e  f o r  you? 

JACK 
Tell m e  about Buddy Morton. 

WOODY 
She drnnped m e  for  Buddy Morton? 

JACK 
What are you talking about? 

WOODY 
Me? m o r s  Buddy Morton? 

JACK 
Het s on HeywoodF s tape. 

WOODY 
What fucking tape? 

JACK 
1 know yourre Espositows source. 

WOODY 
Start making some sense. Itts a 
long walk to the studio. 

INT, DRESSING Rom - DAX 

Jack is becoming Jim Cooper. He wears make-up and he is 
squeezing into a gircile. Woody and K e v i n  are with him. 

KE;VZN 
Yout re in big trouble, Jack. We 
have to d e a r  your name. 



WOODY 
Rhy? Dontt you see what a gi f t  
these murders can be to the show? 

JACK 
Irm on every channel. 

KEvm 
As a murder suspect! 

WOODY 
Itcs great publicity for the 
p i lo t .  Morbid fascination will 
bring higher ratings. 

JACK 
Therer s no bad publicity. Itt s al1 
about name recognition. As my 
agent, you s h o u l d  know this shit. 

Are they going to  le t  you film 
Tooperstownm f r o m  death row? 

JACK 
P m  not going to  j a i l .  I didnrt 
k i l l  anyone. 

mLN 
T h e  police think so. Alice Spanner 
t o l d  m e  the Assistant D.A. is out 
to  crucify you. 

WOODY 
This is a s t r o k e  of  l u c k -  We could 
intemeave your real t r i a l  into 
the pilot, redubbing the dialogue. 

JACK 
A t r i a l?  Think of  the publicity! 

Kevin grabs Jack and forces him t o  look into the mirror. 

m'VIN 
This isnrt television. This is 
reality. Society is t i red of 
celebrities who break the Law and 
donrt pay for it. Now, itrs 
payback time. Your re fucked, bro. 

JACK 
What can we do? 



KEVIN 
Re have to find the killer, 

WOODY 
You mean,  act like detectives? 

JACK 
YouC re right. 1 rm fucked, 

INT, SOUND SWGE - RAY 

Amber, Jlm, Sherman, Janice and Shanks are at "The Coopw. 

WOODY 
Cut! Itrs a wrap. 

Janice, Arnber and Shanks leave. RUPERT VERNON, the actor who 
plays Sherman, stays. 

RUPERT 
1% having a hard t h e  reconciling 
my relationship with Janice. It 
seems shallow and too convenient. 

Trish enters, 

TRI SB 
Itrs an "opposites attractm thing, 
Rupert. It gives us future 
material to use for your charcater, 

RUPERT 
klhy not give me something in the 
pilot? Irm, like, so underwritten. 

TRISR 
Yourre the goddam sidekick* Your 
àramatic function is comic relief, 

JACK 
Itrs called wCooperstownw. If you 
donw t like it, get your own series. 

RUPERT 
Irll remember that when youtre 
getting cornholed in San Quentin 
and Woody's looking for a new lead, 

WOODY 
For Christg s sake, Sherman Oaks is 
a s idekick.  Take him or leave him, 

RUPERT 
F m  Sherman Oaks. Donrt forget it, 



He s t a l k s  off the set. An awkward silence between the three. 

WOODY 
We need your help, Dontt do it for 
Jack or for me. Do it for the show. 

TRISH 
You want me to re-mite the script 
w i t h  R u p e r t  as JUn Cooper? 

JACK 
Thatts not funny, 

WOODY 
We need to find this  Buddy Morton, 
How do w e  start? 

TRISH 
Whots Buddy Morton? 

WOODY 
We think hers on a secret tape 
that Heywood owned. 

JACK 
H e  tried to blackmail me w i t h  this  
tape, H e  said it could min me, 

TRISH 
Why didntt you tell me about this 
sooner? 5 remember, You were too 
busy screwing Diane and Jeri. 

JACK 
If yourre going to  be l i k e  that, 
then forget we asked. You need to  
be more forgiving. L i k e  Diane, 

Trish k i c k s  Jack in the balls, H e  doubles over. 

TRISH 
Start w i t h  a casting director, 
Like Billy Conroy, hers been 
around forever. 

ESPOSITOS APARTMENT - DAY 

The detectives are viewing videotapes on two of the monitors. 
The apartment is covered w i t h  yellow Trime Scenew tape. 

S T m  
i?e could find Espositors stash of 
hardcore porn for you. Now that 
yourve strruck aut with K e v i n .  



ALICE 
1 didnft s t r i k e  out. Therers still 
a mutual attraction, The 
circumstances arenrt helping any. 

Steve points t o  her monitor and she freezes the tape. 

S m  
On the footage from wCelebrity 
Trackerw . Look in the background. 

EXT, STUDIO GATE - Dau (VIDE0 TAPE) 

KevinCs car arrives at the entrance to the lot. The media a re  
everywhere. So are curious onlookers, Lemuel is one of these. 

IXT. ESPOSITOS APARTMENT - DAY 
ALZCE 

Why is  it that everywhere w e  look, 
Mr, Hofer keeps turniag up? 

STEVE 
It gets  bet ter .  Woody gave m e  a 
copy of the p i l o t  so tha t  1 could 
compare the similarities between 
it and t h e  recent tsuràers. Look, 

EXT. COURT HOUSE - DAY 
A crowd swarms the limousine. Lemuel is among them. 

LEMUEZ 
Hey,  Buddy! 

INT. LIMOUSINE - DAY 

The crowd, including Lemuel, surges against the window. 

INT, ESPOSITOS APARTMENT - DAY 
ALICE 

Lemuel is an extra, 

S m  
That would give him the chance to 
steal a script and act it out, 
Heywood is Derwood. Remember? 

ALICE 
Acting? This is the boy who canrt 
separate fact f r o m  fiction, mat 
did Dr. AZmanzo say about him? 



Dr, Almonzo and Lemuel, 

DR, ALMONZO 
The pol ice  are anxious 
with you* 

LEMUEL 
1 didnEt do nothing. 1 

to  t a l k  

donrt think 
1 did. Irve been confused a l o t .  

DR. ALMONZO 
You were on the evening news. Tell 
m e  about that. 

IiExsEL 
This scummy guy tried to  hurt  
Buddy, but 1 took care of  him. 

Dr. AImonzo raises an eyebrow. 

LEMJEL 
( cont inuing ) 

Then Buddy invited m e  over to his 
house. B u t  this t h e ,  that crazy 
o ld  man wonrt cal1 the cops. 

DR, ALMONZO 
Because you took care of him? 

LEMlTEL 
Yeah. 1 took care of him. 

INT, SOUND STAGE - DAY 

D i a n e  and 
Trish and 

Jack are in street clothes and they join Woody, 
BI LLY CONROYI an endearing man i n  his 60s. 

TRISH 
Thanks for  coming. 

For you Trish, anythinq. 1 loved 
~ e y ~ e y  and 1 hope-you catch the 
bastard that did this to him. 

KOODY 
Ever heard of Buddv Morton? 



RILLY 
The name sounds familiar but it 
doesnr t. If you know what 1 m e a n .  

J'ACK 
This quyrs great. Isnrt he, T r i s h ?  

DLANE 
Shut up, Jack. 

BILLY 
1 seem to recall someone wîth that 
name but I can't quite remember. 

JACK 
Great detective work, Billy. 

BILLY 
Jerry Morton! He was a freelance 
writer who sent us some scripts. 

WOODY 
For wStocks & Bondsw? 

BILLY 
Earlier. It was probably f o r  a mA 
Peck of Picklesm, 

DIANE 
Isnrt there, like, records or 
paperwork? 

JACK 
Good answer, Einstein. 

WOODY 
Shers on to something. Old Keywaod 
was a was a first class tightwad, 

BILLY 
Therets one man cheaper than hh. 
His ex partner, Arthur Eastcott. 

JACK 
The guy who screwed Heywood and 
Heywoodts w i f e ,  

IlW, EASTCOTTS DEN - DAY 

AR= EASTCOTT, 60ish. Plastic surgery makes 6im look ten 
years younger. T a n n i n g  beds make him look twenty years oider. 



ARTHUR 
(into the phone) 

Woody, 1 checked our records al1 
the way back to "The Grady Gangn 
but therets no Jerry Morton. 

Dam cornes into the den with a video in her hand. 

ARTHUR 
( continuing) 

Conroy is wrong. Buddy Morton? 
Hold on, 1'11 check- 

He puts the phone on hold. 

DAWN 
Wtie, is this the videotape? 

ARTHUR 
Yes. Itvs the the only remaining 
evidence of a link 
and us. We have to 

DAWN 
Do you think wer re 

ART= 

between Kinckle 
get rid of it. 

in danger? 

No. We still have our  patsy. 
(into the phone) 

1 found one reference to a Buddy 
Morton. 1 think he was a child 
actor, Talk to Charlie C o l e .  

EXT. STUDIO LOT - DAY 
Woody, B i l l y  and Jack are standing in the parking lo t .  Woody 
puts his phone away. 

B I L N  
I donrt know why, but Arthur is 
lying about Jerry. 

MOODY 
You were in charge of casting for 
Heywood. You must remember Buddy. 

JACK 
Yourre a big help, Grandpa. 

Trish and D i a n e  return. Trish has a notepad in her hand. 



TRISH 
Billyrs right, Jerry was a miter 
in the 70s- Mainly sitcems. The 
WriterC s Guild has no record of 
him since the early 80s. 

DIANE 
His phone number is now a carpet 
cleaner, But we bave an address - 

TRISH 
P m  sure  itrs a dead end. 

JACK 
Me and Diane wilL check it o u t -  

WOODY 
One of the neighbors d g h t  
rernember something - 

D m  
1 not  going with you, 

TRISH 
I ll take Diane. Woody, you and 
Jack can talk to Charlie Cole, 

WOODY 
Irm not going near Cole. Hers a 
fucking pedophiie with emphysema. 

JACK 
Fine, be that way. Me and D i a n e  
wili go see Cole. 

D m  
I r m  not going to see that  creep 
and I 'm - not going with you, 

Kevin enters with Rupert who points at B i U y .  

RUPERT 
Theytre planning to fire me, Why 
else would Woody bring in a 
casting director? 

WOODY 
P i s s  off ,  Rupert. iRerre not 
replacing you 

RUPERT 
(to Kevin) 

Yourre my agent, ta lk  to hh, 



WOODY 
We have a lead on Buddy Morton, 

Eavm 
We need to f ind  him- Pronto , 

RrnERT 
Thanks, Kevin. Yourve been a big 
help. Yourre al1 out to get me! 

He s t a l k s  off and everyone ignores him. 

GJOODY 
Arthur Eastcott thinks Buddy waç 
a child actor. 

KEVIN 
Ask that fucker, Cole. Hers got a 
photographic memory when it cornes 
to  child performers. L o t s  of 
polaroids, as w e U .  

JACK 
Good idea. M e ,  you and Diane w i l l  
go taik to him. 

D I A N E  
1% not going with you. We might 
end up w i t h  a transvestite hooker. 

J'ACK 
1s that what your re mad about? 1 
was framed by the media. Nothing 
happened. W e  j u s t  talked. 

It must have been a pretty one- 
sided conversation. 

INT, JACKS BOUSE - DAY 
Kevin watches as Jack reaches under his bed. 

jACK 
1 t s not a biggie. A lot of people 
have seen this video. 1 even put 
parts of it on the Internet. 

KEVIN 
On our www,buddybonds.com site? 



Jack 

JACK 
No- 1 sold it to some porn sites. 
We shotiid sell it in video stores- 

KEmx 
You were 15 and Diane was 16. Tbat 
makes it kiddie porn. And i l legal,  

stands with tape 

JACK 
Bingo! Buddy and 
it on the dining 

in h i s  handm He looks at it. 

Breanna Bonds do 
room table, 

Kevin gras  him. 

KEVIN 
Yourre not selling out to Cole. 
W e  lï f ind Morton some other way. 

JACK 
Listen Kev, 1% being framed, If 
1 go to ja i l ,  I w a n t  it to be f o r  
something 1 did- 

EXT. JACKS HOUSE - DAY 
The media confront Kevin and Jack as they walk to the car. 

EmnN 
No comment. 

JACK 
Wetre working on a soiid lead. 
WeTll find this guy. 

NENS REPORTER 1 
Did you know Sunshine Street was 
a m a n ?  

INT. SPORT UTILITY VEHICIE - DAY 

Woody is driving. Diane, looking at a map, sits up f ron t  and 
Trlsh is in the back, 

DIANE 
1 thÎnk we ntissed the turn off- 

WOODY 
Give me the bloody map! 

He tries tu grab the map but D i a n e  pulls it away. EIORNS and 
SCREECEING TIRES. Woociy corrects the wheel. 



TRISE 
Jesus, Woody* Keep your eyes on 
the road. G l v e  rue the map, Di- 

DIANE 
Forget it. 1% in the front seat 
and that makes m e  the navigator. 

TRISH 
Your re in the front seat because 
we couldnrt stand your whining. 

WOODY 
You donft have the first cluue how 
to read a map. Give it to Trish. 

Diane opens the window and tosses the map. 

DIANE 
Oh oh, Stupid me. 1 lost the map. 

TRISH 
1 b e t  you and Jack have some 
interesting philosophical debates 
on quantum mechanics. 

DIANE 
If you dontt l i k e  Jack, why do you 
live with him? 

WOODY 
Ifve never wlderstood it. 

TRISH 
1 have my reasons. 

EXT. WAL-MART PARKING LOT - DAY 

Detectives Spanner and Stavros are w a l k i n g  to their car* 

ALICE 
L e t  me get this straight. 

S m  
Lemuel gets fired f r o m  his job and 
he doesnrt retum his gun. 

ALICE 
Which happens to be the same 
caliber as the murder weapon. 

S m  
He has a run-in wtth each e c t h  
shortly before their death, 



ALICE 
But the Assistant D.A. wonrt 
listen t o  our evldence because 
shers out to get Jack Stratten, 

STEVE 
The politics of retribution, She 
wants a celebrity trial where the 
prosecution is guaranteed a w i n ,  

ALICE 
That i d i o t  Stratten is gift 
wrapping it f o r  her. 

INT,  m N S  CAR - DAY 

Kevin is driving. Jack stares out the passenger window. 

JACK (V.O.) 
1 need better name recognition. 

m N  
Can 1 t e l l  you sornething persanal? 

JACK (V.O.) 
Kevinrs an alright agent but 1 
need a publicist. A good one. 

(to Kevin) 
Yeah, whatever, 

m N  
You know that before 1 was Brandon 
Bonds, I was L i t t l e  Scotty Pickles, 

JACK 
1 read for that role but Heywood 
figured 1 waç too Young. 

KEVIN 
1 never knew that, Anyhow, you 
see, When 1 was IO, 1 was molested 
on the set of "A Peck of Picklesw, 

JACK (V.O.) 
Cher. Everybody knows her. 

KEVIN 
Charlie C o l e  molested me. 

JACK (V.0,) 
The secret to name recognition is 
single celebrity names. 



KEVIN 
Several times, in fact - 

JACK (V.0-) 
Maybe, 1 should use a single 
ce lebr i ty  name, Like  Cher, 

EuwIN 
That story  isnrt a rumor. 1 was  
the boy who got molested. 

JACK (V.O.) 
What if 1 cal1 myself, Jack? 

KEVIN 
Did you here me? 1 was that  boy. 

JACK 
What? Thatls a tough break. 

KEVZN 
A f e w  yearç later when Heywood was 
casting for wStocksw, 1 to ld  hLm 
about Cole 

gACK (V.O.) 
It wouldnrt work, Everyone knows 
Nicholson is wJackw. 

KEVIBJ 
Heywood promised me the role of 
Brandon Bonds, if 1 said it was 
someone else who had molested me, 

JACK (V.O.) 
1 got it! Buddy, 

KEVIN 
1 didnVt want any part of it. But 
he pressured my parents and they 
made me sign this legal affidavit. 

JacK (V,O.) 
No, Buddy Holly has that  name 
covered, How about, Bonds l. 

KEVIN 
1 glanced over it and 1 saw the 
patsyrs name. Guess who? 

JACK (V.O.) 
James Bond is too famous, Wait, 
he s Bond but 1 would be Bonds. 



Kevin slams on the BRAKEÇ and cornes to a dead stop. 

KlwrN 
Are you listening to me! The guy 
I helped t o  set up for Heywood and 
that fucker Cole, was Jerry 
Morton. Dontt you understand? 

JACK 
Yes. All the good single celebrity 
names are taken, 

INT. SPORT UTILITY VEHICLE - DAY 

Woody parks in front of a small house in an older 
neighborhood. They are looking at house numbers. 

WOODY 
That must be the house, over 
there. You ready, Trish? 

TRISH 
Take Amber Sparks. 1 'rn not cut out 
to  be a detective or a lawyer, 

WOODY 
That wasnrt my fault. You know it. 

DrANF# 
1 canrt gol 1% way too stupid, 

WOODY 
1 wish yourd both gone w i t h  Jack* 

EXT. HOUSE - DAY 
Woody RINGS the doorbell, No response, He RINGS again and 
there are NOISES f r o m  inside the house, The door opens a 
crack, T h e  chain is still across. A VOICE, sounds Asian. 

VOICE 
Sorry, not interested. Thank you. 

Woody speaks slowly and louâly, 

WOODY 
1% looking for the former owner 
of this house. 

VOICE 
No famer, here. You go now. 



WOODY 
frm looking fo r  Jerry Morton. He 
lived in this house some years ago. 

VOICE 
No Je l l y  Roll Morton. G o  way, 
please. Thank you, 

T h e  door closes and LOCKS. Woody POCTNDS on the door. 

WOODY 
Learn t o  speak English, refugee! 

INT. KEVINS CAR - I X Y  

The car stops in front of an A r t  Deco mansion. 

KEVIN 
You still donrt get it, do you? 

JACK 
You claim that Charlie Cole 
molested you. And now you blame 
Heywood for your fucked up life. 

KEVIN 
You want t o  give a pornographic 
tape, you s ta r red  i n  as a kid, to 
a pedophile in exchange for 
information about someone that he 
helped t o  frame twenty years ago? 

JACK 
Sounds l i k e  a good plan to me- 

KEVIN 
Itr s rock so l id .  

(pause) 
T h i s  isnrt television and youtre 
not  Jim Cooper P. 1. People are 
dying and you could be next. 

INT, ALMONZOS OE'E'ICE - RAY 
DL Almonzo is on the phone. 

DR, &MON20 
1 need to speak with Detectives 
Spanner o r  D e l p h i ,  T h i s  is urgent. 

We move through the w a l l  to the adjoining room, 



m. THERAPISTS OFFICE - DUSK 

=chie is on the phone. 

DR. JENKINS 
This screenplay iç prac t i ca l ly  
writing itself, 1 have a short 
liçt of directors we might 
consider f o r  t h i s  pro ject . 

CAR 

Kevin holds out a snub-nosed -38, 

KEVZN 
1 should my head examined f o r  
giving bad boy Jack Stratten a gun. 

SACK 
1 cantt take that, it would 
v io la te  ail of my probations. 

KEVfN 
Use this tu get information from 
Cole. Threaten him.  If you were my 
true friend, yourd shoot t h e  
wizened old bastard in the balls, 

JACK 
(takes the gun) 

What are you saying? YouCre not 
coming i n  with m e 3  

EVWIN 
No! 

JXCK 
Why, is emphysema contagious? 

EXT, STREET - DUSK 
MRS, HUGIES, a k b c i l y  old lady in her 70s, calls to Woody 
f r o m  her porch next door t o  the Morton's old house, 

MRS. HUGHES 
Sonnyl Itrs been a long tlme since 
I heard the name of Jerry Morton, 

The girls are watching Woody talk t o  Mrs. Hughes, 

DLANE 
matr s up wLth the 016 bag? 





JAC=K 
Th&% enoughf Turn it off! 

Charlie CLICKS it o f f .  H e  chuckles. 

CHARLIE 
Are you afraid 1 might see your 
l i t t le  dinkie? 

Jack pulls  the gun out o f  h i s  front pants pocket, rather 
awkwardly. H e  points it at the old man, 

JACK 
Shut your mouth you old pemert! 
Where s my fucking tape? 

CHARLIE 
1 see yourre anxious to solve the 
mystew of Buddy Morton. 

INT- PARLOR - DUSK 
The room has an old fashioned feel to it. Mrs. Hughes serves 
Woody tea from a silver serving set, 

MRS. HUGHES 
Tt's your accent, 1 knew you 
couldnr t resist. 

WOODY 
Actuaily, 1 despise the s tu f f ,  

(a phony laugh} 
But a stiff  upper l i p  and al1 that. 

She pours tea and sits close to him on the love seat. 

WOODY 
( continuing) 

Tell me about the Mortons, 

ms. HtfGEIES 
Are you from the police? 

INT, SPORT UTILITY VEHICLE - DUSK 
Diane leans mer and HONKS the horn, REPEATEDLY, 

DfANE 
What do you t h k k  shers saying? 

TRISH 
L e m  to relax! 



CharLie pul ls  a tape f r o m  under his garish quilt. He passes 
it t o  Jack and points at  the VCR. He's out of breath. 

CHaRLIE 
T h i s  tape got Heywood killed and 
Eastcott knows it. So he brought 
m e  into it, hoping to buy time fo r  
hlmself and Dam. 

Small bubbles of a i r  fonn a t  the corners of h i s  mouth. 

JACK 
You think this tape has something 
to do with the murders? 

CHARLIE 
1 think the killerrs on this tape. 

He STARTS the VCR but then he STOPS and REWINDS. 

CHARLIE 
(continuing) 

Dammit, itrs not rewound. In 1982, 
Jerry Morton, a writer w e  
infrequently employed, came to us 
with a pilot i n  the can. 

CHARLIE 
It was videotaped. H e  mortgaged 
h i s  home and maxed his credit 
cards in order to make it. 

JACK 
Why did he do that? 

Charlie catches h i s  breath and shrugs. Jack puts the gun away. 

CHARLIE 
H e  was a control freak, The 
production values were poor but it 
had potential. So did the pi lo t ' s  
star: l i t t l e  Buddy Morton. 

The VCR WHINES to a stop. Charlie aims the remote. 

CEaRLIE 
(continuing) 

See f o r  yourself, 



CBEESY MUSIC from the tape as light f r o m  the television is 
cast upon Jack's stunned face- He moves doser to the TV. 

JACK 
Oh, shit, 

CLOSE ON the television screen as Charlie freezes it: 

MRS. HUGHES 
The Mortons -1 cal1 them that 
even though she kept her maiden 
name of Cooper-- w e r e  fine people. 
He was a writer for television, 

KONKING from outside = 

WOODY 
1 have to get back to the s t a t i on  
house My partner s Impatient. 

1 hope 1 
Delphi. 

Woody stands up. 

Quickly, 

MRS RUGHES 
was helpful, Detective 

WOODY 
tell me what happened. 

Itrs so sad. There was some sort 
of a scanda1 at the studio, 
involving Jerry. 

WOODY 
When was this? 

MRS- HUGHES 
1982. Then Jerry shot himself in 
the head, right before the bank 
foreclosed. Mrs. Morton and Buddy 
l o s t  the house and had to m o v e .  
Poor L i t t l e  Lemuel cried fox w e e k s .  

WOODY 
Lemuel H o f  ex? 

MRS* HUGBES 
Yes ,  he lived across the back 
alley. He was Buddyrs best -end. 



m. CAR - NIGHT 

Lemuel drives his beat up car, l o s t  in his own world. Other 
motorists HONK and SWEAR a t  h i s  inattentive driving. 

LENmL 
1 'rn coming, Buddy. 

INT. COLES HOUSE - NIGHT 
The picture is frozen on the t i t l e  credits. 

JACK (V.O.) 
You stoie nStocks & Bondsn? 

CHARLIE (V.O.) 
We knew the show could be a hit. 
We wanted Morton as a partner but 
he demanded too many concessions. 
H e  was bargaining from a position 
of strength. Or so he thought. 

mcK (V-O.) 
Then you and Heywood used Kevin. 

Jack and the pedophile. 

CEUWLIE 
We persuaded Jerry Morton to sel1 
us the piLot at a somewhat reduced 
rate. Very favorable terms f o r  us. 

SACK 
VVhy didnrt he fight back? 

CHARLIE 
k l i t h  a battery of high-priced 
lawyers and the judicious use of 
gossip and innuendo, he didnt t 
stand a chance, We made sure herd 
never work in this t o m  again, 

Breathiess, Charlie can barely talk. Drool runs d o m  his chin. 

JACK 
T h a t  was Jerry Morton. Who was 
Buddy Morton? 

CHARLIE 
Buddy was Jerryrs daughter. Çhe 
had this sense of tliming you 
rarely see in a child actor. It 
was innate, you canrt teach that. 



JACK 
Buddy Morton was his daughter? 

CHARLIE 
(he cackles) 

You didnc t know? Buddy MortonC s a 
s p l i t  t a i l ,  

INT, PARLOR - NIGHT 
HONKING . 

WOODY 
Lemuel knew Buddy Morton? 

MRS* EmGHES 
Buddy looked after him. She d i e v  t 
mind that Lemuel was different- 

WOODY 
She? 

MRS. HUGHES 
Buddy. You thought she was a boy? 

WOODY 
Naturally. I j u s t  assunied- 

She was a tomboy. B u t  rnost people 
thou- she was a boy because of 
her nickname, 

WOODY 
Buddyrs not h e r  real name? 

ms. HUGHES 
Jerry called her "L'il Buddym when 
she was a baby and the name stuck. 

WOODY 
DO you know where she is? 

MRS. HITGHES 
1 still mite to Mrs. Morton and 
she told me Buddy moved back here 
some years ago, Sher s an actress, 



INT, COLES HOUSE - NIGElT 

CHARLIE 
Jerry killed himself and the 
family w a s  broke, They rnoved away 
and 1 looked everywhere for her. 
She was a special talent. 

JACK 
You think Buddy Morton k i l l e d  
Heywood tu avenge her father? 

CHARLIE 
1 bet Eastcott and 1 are the next 
to die- You should be worried too, 

JACK 
Me? 1 didnt t steal  the p i l o t  and 
cause Jerryr s death, 

CHAEGIE 
Yourre in bigger shit than the 
rest of us, You s to le  her l i f e ,  

He STARTS the tape and Jack moves closer to the television. 

Mrs. Hughes returns with a framed photograph and hands it to 
Woody. We see this action frorn a doorway behind the loveseat. 

MRS, HUGEiES 
Her mother sent me this publicity 
photo. Buddyrs starring in some 
sort of television pilot. 

WOODY 
( stunned) 

This is Buddy Morton? 

MRS. mms 
N o t  anymore, Because of her 
fatherts seandal, she uses her 
middle name as her iast name. In 
the pilot, her is Amber Sparks. 
I sn t t  that a beautiful name? 

An arm rises. Follow dom the length o f  the ann to  a gun. We 
see the back of WoodyFs head in the gunrs sights. 

CO= THEME MlJSIC over GASPïNG sounds- Charlie tries for  
Jackr s attention but Jack is transf ixed by the videotape, 



JACK 
This cant t be happening. This is 
a nightmare. 

CLOSE ON Jack's h o t .  He is standing on the plastic tube that  
carries oxygen from the tank into Charlie's nose tubing. 

PULL BACK TO EEïENi Jackt s surprise. 

JACK 
(contiming) 

1 'rn not the real Buddy Bonds. 

m. PARLOR - NIGHT 

The gun moves up and and slightly over. Now aiming 
Hughes. Her forehead. A SHOT is fired. She DROPS. 

INT, COLES HOUSE - NIGHT 
SITCOM sounds. Jack stares at the television screen. In a 
daze, he pulls his phone out and DIALS. Charlie is a mottled 
purple hue, spittle on his chin. H i s  hands no longer flutter. 

JaCK 
(into the phone) 

Answer the fucking phone, Woody . 
INT. SPORT UTILITY VEHICLE - NIGHT 
Woody is driving. The carphone RINGS. Ke looks over to his 
right. He pauses and then answers it. 

WOODY 
In my car. Jackie-boy, there s 
been some unusual developments. 1 
suggest we m e e t  back at Heywoodrs 
house to àiscuss them. 

JACK (V.O.) 
Whatever you do . Donr t bring Diane. 

A gun points at Woody from the passager  side. 

WOODY 
Too late. 

Jack puts the phone away. He puils out the gun, rather 
awkwardly, Erom his pocket. Ee turns to Charlie, 



Charlier s head 

Jack pokes hlm 
look. H e  lifts 

This 

JACK 
to make yourself u se fa ,  016 
WeEre g o h g  for a ride, 

slumps on his chest, 

JACK 
(continuing) 

bedshitterl Wake up. 

with the gun. He leans closer for  a better 
the dead man's face, now an ashen purple. 

JACK 
(continuing) 

is fucking wonderful! You 
picked a great - the  to die. 

Jack puts the gun back in his pocket. He takes the tape out 
of the VCR and and he retrieves his own video. He puts both 
tapes i n  his jacket. Tears roll dom his cheek. 

JACK 
(continuing) 

1 'm not the real Buddy Bonds. 

He p i c k s  up car keys from an end table next to the cadaver, 

INT. APARTMENT - NIGHT 
Alicers modest apartment. Kevin sits next to  her on the 
couch. They are holding hands . 

E a n N  
That patsy was Jerry Morton. 

ALICE 
You think Buddy Morton is related 
to Jerry and that he ki l led 
Heywood and set up Jack? 

KEvm 
It makes sense. Jack Stratten is 
a l o t  of things, but hers not a 
cold-blooded killer , 

CELL PHONE RINGING. Kevin and ALice both check their phones. 

EXT. GARAGE - NIGHT 
The garage door opens and a vintage w h i t e  70s L i n c o l n  pulls 
out. Tt STALLÇ. RESTBRTS and mves çlowly d o m  the drfveway. 
Turning onto the street, it KNOCKS over some garbage cans. 



DW. CAR - NIGfFT 

Jack can barely control W s  behemoth. He oversteers, 
SQüEALïNG TIRES and blaring BORNS. Jack looks in the mirror, 

JACK 
Yourre the reai Buddy Bonds, 

H e  glances at the road and slams on the BRAKES. He gives 
someone the finger. H e  lights up a smoke with his previous 
one as he DLALS hiç phone, HONKING and SQüEALING TIRES. 

JACK 
(continuing) 

1 know yourre home, Richie. 

INT,  MOTEERS HOUSE - NIGET 
A n  old two-storey house. Tt looks l i k e  a museum. A t h e  w a r p .  
Richie is at the top of the wooden stairs. H e  s l ides  dom the 
rickety wooden bannister. He disembarks and makes the *signn. 

DR. JENKINS 
Tt's a deal!" 

A telephone RINGS. He yells into the other roorn. 

DR, JENKINS 
(continuing) 

I m not  herer Mommy . 1 m playing . 
This is my t h e ,  now. 

CAR - NIGHT 
JACK 

( in to  the phone) 
Can you te l l  h h  1 called, Mrs, 
Jenkins? Itrs an emergency. 

He R E D W S  as he wrenches on the steering wheel. SQUEALS. 

JACK 
(continuing; into the 
phone) 

Kevin! Yeah, it's me. Everythingr s 
screwed up, You have to cal1 the 
cops. Try to get hold of that 
chick, whatr s her name, Spandex? 

EXT HINCKZE RESIDENCE - JKtGEfT 

SQUEALING TIEtES and BRAKES. Jack overshoots the cuxb and ends 
up on the front lawn. ECNOMING over garbage cans , 



EXT, BONDS MANSION - NIGHT (PILOT) 

"ACT I V W  appears on the screen, The fake house, with the 
astro turf f am, sits on a corner o f  the studio l o t .  One car 
is parked out front. O n  the street, 

INT. BONDS W S I O N  - NIGHT 

Amber is bound and gagged on the plush couch. Chuck sits next 
to her, an U z i  on his lap, He watches the big screen TV. 
SITCOM SOUNDS: VOKES, APPLAUSE AM) CMNED IAUGBTER. 

CEUCK CITNNINGHAM 
(painting) 

Look at me! Thatts acting- Wait, 
wait. This is the best part. 

H e  laughs out loud, slapping h i s  thigh. Amber l o o k s  at him, 
his attention is on the video. She tries to free her hands, 

CHUCK CUNNINGHAM 
(continuing) 

Irm better than Jim Cooper. Where 
is that traitorous changeling? 

W i t h  the rernote, he pauses the tape. He pulls out his phone. 

INT. THE COOP - NIGHT 
T h e  phone above the bar RINGS. Shanks beilows into it. 

SHANKS 
This is Vhe Coopw. What do you 
w a n t ?  Hello? 

He SLAMS the phone dom. 

JANICE 
Maybe 1 should answer the phone, 

SHIWKS 
1 'rn a detective, not a secretary- 

The phone RINGS, Janice answers it. 

JANICE 
Hello, this is- 1% Detectfve Chu. 

INT. SPORT UTILITY VEHICIS - NIGHT 

Jim drives recklessly. SQUEALING T m S .  Be talks on the 
carphone. Sherman hanqs on. 



SHERMAN OAKS 
Maybe you and Amber can get a 
groilp rate for driv5ng lessons. 

JIM COOPER 
(into the phone) 

Janice? The killerrs name I s  Chuck 
Cunningham, a failed child actor  
with big aspirations and a bigger 
g ~ d g e  . H e  ' s holding Amber 
hostage, Sorry, 1 canrt tell you, 

INT. BONDS MANSION - NI- 
Chuck SMASHES his phone on the ornate coffee table. 

C m C K  CUNNINGHAM 
Where is he? Irve got a little 
surprise i n  s to re  for him, 

He walks over to the VCR and shows Amber another tape. 

CHUCK CUNNINGHAM 
(continuing) 

This is my favorite TV show. It 
also contains Semtex and a fuse 
mechanism. ??hm the tape hits the 
cue, the plastic explosive is 
detonated, Bye-byer Buddy Bonds. 

INT. TEE COOP - NLGHT 

Janice removes the appointment book from the evidence bag. 
Çhe f l i p s  through it, 

SANICE 
Jim is right. Cunningham is a 
patient of the late Doctor, 

SHANKS 
It proves nothing. Cooper is a 
narcisstic ex child star whors 
doing what he does best,  covering 
his butt. Itrs a first class frame. 

Trevor mach-Hichan sayç Chuck 
Cunningham was in the faf ied p i l o t .  

SHANKS 
How do we know mat Cooper isnrt 
framing m s  CuIiningham? 



JANICE 
How do we know that Cunningham 
i sn  t framing Cooper? 

EXT, STUDIO GATE - NIGHT 
The SUV pulls up the studio lot. 

INT, SPORT UTILITY VEHiCIZ - NIGHT 

SBERMAN OAKS 
1% going with you. 

JIM COOPEX 
No. Cal1 Janice and w a i t  here. Do 
not let Shanks near the house, 
Amberrs life depends on that. 

EXT, STUDIO GATE - NIGHT 
Jim climbs over the locked gate and RUNÇ in to  the night .  

EXT, STUDIO LOT - NIGRT 

Jim RUNS across the deserted backlot, 

INT . TEE NIGHT 

Janice hangs up the  phone. 

JANICE 
That was Sherman Oaks, Hers at the 
studio, the same one tha t  fired 
Cunningham. Can you guess their  
most popuïar t o u r i s t  a t t ract ion? 

SHANKS 
T h e  Vartridge Familyw bus? 

mIcE 
The Bonds Mansion, S t i U  think 
Cooper s guilty? 

EXT. BONDS MANSION - NIGHT 

J i m  arrives at the fake house. He draws h i s  weapon and walks 
up the faux flagstone steps, warily. 

m. BONDS MANSION - NIGHT 

Chuck watches a bank of black and white video munitors that 
show different areas of the replica house, inside and out. 
One monitor shows Jin w a l k i n g  up the steps.  Chuck sees this. 



ma CUNNINGHAM 
There you are! Sometimes, it pays 
t o  be an ex security guard. 

H e  cornes out  of the security room under the stairs. He yells 
toward the living room. 

cmCK CUNNINGHAM 
(continu-) 

Honey! P m  a h o s t  home. 

Chuck throws Amber, still bound and gagged, t o  the marbled 
f loor in the entrance foyer of the fake house- He turns d o m  
the lights and waits in the shadows. With bis Stun Gun, 

EXT, BONDS MANSION - NIGHT 
Jim opens the massive front doors. He moves cautiously. 

INT. BONDS MANSION - NIGHT 
Jim comes through the front doors, gun first. H e  squints into 
the darkness and moves silently into the house. H e  sees Amber 
on the f l oo r  and rushes over t6 her. 

Chuck approaches Jim f rom the shadows . 
Amber shakes her head. She manages to work out of her gag. 

AMBER 
Coop! Itts a trap. Hers behind you. 

Jim pivots i n  that  direct ion.  H e  is hit with a massive SüRGE 
of electricity, m. Darkness. 

EXT. STUDIO GATE - NIGHT 
Sheman stands with the two detectives. 

SHERMAN OAKS 
Cunningham is holding Amber 
hostage a t  the Bonds mansion. 

SHANKS 
Are you still trying t o  convince 
m e  that Cooper's innocent? 

SHERMAN QAKS 
Get a new script, Shanks. 

m. BONDS MANSION - mGHT 

Darkness , 



Cao= CUNNINGHAM (OS.) 
Wake up, M y !  The fo r  school. 

Light. The room is unsteady and unfocused. Spinning. Darkness 
again. T h e n  light . U n f  ocused. SpUliling. 

CHUCK CUNNINGEUM (O, S. ) 
(continuing) 

Wakey, wakey! 

Jim is handcuffed and lying on the the couch. Amber is next 
to him. She moves her hands, slightly. Chuck looms over them. 

AMBER 
Quit hi t t ing  him, you psycho! 

He SLAPS her instead- H e  holds the Uzi in his left hand. 

CKUCK CUNNINGHAM 
Shut up or 1'11 kîll you, 

JIM COOPER 
(groggy) 

Cunningham, touch her again and 
1'11 k i l i  you. 

CHCJCK CUNNINGHAM 
You already did that. Then you 
stole rny identity and my life. 

JIM COOPER 
Irm sorry that you were replaced 
in the series but this is between 
you and me. Let Amber go. 

CXUCK CUNNINGHAM 
1 <rn the real Buddy Bonds ! Yourre 
the guy who ruined my l ife and now 
itrs t h e  fo r  you to pay. 

Chuck removes "Bonding in Beverly Hillsw from the VCR and 
inserts the other videotape. Jimrs gun sits on the VCR. 

Jlm COOPER 
More home movies? 

amcK (XwNIN- 
This is my favorite episode of 
"Stocks & Bondsm. You should get 
a real bang out of it. 

He STARTS the VCR and langhs. 



COOPER 
1 never knew your opinion of the 
show. Thatrs a i i t t l e  harsh. 

Amber frees her arms and legs. Chuck fiddles with the VCR. 
She launches herself and delivers a flying k i c k  to Chuck. 

EXTo STUDIO LOT - NIGHT 
A SCREAHING p o l i c e  car cornes to a SCREECHING stop in f ront  of 
the replica house. 

INT. POLICE CAR - NIGHT 
Shanks is behind the wheel. Janice and Sherman are up front .  

JlWICE 
We play this by the book. Therers 
a potential hostage situation- 

SEiERMAN OAKS 
Jim can take care of himself. 

SHANKS 
I wrote the book and it says stop 
Cooper before he k i l l s  Cunningham. 

INT. BONDS MANSION - NIGHT 
=ter a br ie f  one-sided struggle, the black belted barrister 
subdues Chuck. She has the Uzi trained on him as she works on 
the VCR. She tries pushing different buttons. 

AMBER 
How do 1 stop this thing? 

SITCOM SOUNDS: VOICES, APPLAUSE AND CANNED LAUGHTER- 

CINCK CUNNINGHAM 
(laughing) 

YOU canrt. 

He tries to stand. Amber shoves the gun in his face. 

AMBER 
One move and Pl1 send you to the 
Great Rerun in the Sky, Bentley. 

JIM COOPER 
Amber, get me the keys and my gun. 



Chuck passes Amber the handcuff keys. She p i c k s  up Jimrs gun 
f r o m  the VCR and she carefully t h r o w s  both items over to Jim. 

JIM COOPER 
(continuing) 

Donrt take your eyes off him. 

Shanks KICKS open the f r o n t  doors and enters the fake mansion. 

s-S 
Freeze! T h i s  is the police. 

Amber l o o k s  toward the  entrante. Chuck gives her a vicious 
elbow chop to the stomach and r a s  his fist under her chin. 
He grabs the U z i  as she collapses. 

Jim unlocks his hands and grabs h i s  weapon f r o m  the couch. He 
aims this at Chuck, who is aiming the Uzi back at him. 

JIM COOPER 
Drop the gun or 1 shoot, 

Shanks makes his way over to the living room, g u n  drawn. 

SHANKS 
You drop the gun, Cooper! 

JIM COOPER (V.O. ) 
Stay w h e r e  you are, Shanks, We 
have a situation in here, 

Çhanks moves toward the living room. From his P .O  .V w e  see 
Jim holding a gun but nothing else due to the oblique angle. 

s m s  
Drop the gun or 1 shoot! 

JIM COOPER 
There s a m a n  with an Uzi ln here, 
detective. And enough plastic 
explosive to level the house. Get 
out of here before you kilr us a i l ,  

SHANKS 
For the last t h e .  Drop the gunl 

Jim lowers his weapon as Shanks comes in to  f u l l  view, 

We see Jim as he drops the gun and motions with his head, We 
glance  over in mat direction, Someone with an Uzi? We react. 

Chuck FIRES a spray of b d l e t s  at Jim and Shankç, Jim dives 
uver the coffee table, 



Shanks FIRES two shots but he is h i t  by Chuck's fusilade. 

Jim lands on the carpet and rolls away f r o m  Chuck who FïREÇ. 

EXT. BONDS MANSION - NXCICT 

Janice lies on the a s t r o  turf l m ,  aiming her gun toward the 
house, Sherman is next to her, WNlXRE, H e  begins t o  rise but 
she holds him back, 

SHERMAN OAKS 
Jim and Amber could be hurt. 

ZUiICE 
So could Shanks. We have to wait 
for the Emergency Response Team. 

INT. BONDS M2WSION - NIGWT 
Jim is a t  the foot  of the s t a i r s ,  H e  holds his r ight  a m  over 
a red blotch on his upper left: the ubiquitous shoulder wound. 

JIM COOPER 
I 've got  t o  draw Chuckie away from 
Amber and Shanks, 

CHWCK CUNNINGnAM (O.S. ) 
You canFt run away from me Buddy 
because Irm you and yourre me. 

JIM COOPER 
Then corne and get us! 

He starts up the stairs. As Jim nears the top, Chuck appears 
at the bottom and SHOOTS wildly. Jim dives for the top. 

CHUCK CUNNINGHAM 
( laughing) 

When I k i l l  you, is that suicide 
or murder? 

Jim crawls along the halLway and i n t o  the boy's bathroom. 

From the top of the stairs, Chuck FIRES dom the hallway. 

m C K  c 'mNmGHAM 
(continuing) 

Hey Buddy! W a n t  to play p s ?  

In the darkened bathroomr JUn positions the vanity mirrors so 
that he can see d o m  the hallway. 

Chuck moves down the hall, ETRING blindly into each room. H e  
laughs as GLAÇS SHATTERS. BULLETÇ RICOCHET and ECHO. 



Jim crouches behind the door. He watches in. the mirrors as 
Chuck approacbes the bathroom, FIE?ING, 

JFm hits Chuck w i t h  the bathroom door, sendlng the Uzi flylng. 

A fight between Jim and Chuck that carries into the bathroom. 
Chuck punches Jimrs wound and J i m  fails to the t i led f loor .  
Chuck pulls a wicked looking knife f r o m  a sheath in E s  boot. 

We see the up-raised knife reflected in the array of mirrors, 
An inf in i te  number of knives- Poised to strike, 

CHüCK CUNNINGHAM 
( cont inuing) 

Bye-bye, Buddy Bonds. 

Chuck brings the knife dom, Jim pulls on the laundry chute 
and Chuck is hit in the knees. He stumbles. 

Jim jumps up and slams Chuckrs a m  on the edge of the vanity. 
The knife drops. Jim knees Chuck i n  the groin. As Chuck 
doubles over,- Jim smashes his head w i t h  the laundry chute. 

Chuck crumbles. Jim opens the laundry chute. H e  pul ls  Chuck 
to his feet and stuffs the False Buddy dom the laundry chute, 

JIM COOPER 
Who wants to see my d i r t y  laundry? 

H e  looks at  h i s  bruised and bloodied reflection and miles, 

LOUD THEME MUSIC plays over this slow motion sequence: Jim 
slides d o m  the bannister/The videotape is running/Jim picks 
up Amber and puts her on his good shoulder/The videotape is 
running/ Çhanks stirs on the floor, h i s  open j a c k e t  reveals 
a Kelvar vest/The tape is running/Jim half carries-half drags 
Shanks with his  bad -/The tape is running/Sherman and 
Janice help the trio through the front doors/The tape freezes 
on young Buddy cocking h i s  th& and finger/EXPLOSION/They 
outrace the flames in fine television fashion. 

EXT , BONDS MANSION - NIGHT 

Raining debris, ashes and smoke. Fire  in the b .g. 

J I M  COOPER 
Chuck got U s  final wish as an 
actor. H e  brought the house dom. 

INT. THE COOP - DAY 

%PILOOtlBw appears on the screen. Jimts left arm is Fn a 
sling. Hers sits at the bar w i t h  Amber. 



Sherman is behind 
who sits 

T h e y  al1 

the bar but 
other side. 

he is holding hands w i t h  JaDice 
Shanks is next to her. 

Donrt you have something to Say, 
Detective Shanks? 

SHANKS 
Thariks for saving my butt, Cooper. 
B u t  it doesnrt mean 1 have to like 
you, actor-boy, 

AMBER 
That sounds almost l i k e  gratitude. 

JïM COOPER 
T b a t  ' s ex actor-boy, Shanks . 

SHERMAN OAKS 
Donrt you ever miss itr boss? All 
the fame and the glamour? 

AMBER 
T h e  psychotic, wannabe fans? 

JIM COOPER 
1% better off without it. The 
last few days have taught me a 
valuable lesson. T e l e v i s i o n  is 
harmful to your health. 

laugh. FREEZE FRAME. CLOSING MUSIC, 

EXT. HINCKLE RESIDENCE - NIGHT 
On the lawn, Colers car sits among scattered garbage cans. 

INT. LaR - NIGHT 
Jack l o o k s  into the rear view mirror. CLOSE ON Jackr s eyes 

PI3LL BACK TO REVEAL J a c k ' s  eyes as he stares at the 
television, transf ixed. Unaware of Cole ' s GASPING- 
CLOSE ON the television screen. 

m. STAIRCASE - DAY (VIDE0 TAPE) 

CHEESY MüSIC, BUDDY MORTON, 10. She l o o k s  like a cute lfttle 
boy w i t h  her hair spiked. She is at the top of the stairs. 



She runs and slides d o m  the bannister. She dismounts with a 
&matic flair and makes a gnn with her th& and forefinger. 
She points it at the camera and &les. 

BUDDY MORTON 
Itcs a deal! 

Appearing over mis on the screen, "STARRING PATRICIA ME- 
MORTON AS -DY BONDSw, 

EXT, HINCKLE RESIDENCX - NIGHT 
The front entrance, Gun in 

JACK 
(into the 

I t r s  me. 

hand, Jack BUZZES the intercorn, 

intercorn) 

TRISH (V.O.) 
If it isnrt Dick  Sargent. Corne in. 

The door CLICKS open, Jack walks  into the mansion, leaving 
the door aj ar. 

INT. APARTMENT - NIGHT 
Alice KNûCKS on the bathroom door, Kevin is with her. 

STEVE ( O . S . )  
How corne in the movies, when 
people unexpectediy show up, no 
one is ever in the bathroom? But 
tonightr  w e  get a b ig  break on the 
case and w h e r e  am I? Taking a dump, 

ALICE 
Shut up and w i p e .  

INT. HINCKLE RESIDENCE - NImT 

Jack is in the entranceway, holding h i s  gun. 

JACK 
Honey, P m  home! 

TRISH ( O . S . )  
That s original. 

Jack moves towards the living room, gun first. 

JACK 
This is weird, itr s like a r t  
imitating Ufe. 



H e  cornes into view of the others. Woody and Diane, who has a 
large Imp on her forehead, are on the couch. Trish leans on 
the wet bar, aimFng an old service revolver at them. 

WOODY 
It s l i fe imitating art, you 
fucking moron! 

DTANE 
Ki11 her, Jack! Shers insane. She 
thinks shers Buddy Bonds. 

JACK 
She is Buddy Bonds. 

WOODY 
Buddy Morton is really Buddy Bonds? 

DIANE 
1 donrt get it. 1s it, like, me? 

INT, CAR - NIGHT 
Lemuel hardly looks at the road. H e  is singing the cheesy 
theme song to wÇtocks & Bondsw (think the "Facts o f  L i f e w  but 
ten times worse) in h i s  terrible of f-key voice. 

INT. HINCKLE RESIDENCE - NIGHT 
Jack is in the same spot, still aiming a t  Trish. Re is 
starting 

Holding 
j acket , 

to sweat, 

Patxicia Metaxia Morton starred as 
Buddy Bonds in  the original pilot. 

WOODY 
Thatr s a l i e .  My father was a lot 
of things, but he wasntt a thief. 

She keeps 

the gun in  one hand, Jack pulls a tape out of his 
He throws it toward Trish. 

JACK 
I can prove it, asshole! This is 
Charlie Colers and it contains the 
first "Stocks & Bondsm, 

(to Trish) 
Show him, T r i s h ,  Put it in the VCR. 

the gun on the hostages as she picks  up the tape. 



DIANE 
Shoot her, Jack! She hit me over 
the head and killed s o m e  poor old 
bag for no reason- 

TRISH 
E'uck, are you stupid. She was the 
only person who could identify me 
as Buddy Morton, She was the only 
Link between m e  and the murders. 

Jack is sweating profusely, becoming antsy . 
JACK 

E x c e p t  for C o l e  s videotape . 
WOODY 

Which you just  gave her! 

TRISE 
Yourre so fucking stupid, Jack. 1 
killed Hinck le  to  get his copy. 

WOODY 
But Arthur Eastcott has a copy. 

TRISH 
1% sure Eastcottrs tape is toast. 
H e C  s smart enough to  destroy any 
self incrlxninating evidence, 

JACK 
Him and Dam still know about you. 

TRISH 
Soon, theyr ll f a i l  victim to a 
randodess act of  violence. A 
c a r j a c k i n g ,  maybe. God, 1 love LA. 

WOODY 
You might have C o l e ' s  tape, but 
hers  stiU a wltness- 

JACK 
No, he isnrt, He's dead, 

WOODY 
Great, D i d  you kir1 Cole for her 
too? You already gave her the tape, 

JACK 
He died of encephalitis, genius . 



m I S H  
That s ratber fortuitous . 

WOODY 
This whole trhingrs about revenge? 

JACK 
Christ! Irm going to piss my pants. 

EXT. BINGKUZ RESIDENCE - NIGHT 
Lemuelrs old wreck drives slowly in  front of the house and 
pulls  in behind the Lincoln on the lawn. Lemuel gets out. 

LEMCJEL 
(whistles) 

Buddyrs new car is a beaut. 

He starts up the walk, Hhistling the theme Song. 

INT . 
Jack is starting to resemble Niagara Falls. 
hand over his crotch. Like a child, 

D n u m  
Let us go, We had nothing to do 
with the p i l o t  . 

TRISH 
Except star in it and become 
famous at  my expense, 

JACK 
Yourre over reacting. 1 have to 
take a leak. Real bad. 

D I A N E  
You wonr t get away with this . 
police will figure it out. 

WOODY 
How? Therers no 

TRISH 
Now th& 1 have 
Morton does not 

The 

CoLers tape, Buddy 
of ficially exist , 

WOODY 

He holds his free 

JACK 
Shut the fuck rrp, Woody! K e v i n ' s  
b r h g h g  the cops. W e T I  see. 



TRf SH 
(points with her gun) 

Theyr ll discover a tragic scene: 
Jack Stratten kills E s  one tme 
love, Amber and U s  life long 
rival, Woody, But he couldnr t kill 
his long suf fering 

JACK 
They won t believe 
The cops w i l l  know 

TRISEI: 
Who are they going 
Metaxia, a nobody. 
ex child star with 

any of that! 
you did it. 

me. 

to blame? T r i s h  
Or a troubled 
a history of 

vioknce and a mental disorder? 

JACK 
Itrs a syndrome. I got  to p i s s .  
This is serious- 

TRISH 
Jack is todayrs equivalent to the 
Lone Gunman, Troubled, violent and 
living in a fantasy world. 

WOODY 
What could you gain frorn our 
deathç? Apart from the obvious 
satisfaction of killing Jack. 

TRISE 
"Stocks & Bondsw. 

INT, CAR - NIGHT 

Kevin sits between Steve and Aiice, who is driving. 

S m  
This is a childhood fantasy corne 
true. A vis i t  to the Bonds mansion, 

ALICE 
Donrt tell me you had a crush on 
Buddy Bonds, 

STEVE 
No, Uncle Frank. 

Jack is nearly doubled over, His free hand still grips his 
crcotch, He moves from one f o o t  to another. Lightly, 



WOODY 
Greed or vengeance? 

DlANE 
Why would you get the series? 

TRISH 
1 never changed my address. 
According to common l a w ,  Woody and 
1 are practically married. 

WOODY 
This is such a relief! You only 
dumped me so that Jack couid be 
your patsy, 1 understand, Bravo. 

JACK 
You lived with with Woody? P m  
aiways the last to know. 

WOODY 
What makes you think that 1 
inherit the show, not Dam? 

TRISH 
Eastcottrs a moaner, 

JACK 
You çlept with Eastcott? You were 
unfaithful? But 1 love you, T r i s h .  

TRISH 
1 'rn fucking touched, Jack. That 
was the most diff icul t  part of my 
plan, pretending to care for you, 

JACK 
You were pretending? The whole 
t h e ?  You used me. 

WOODY 
Thatrs certainiy ironic, i&t it 
Jack? mat about Esposito? 

TRISE 
Another great loss. 1 was his 
source so 1 could frame Jack for 
his m u r d e r .  But Gerald Hoover 
changed that plan. 



JACK 
mat do you have against me? 

TRISH 
You çtole my life. You had the 
world handed to you, Jack* You 
fucked it up. Whining a l l  the way. 

Jack puts both bands on the gun and aims it at Trish. 

JACK 
1 've had it ! Donrt move a fucking 
muscle or 1 swear, Irll shoot! 

D i a n e  screams, Trish aims a t  Jack and slowly backs away from 
the wet bar as Jack races behind the bar, UNZIPPING with one 
hand and holding his gun on Trish with the other. 

TRISH 
1 on ly  intended to kill Heywood, 
for obvious reasons, And to send 
Jack t o  death row, For obvious 
reasons, But Jack screwed up. 

WATER RUNNING. Jack urinates i n  the sink, Relief 

D l x m  
Shoot her, Jack! 

JACK 
Itrs not rny fault- 

TRISH 
Nothing is ever your fault! 

( to Woody) 
I really like you Woody. You have 
no scruples but yourre honest 
about it, 1 would have gone back 
to you after Jack was arrested, 

WOODY 
Jack's self absorption ruins 
another life. 1 must admit itts a 
great plan, T r i s h ,  1 bet that  gun 
is the same one that k i l l e d  my 
father, Esposito and your father. 

=TER RUNNING, Jack is winding dom. 

TRrSH 
Touche, Woody. "CooperstownN is my 
favorite, though. Lots of hints. 
Itrs no wonder Heywood hated it, 



DIANE 
Sherç psychoticl Shoot her. 

WOODY 
Not truc, He thought it was well 
written but he didnrt t h f k  Jackrs 
acting could carry it. 

EXT, KIN- RESIDENCE - NIGET! 

Lemuel walks through the open front door. 

INT. HINCKLE RESIDENCE - NTGHT 
Jack finishes and he starts to ZIP UP but he is going too 
fast, careless. He screams. 

JACK 
My fucking dick! 

H e  sets the gun on the bar and t u m s  his attention to his 
zipper, Trish smiles and cocks the hammer. 

DIANE 
What are you doing, Jack? 

JACK 
It fucking hurtst 

Diane stands up and startç toward Jack. Trish aims at her. 

TRISE 
Sit down, 

DIANE 
Jackts hurt .  H e  needs me. 

TRISH 
Hers not w o r t h  dying f o r -  

D m  
( shmgs 

Youke going to kiil me anyhow. 

Woody tries for Jackrs g m -  He almost makes it to the bar but 
Trish SHOOTS him in the knee, He screams and collapses. Jack 
grabs the gun f r o m  the bar and points it at Trish. Who aims 
at Diane, who stops short of the bar, 



TRISH 
You canct shoot, Jackie. What 
would Freud think? Or Richie? 

DIANE 
Shoot her, Jack! Please. 

LEMaEL (0,s.) 
Hey, Buddy! Are you home? 

Lemue l  walks in, unfazed by the Beverly Hills stand off. 

SACK 
Who the fuck are you? 

Alicers modest sedan parks on the street. 

INT,  HINCKLE RESIDENCI3 - NIGHT 

LEM[TEL 
Remember me? You said 1 could stop 
by your house soraetime. 

TRISH 
1 saw you at Dr, ALmonzors office. 

JACK 
Shers the psychiatrist. Hers crazy? 

Lemuel is staring at Jack's gun. 

LcEMUEL 
Hey, Buddy. 

JACK 
Irm Jack Stratten, you f u c k i n g  
nut! 1 played Buddy Bonds on TV. 

LEMUEL 
Mr . Stratten, your safetyr s on and 
your p a i s  is hanging out. 

Jack fumbles with the gun as he looks for the safety. 

JACK 
The safety! Where is it? 

She moves her qun from Diane to Jack. Diane screams. 



Jack struggles w i t h  the safety. His gun ETRES- 

JACK 
Oops . 

Trish looks at him with a quizzical expression as a red stain 
appears on her lower abdomen. She draps the tape. 

TRISH 
You shot me. 

She drops her gun and puts her hand on her stomach. She pulls 
it away, covered in blood. Jack turns to Lemuel. 

JACK 
I t r s  not my fault. It w a s  an 
accident i You saw me, 

Jack drops his gun on the bar, He looks dazed. Trish looks 
dazed. Diane picks up Jackt s gun. 

DIANE 
Keep your gun on her, Jack. She 
almost killed us. 

JACK 
That wasnrt reaL Was it, Trish? 

WOODY 
Shets insane, Jack, Help me up! 

Lemuel obliges. Diane puts the gun back in Jack's hand. 

D I A m  
Shers your fucking girlfriend. You 
deal with her,  And zip up. 

Lemuel and Diane help Woody but he stops and turns around. 

WOODY 
Grab the tape, Diane, It s our 
only real evidence. 

Diane picks  up the tape. Trish fa l l s  to her knees, bleeaing, 

WOODY 
Hers a detective, now. Remember? 

mMmL 
What happened to his red car? 



They walk out. Jack 
and runs around the 

puts the 
bar over to T r i s h .  - 

1 cantt beiieve you shot me, 

JACK 
Stay r i g h t  there, Irll get hot 
water and some bed sheets. 
Whatever you do, donrt  panic, 

He screams and runs out. 

H e  runs, l i t e r a l i y ,  in circles around the  main f loor ,  
arrives at the bottom of the stairs. 

JACK 
( cont inuing) 

Caim d o m .  The bedrooms are 
upstai rs ,  They have sheets- 

He runs up the s t a i r s  but he t r i p s  near the top, falling face 
dom, A GUNSHOT. A BULLET WHIZZES over his head, 

T r i s h  leans on the bannister at the  bottom of the s t a i r s .  
Shers holding her stomach with one a m  and trying t o  aim. 

TRISH 
That should have taken your head 
off, You always were a lucky 
p r i c k ,  L i k e  walking into the ro le  
of a l i fet ime- 

J'ACK 
You might have invented Buddy but 
1 brought him to iife, 

TRISH 
1 created the gesture, the 
bannister slide and the trademark 
catch phrase, What did you add? 

BUDDY 
Stuf f * 

TRISH 
Like what? 

BUDDY 
Stuff. 

She FIRES 



EXT, HINCKLE RE'SIDENCE - NIGHT 
Lemuel ties a tourniquet on Woodycs leg. Diane and Kevin lie 
next to him on the lawn, The detectives are covering thern 
from behind Colers car, -IRE f rom the open front door, 

Eavm 
1 have to Save Jack. 

WOODY 
üüe have t o  get o u r  s tor i e s  
straight, If Trish dies, nobody 
mentions the tape of Buddy Morton. 
She killed Heywood because he 
replaced her in  nCooperstownn. 

DIANE 
(crying) 

What i f  she k i l l s  Jack? 

WOODY 
Then 1 marry ber to keep "Stocksm, 
Jack is the k i l l e r  and Kevin 
replaces him as Jimr s brother, 
Kenny Cooper. Werll write Jimts 
death into the new pilot. Agreed? 

INT. BINCKLE RESIDENCE NIGHT 

Jack dives for the top of the s t a i r s .  A light EXPLODES. 

Triçh starts, painfully, up the stairs, 

Jack crawls along the dimiy lit hallway. 

A SKOT, Jack crawls to the boyr s bathroom, He s tar t s  in but 
backs out, H e  crawls a few more feet d o m  the hallway and 
scurries into the girlrs bathroom, 

FXT. HINCKLE RESIDENCE - NIGHT 
The detectives, guns drawn, run f r o m  the car to the others. 

Werre staying right here until we 
get a handle on the: situation. 

LEMUEL 
Wow. Are you guys cops? 



I;EMUEL 
What TV show are you on? 

INT HINCKLE RESIDENCE - NIGHT! 

In the dark bathroom, Jack hides between the toilet and the 
wall. Shaking, he pulls  out h i s  gun, 

T r i s h  reaches the top of  the stairs, She FIRES down the 
halhay ,  Her breathing is labored. She starts down the hall, 

Jack cowers and his breathing quickens .  Hyperventilating. 

TRISH (O.S.) 
Hiding in the bathroom? Yourre so 
fucking original. 

Trish is in front of the boy% bathroom, She FIRES several 
shots into the dark. 

GUNFIRE, BREAKiNG GLASS , WHIZZING BULUCTS, Jack shuts h i s  
eyes and shie lds  himself behind the toilet. RAPID BREZ1THING. 

Cautiously entering the bathroom, Trish f l i p s  the light 
switch on and holds her gun in front of her, 

A shaft of l ight ,  from the girl s bathroorn, pierces the 
darkened room through the shattered mirror above Jackrs head, 
RAPID BREATHING* Jack stares at the light and slowly rises, 

Trish moves w i t h  deliberate caution as she searches the boyrs 
bathroom, She reaches the laundry chute and laughs, 

TRISH 
T h e  laundry chute? Poor 
unimaginative, Jack. 

RAPID BREATHING. Slowly and wavering, Jack moves toward the 
center mirror, ghastly Ift by the shaft of light. 

BUDDY BONDS, is 12, Hers short, cute and cuddly. He has 
irresistable dirapies and spiked blond hair, long in the back. 
He is wearing action figure pyjamas and brushes M s  teeth. 

The center mirror s l ides  open, framhg Breanna who brushes 
her teeth in the ad-joining bathroom. 



B r n D Y  
Key Bre~nna, do you w a n t  to sneak 
out to  the arcade with me? 

=ID BEWUHING. Jack aims at the center 
him, w e  can see (barely, in the darkened 
mirror image shows Jack pointing the gun 

mirror . From behind 
room) that the 
at himself. 

JACK 
Bye-bye, Buddy Bonds. 

Trish is  iooking d o m  the laundry chute. 

JACK (O.S.) 
Bye-bye, Buddy Bonds . 

She l o o k s  up at the center mirror and reacts to Jackrs voice 
by raising her p. She sees her r e f l e c t i o n  in the mirror,  

Jack looks away and c l o s e s  his eyes. H e  FIRES the gun. 
Several times. T h e  mixror SHATTERS and l i g h t  streams in. 
CLICK. CLICK. Empty. H e  DROPS it and opens his eyes, 

Trish is lying against the wall, h a l f  slumped to the floor. 
Blood and shards o f  broken glass cover her. She tries to move 
but slides further to the floor, leaving a smeared red 
streak, She tries to  speak but WET SOUNDS escape from her. 

We see Jack from Trishrs P.O.V. H e  is framed by the shattered 
mirror. H e  Looks shocked, H e  disappears, 

Jack rushes into the b o y %  bathroom* H e  kneels d o m  next t o  
Trish, She opens her mouth and blood t r i c k l e s  out. Jack puts 
h i s  ear c lose  to her mouth, She whispers. 

TRISH 
1 'rn Buddy Bonds. 

EXT HINCKLE RESIDENCE - K G H T  

STEVE 
How many shots was that? 

ALICE 
I 'rn getting a very bad feeling. 

Aiice is holding Kevin back, 

KEVZN 
Let go of me f Jack cotLLd be hurt. 

A loud SC- m a t e s  from the house. 



ALICE 
Irm getting a very bad feeling. 

LEMUEL 
ThatFs Buddy! 

He bolts past Steve and runs through the front doors. 

INT. R1NCKL.E RESIDEXCE - NIGHT 
Covered with Trishvs blood, Jack walks out of the bathroom 
and dom the h a l l ,  H e  stops, turns and looks  back, 

mm 
T r i s h  is the real Buddy Bonds and 
shers dead, So Buddy Bonds is 
dead, Irm free, 1% free. 1 am. 

He Laughs as he reaches the top of t he  stairs- 

JACK 
( continuing) 

Therer s no more Buddy so therer s 
no more Child Star Syndrome, P m  
cured. 1 can f i n a l l y  have a life, 
Jack Stratten can have a life, 

H e  starts dom the stairs but stops and returns to the top. 
He laughs and sits on the bannister, He starts to slide.  

On the sweeping curve, he grimaces in pain, and he removes 
one hand to adjust his groin. This causes h3m to shift .  He 
loses his balance. H e  over cornpensates and tumbles off the 
side, falling toward the marble floor. SCREAMING. 

INT, ANOTHER mWS DESK - DAY 

HOST 
Boy, the bottom really fe l l  out of 
the Bonds Market. 

Lemuel runs in, A crumpled figure lies on the marbled floor. 

IbEMUEL 
Ornigodl Theyt ve k i l l e d  Buddy. 

Blackness. 

ZNT, HOSPITAL - AAY 

Blackness turns to light. 



tiTaody sits in a wheelchair, his Leg propped up. Diane, Kevin, 
Lemuel and Ricihie hover over Jackrs hospital bed, We see them 
f r o m  his P.O.V. Around the bed, 

WOODY 
YouCre in the clear, Jack, The 
cops know Trish k i l l e d  Heywood and 
Esposito in order to frame yûu. 
She was i inbalanced Iike her father 
and insanely jealous of you. 

DR, JENKINS 
She w a s  disturbed. Did you know 
she was a patient of Dr. Aimonzo? 
The police do. Case closed. 

WOODY 
"Stocks & Bonds" is ours. It 
cleared probate with no ruove from 
Eastcott. We own it . 

KETnN 
You were r ight  about publicity, 
Jack, Your name recognition has 
never been higher. 

D m  
Thanks to you, the show is hot  
again in the syndication market. 

WOODY 
For the last 10 years, Hollywood 
has been waiting for the 80s 
nostalgia boom. Your ve just 
started it. Congratulations. 

Woody leads a round of high fives. He stops at Jack. 

WOODY 
(contiming) 

Just kidding. 1 wouldnrt want to 
break anything. 

They al1 laugh but tears leak out of Diane, 

KEVIN 
Your re hot . Everyone wants yotlr 
If% story- Be have a f inn offer, 
Seven figures, "A Novie of the 
Week* during Sweeps l 

DR, JENKINS 
Guess whots writing the script? 
Irm a player now, Jack. A player, 



ZEMlJEL 
So am 1. Thanks to you, Buddy. 

WOODY 
Yourve created a great buzz f o r  
wCooperstownw. The network has 
committed for twenty episodes. 
Lemuel has joined our happy family, 

INT. THE COOP - DAY 

The epilogue f rom mCooperstown", 

Lemuel, with a goatee and mussed up hai r ,  is behind the bar 
but he is holding hands w i t h  Janice. 

SHERMAN OAKS 
Donr t you ever miss it, boss? A l 1  
the fame and the glamour? 

INT, HOSPITAL - DAY 
DIANE 

For no acting experience, he makes 
a p r e t t y  good Sherman Oaks. 

WOODY 
It plays into our whole concept of  
b lurr ing f a c t  with f i c t i on ,  
Naturally, werve had to write your 
little accident into the show. We 
had t o  reshoot some of the p i l o t .  

DIANE 
Itts too  bad Trish wasnrt around 
for that, She was a good miter, 

KEmN 
Thanks t o  you bro, I 'rn out of the 
agent game and back into acting, 
Alice thinks itr s a good move for 
me, Therapeutic. Stevers jealous, 

Pan around f r o m  Lemuel and across the bar, Kevints left a m  
is in a sling. He sits at the bar with Amber, 

AMBER 
The psychotic, wannabe fans, 



KENNY 
1% better off without it. T h e  
last f e w  days have taught me a 
valuable lesson- Television is 
harmSul to your heaïth, 

INT. HOSPI!EG - DAY 
We see Jack f r o m  their P-0-V, He lies in bed hooked up to 
l i fe  sustaining machines- HOSPITAL SOUNDS. His eyes are open 
but nothing is behind them. A monitor above Jack shows many 
f l a t  lines. Diane looks up at this- She starts to  cry, 

DIANE 
H e r s  still on television. Sort o f .  

W I N  
Think of it as a television set 
with a different program, 

DIANE 
1 rrn going to miss you, Jack. 

WOODY 
Jack Stratten- Asshole in Iife, 
Prof i table  in death, Or near death. 

KEVZN 
Thanks for the second chance, 
Buddy. P m  going to miss you. 

Lemuel tries to Say something but he bursts i n t o  tears. 

1 speak as your court-appointed 
guardian and the attending 
physician. Your time is up, Jack, 
Itrs my time, now- 

He leans over and turns off  switches, he rznhooks tubes from 
Jack and finally, he unplugs a power cord f r o m  the w a 1 L  

CLOSE ON the  monitor. CLICK. The screen goes black. 

FADE OUT, 




