
INFORMATION TO USERS 

Thir menuscript her bwm nproducsd from the microfilm master. UMI films the 

tact dimctly h m  the originel or copy urbmitteâ. Thur, some thesir end 
dissertation copies are in typewnler face, white 0th- may k from any type of 

cornputer pnntef. 

th. qmlity of this nproduction k dapandent upon th. quality ot th. copy 

uiknlthâ. Broken or indistitind pnnt. w!ored or poor quaüty illustrations and 
photographs. print bl88dfhmugh, subatandard margins, and improper alignrnmt 

can edvemly ened repmdudion. 

Photographs i n d m  in the orlginal muscript have bwn mpûuœâ 

xemgnphicdly in aiir m. H i w r  quality 8' x V bhck and white photographtc 

printr rn availrbie for my or illwtmtimr appeming in mir copy for 
an edationel chsrg.. Contid UMI dindly to order. 







The author has granted a non- 
exclusive licence allowing the 
National Library of Canada to 
reproduce, loan, distribute or seIl 
copies of this thesis in microform. 
paper or electronic formats. 

The author retains ownership of the 
copyright in ths thesis. Neither the 
thesis nor substantial extracts from it 
may be printed or othcrwise 
nproduccd without the author's 
permission. 

L'auteur a accordé une licence non 
exclusive permettant à la 
Bibliothtque nationale du Canada de 
reproduire, prètn, distribuer ou 
vmdre des copies de cette thèse sous 
la forme de microfichelfilm. de 
reproduction sur papier ou sur format 
electronique . 

L'auteur conserve la propriété du 
droit d'auteur qui protège cette thèse. 
Ni la thèse ni des extraits substantiels 
de celle-ci ne doivent être imprimés 
ou autrement reproduits sans son 
auton d o n .  









We hw. a c h  of us, a lifé-riory. in irmcr IIMUiv+WhOsc contimiity. wholc ~nre.  i( 
au üver. To k au#lver we muri W aimher-po- if d k rrporrcy w WC- 
storits. We mua 'racoUect' d w . *  
(Otivu Sidrr "A Mma of Idmeity' 105). 
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The &gmcmcd rtrucauc of the nuntiver ic enipbiriosd by tbe urc in a& of these tans 



(4) tbsir mgqemam witb the cuaoria of 6ctior4 histoly uid rutoôiogmphy ud (5) 
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~nytbahrdefinedudpapetwtdthenrltiinlUapaiJiau . . of United States urd 

Brit8in. 



ponmodem <l#oria of aubjectivity hil the "uc-antric" ubject. For woanen in the #tkr 

dirniptive hm. fhc with tbe atpsctrtions of unOaogriphicrl fiction in both 

. O 

I)ivina d o w  me to thsoizc tbe nntsgic use of~nunsicm in tarts 









fiction. It is a distinct fom of fiminist miaction which orplores che conneaion ktwcai 

The uumorphic fom is m u d  m n d  and thnwigh r n u t a i d  plry on notions of 

Ihaity, rcinmiption uid nntegic narrative instability Wih its emphas on dinoriion, 

connadictory rditionrhip between the womui utia and her art 

The t a m  "anamorphosis" fini ippamd in the sevaneenth crnniy (m 

ir mon consinnitly ddned u 'a projection of fomu outside th& visible limits" ( P m -  

Gomer uid Pdlctia xi). In their spcdic use in v i d  art, uvmorphic stntegier 

reprr#mrtions into "8 ncopnurble &ma (Pera-Goma and Pdlcticr xi d Fis. 1). If the 



v i m a  stood at a praietamimd dation to the work, its jumbled liner #med to t0arran8e 

thandver into propcr(y proportiod imrges which @n disintqprted with r 3Ufl in the 

viewu's phyucrl position. 

Amiphoses  fiom the seventeenth camiry intduced a convu or cylindrid 

mimt thn w l d  k pl& in r mrtegic W o n  to the work uid thtough which the 

mcoriAgurcd i v e  d d  k v i e 4  (Fig. 2). lnstcad of depenâing on the phyfid 

positionin8 of the v i w r ,  these uumorphowr only attained mcugnhbk proportions 

thiough an ict of looking: rn act which nquircd the viewer to conscioudy d i m  

hir/her gaze U M ~  h m  the ostmsibk abject and i n a d ,  focus on the mirror t h  s t ~ d s  

apan M. but related ta it, replrcing 'the v i d  ande [with] the angk of rdectiona 

(BaltnirUtis 2). While mort anmorphoses wae dnwn as gcwtricaî ly  explodeci venions 

of the object which w u  being ftpmented tFig 3). some French artins cut up 'nomula 

piaum and f~a f i~8cd them on a paintcd board 'in luch a way that the p i c m  cwld only 

k seen in a tihed minora (WtnuUtis 28). 

Pahrps the use of uiunorphic fom that ir the moa usefÙI in this disuauion of itr 

Iater. liteniy. rmnifenrtions cm be found in rrfénnco to "secret ponnitsa that mrr 

made of Chula 1 that wac kcpt by Royrlinr fbllowing the King's atecution in 1649 (Fig. 

2). l"hac swirîing dinoned pormiu hd a dmdedly su- pditid use cht cpnks 

to the contmponry wa of uumorphk icm in Cudiui women's mting u a tod tbr 

s i m u h d y  tudin~ M i n g .  distorthg uid mdcing  pps ud dirions in the M u t a  

N u d v c s  of fiction ud history. In 'IbcQlhES-fim ' *  Md 



thui of the dominant nuntivc ind linguisic stntegia which t h  authon resist. 

ln@& the nods uke on ui in tedy  Yiawl qrulity throug,h the use of v i d  imrger and 

ltrrtegier. At iu mort ftnbmaitrl Id. it is the neauuy between the nibject 

uid object in the ict of looking in a tmrtOr thff bac vainilam this anphuis on nnul 

tamsinthuetmsudinmymc<hodfbt~thcm. The most extensive 

thcodai  discussion of uum0rphWs and ht#uun b Sylvii Soderlind's 1990 article, 

"ilkgitimue Papat i ivcr  uid the Critical Uncodws: nie ANmorphic Imagi~tion'. 

This diassion hu helped me to plra my own thcorriid runa within ui aristing 

trdition of l n u n o ~ h i c  nidingr. Sodalind arguer that an uumorphic d i n g  dacrbilim 

convairionil dations betwœn the d a ,  the author Md the t a  A conventional nrding 

awill concentrate on t hc 'cmtw'" of a namative. but an anmcwphic mding "will m m ~  the 

h i d i c d  ditionrhip kiweai centre d m n  and will utanpt to rad  the m t i w  

throughn onensiMy uncillary. m r g d  pvcs of the tm.' She d e r r i k r  rnunorphor~ as r 

fom of &ha visual or v& ut which 'lads the ye of the vKmr in q d f i c  dinctions 

while at the rune time self-con~oudy pointiq~ to its own n m i s  u art" ("Parpectiver" 

220). 

Sodalind noter that the tam "rnamotpMrm 'anacd criticai dimum.. .rt 

O- of intapacation" (21 8). Myr contemporuy rppamœs of the tam coiinect 



posmiodcm self-rcflexinty with the df-comciour construction of uumorphic workr. But. 

u Sodalind notes, portmadaiiimi "ir luedy w m  with htures t h t  rcan to 

it it comrnoniy M [in the cntical diroune sumninding poanodanian 
tht]JIpmd~ctioaUrrproducti~tlrl l tmir~~~iaddglli iütyirr 
d d  concept...[ ml lzumorphic tem. the rpreopened up ta t h e n d e r i s  
an imitation, not to producc the t a  with the wthor, but to &produce it in 
the uithot's (imtcndd) tanm (22 1 ). 

A nding whkh r c c o ~  the uumorphic rnitegia rt play in this fiction 'will mtJ [the 

223). In the n o n l s  t h  I discuss h m ,  this "centrai and c o m l l i n g  prrrmc+' the self- 

constniaing nuntor. ir an euaitid put of the d ' s  nntegy of distonion and 

provirionaJ noonfiguration. The proceu of  ddibcnrtdy ordering the nuntin. md the 

and explorecl (by the wthor ud t h  by the ruda) thmu* the procar of conrtructing 

~d (~~~nstwct ing ha pst. Likc an uumorphic image which is N d e  up of an 

evaywhsrr, bolh u contait ad.. .as hm" ("Parpectiver" 2 19). For Sodsrla 



ta the point of king impossible, the t a t  no longer qualifia u uumorphic. 
Bcwuc of itr mificiaüty ud riv, uumorphic distortion crn dways k 
nconmcted by r wcmr. or d e r ,  who uwnei the right stance 
("ParpfftMi" 2 19). 

Scxîeriind d d ô e s  the uumorphic fonn u 'a phrlloantric fom of writing" cht is 

a "god-gmcm ("Patpectirn" 224)' in which the wthor "provokm and directs [the 

mder's] p. thc hg« .pointhg the w y  is indeed the 'name of the fithcr.' the ignfier 

of the mita/&c's d& to sire his tan. to fil1 the kck ad rrrumct the 'phillic @os' rs 

The decidedly muniünist temu upon which Soderiind bues ha discussion of 



problemirtidly definitive Mttltive rtuwxr thrt Sodalinci ddinate in h a  discussion. As 

uumorphic npraaitrtiorm hifis in the hndi of the womui min. Women who use 

uumorphic distonion ud mispision in thcu ta t r  are u comxrned with mtegic 

distortion uuî with d&ilMng 'hienrchicrl dutionship[slm ("Penpsctives' 223) u its 

munilinist pnaitionar. Thcrc w o m a  howcvct. in not intaestcd in "mmt[ing]' 

hiarrchid rrlrtionships but nther. in M i n g  thun dom into erch other: in explonng 

the ways in which hiauchia are df-pap*urting stn~dum that depend upon a scia o f  

2 IO) uwmptionr. The importune of t k  disions in the conrtniction MC! 

who arc arplorim thcir own poritionng in the ~ppr of hinory's Muta N i r n t i w  In this 

mye. womcn's puricipuion in r fonn which, Soderlind ypr# is intimitely conne*cd 

with the wthor ('Parpeaives'' 225) ncceuvily rhar the my, in wtiich it is pnctid.  

do with women u pinu of ai* u CUt)tOna (17). 

20 







~ ~ t i o n  in the rnirror of ha own t a  ir a ttndunend rhift in the cuhwJly 

unphmis on point of view moves kyod the cpistcmic notion of pMorophiaVideob@ 



' By Uachrdins the m ~ a i r l  position of wom in their repmentnionr the muhiplz 
Iryasd uid Unor~ot\llcc1eû levdr of the mitenil a f ~ ~ n d m c a  (gmda. d i t y .  
ailturr, m h y  ud history) ue fbaorsd into the urirtic dement.s of the OMltives. 



&matin fonn of repmumtion is a fundummd part of the politid e n m s  in 

thex novelr. 

h i m n g  t ~ c t h a  thcones of r nunting. utiailrting subjective 'IN with the notion 

of r m t i v c  'ye"" (with its anphu is  on the viaul. on pcqmaive. ud on point of 

view), 1 un forrgroundllig the intdepenûmce of the w&ai ad vinul danans of sdf- 

rcprrraiution in t h  uumorphic nowls. While the h e n g  'ln is chus mon euik 

i d d d  with the magins, co11~tl\lcted subject-position of the m t o r .  the tumative 



%yen dnwr attention to the myr in which the vinul-tbe "gazem" ind o t k  f o m  of 

uctcnul objCCfif3ution (spectde, photollnphy. notion, of kuity.  s â d f i c  "obj&vitym)- 

-hw bem wsd to constn~ct women u abjects within man Muta Nuntives. fhe 

iddogicrf si@cuice of the nanahg "1" (with its W o n i l  connections with 

d r i a i c e  or wtobiopxphy) is thus hfonncd by M unphas on the papeaivil, 

pvisionrl ud disruptiw VnpliCltjom of r m d v e  'ye"" ttirou* a mn%y t h t  

fOmgmun& the d a t o r y  but mhemdy unrtabk ud pmblanrcic p o t d  of the v i d .  

By dnwin8 the subjective mure of  womai's self'-armtivm into ui actiw c n p p w n t  

with the ostairibly object@w procerr of king looked these novdr  ma^ 

dichotomous urwnptloiu ihit the gaze is d e  ud that which is gued upon is f d e  

(Mulwy 19) by aploring the heplicuions of the W e  gue wtKn the womui kco- the 

objca of ha own paccption 

My niding of these comemponry womai's novels aplom the ways in which thc 

problmatic position of watem, rniddImhss womai whore 'crpaiences [am] as both 

parricipuns in and outsiders of dominant nihuma (J. Frye 16) ir 0 t h  uticulrted in 

fanini@ theory rnd fictionai pncrice throu* r discussion of  'gaps' or "omissions" in the 

Muter Nuntives. Women's pudoxicrl prr#ncdrbrance in thoc ddflning nrmtivcr ir 

of the coareructionof rubicctivity. 



The mutuaily conaitutive drtiotuhipr bchwsa put ud present Rvnrins. ut ind 

the min UK UlthOr ad the numot ud o h  in tkw novds evoke a ERlogy of 

litho8fliph by M.C. Eicha which aplore, in r dightiy more ovat m y .  the urne quaiion 

of the prrraice of the vria in his work t h t  VM Eyck plryr with in "The Anidfini 

Muna& (Fig. 1 1 )". Escher's lithoSnph depia decting $ o h  in wious contrits and 

ftom vuiour pmqedwr in which the dected image of the utin un be seen 











m aplomion of the limits of the C i r t c h  wbject "wtPch ir i t d a  ron of geomcÉnl 

of those stimuli mth the imcrpdve ttlCtiOns to than Umed out by the ieer which mulu 

For Jenijry LaWc the signifiunce of minon in wumen's t a a s  rnom beyond 

L r r n ' s  d n g  of the duion b*wsai the rubject and the object of the Gaze ''Thnwgh 

WC cm gain iniight into thc m q r o a i  uitachgei k<wan Uitaionty anû 
artaiody u thae M i t e  whu r womui is io ha#lfud to hm culm. 
The dcction in the glm ir rt once both the sdfud r ndid oihansu. an 
image privileged with r mth kyond the subjective anâ rt the rune t h  
uken to the very euencc of tht aibjcctMty (9) .  

whor nflectiom ue u potentiilly dcgnive u chorc of uiy othcr hm of rQresentrtion. 

sedes of rofircted kuni of üght on r d d v e  arrflcc. Ino uicwai is thix which ir 





a of oonfliaing doflnitions uid generic atpsartiom. Patrick Murphy. for ample, 

rynthuizes Northrop Frye's four f o m  of  prose fiction h o  on+ combining 
wtobialgiphy in a jounul/conf&n modc an uiuomy of how a dystopia 
workr a fiininstic hmuy with romance dementr ud a novd with homific 
niünic cietail h o  a AiU-Bed~ed satire (43) 

Struggling towud thcones for d i n g  these fissurd nuntivu, mny dicd ditauoons 

have cxmbd the ways in which the noveir' fhgmated fonn commans on the 

for my own pui in this mg&: my a of these novdr as ' ~ ~ ~ ~ l ~ r p h i c "  tacts whoce 



My pmject, then, is to find a way of  thcorhg wbit the dfhma!on in these tacts 

h m  pncticed. The d e r  mwt "rrnun to thc gaps rad fisam" (N. Cooke "Politicr" 2 17) 

invisible to the radins eye (not to the disciptiwy one)" (LeBihm 99) uid heuing the 

I have maund my methodoloay for this dissertation uound my reactiom to four 

d c a i  works'' th t  bvc theorized faninin metinnion. Eich of these wrkr d d s  with 

which use rrtntegia those of Eurocanric, mueulinist traditions to m i e  dininctly 

ia MoUy Hite's 1989 Her dimssion of the nlrtionship 



hdpcd to foair the poüticr of my own rpprorh to thin h a f w e .  Hite's d o n  that 

of the wryr in which the c o n s t ~ i o n  of wom'  r uumorphic t a t s  diffcn ftom the 'fi 

of the nuntive" (2). The ' m ~ "  of this jwmy to Qtpaimanrl tictionrl m e h i  





importase of peqmch ,  illusion rnd distortion in the papswtion of oppositionil 







m- '8 diffban way of gcttiq to laiow" (BJ 205). My with Jones' 









c)urting of 'a progressive nanative of individuai d d n y "  (S. Smith 18) uid the 

n a p i o n  of thu fom. nKy foau not on the mms in the nuntor's lifè but on the 

refiectcd in the wodc rhe crerter. Thcv worlrs of viruil uid h m  m uid the proceu of  



i: Tbe Aotbor rad tbe Namtor 

Womai'r autdfidonrl' writing is involwd with iuwr of contact. politid urd 

parod rrrirtancc, ailturai idcntity uid hirtoricrl and anpiricd (re)conrtnicrion, of l i v d  

acpeiimcc. It U. howeva. the unnlaning mphuis in thae woiks on the p c r s o ~  

nibjcctjvc reprrrentuions of syaaro of dcnnition rnd corn1 t h  has d t e d  in mudi 

thaoretifü oontwion in the ittanpt to crtcgonte t h .  For muiy fCnriiiin ~MRS of 

wnobiognphicJ tiction the conmunion of the individuai nibjectivity within r politid 

contact diainguUher thir w & i q  Bwn "fichuln w o ô q p p h y  or otha drn penon 





wtobiognphicrl '1' b mon r pmceu  th^ r proQct. ud iti di- ir more ükdy to k 

when it laves khind the single-minded projeta of followmg r pneulrr iifè- 
line, when it dropr out of nimtiw as dimax uid opts for ~ m t i n  u 
UnCtlCtion 4th whit ~ a u i d s  ur. ihai m ue in che prrwnce of hung 
fôt 8 rift. a t h t  ditchcr durlistic pohmm.. .,[rnd] dodgo the 
îlkmchier (Mulrtt '=Reprr#nrtiona 206). 



üMU of iutobio~raphy d its artifice of recunnniction" Md crsrted a ?mugrah 

h.. .which is iudf r chlknge to üfcmiting" (Howdls, 'Retrospdve" 2 16). ïhe use 

poütiul questions h o  the t ~ n .  ROI fbm both 'dnw[s] utanion to its o m  p r o ô W d  

sutus u r fictionai conrmiau (N. Cmke "Rdlectionsm 164) ud iclr u "a m y  of both 

CO nuntive conrmiction. Atwood, Howdls suggerts. 'dds one Unponant dimauion to 

de Mm's t b r y  of wtobiognphy . .the &memion of the '  ("Retmt~ective' 208) 

Funha, both huma's anâ Atwood's use of <he connects thir revision 

of linar timc with a diWIctly f d s t  mnrcriptive imprise: 'The murn to the put 

premt uid nw possibiütia for the hinucm (GnaK chiiipmp 16). 

'ïhe anphasis on autobiognphy in both of t h  novds is a hm of strategic 

wmo~hic  dinonion which -errter this g&c citegory in orda to Unarogite the 



novds h w  notions of taauil iuthonty uid of hirioricrYlll~ntive vaicity hto question. 

Irridprougonin actr u r ron of  conduit fbr artirtic aprruion u a rpffinc point in the 

work rnd for a spedc pirpou: 'In your utanion is facurcd not on the &but 



This puvet is cmtnl to my reaâing of this nowl. It provides r ckir signifier for the 

ways in which Atwood explores the drtionship kwœn art d the Mn. insining on the 

manion to both the uithanicity of thc ntrntive voicc in thcir taas  (ir it the rdUbk voice 

of the nuntor, or the budy di@ voice of Luvarce or Atwood?) and the p r a v u  of 











womai's wnting. The anphmr on the v i d  in both of thae workr r)nftr their focus 

rway âom heganonic notions of the wrina taa  and, by dertrbülling this medium, klpnr 

to chrllaee its inn i~ iond nmu. Thc v i d  anphrsis in thme novdr. üke b a n ' s  

ddpt ionr  of the dewlo~mtnt of the subjcct8 dcpcndr on the illumry unity provided by 



in uwmrphic m. T h  ict of gsrturiag outside of the tua  to the p t o a u  of iu own 

rsavnr ud communs on thc ~pze of the d v e  '1': the rpsiltuie voicc in the t u t .  

What is contaird in the &a, is not r uniRed of the p d 8  tact. It ir 

Rtba r Ueidosmpic d p m  of the m m t s  t h t  rhipsd thov tsar. Mon aignificunly, it 

pmcesr of contemaiking and conmuning a place for Momg's micc is completcd and 

In- * .  u in ach of the novds that I diseus in rhis mdy. uiamorphic 

image of the aigrnitic "riva [that] flowed both wysn (3). to the reairrîng nfttcnces to i 

cyck of ctoyidüng in which the "km& of words" ( 126) and othar f;om of divination ue 

tempony 'giftis], or portion[s] of va wbich uc '&ully withdnwn, to k givai to 

romsonc dmn (369). to the fLul. mutiivoorl mrnifbnriian of thir rpinlline cydt of 







Mgk auntive. Its muhipiiQty c h r l l c n ~  the notion of the mgdu chncta of i 

When sk is uguing with Bmke. fw aumple, Christie's wlwrîui phirj;ing inwudes h o  

Mong's wice (2 10) rad Irtsr. ihe woudan it the myr in which the fbrgotten words of 

OIclic M nuined in the voicer of the native speakers' inhaitors u "an d m "  (304). As 

in ni''. the individuai vo ie  ir nprrraited u unique of the 

uihaiuncc thut uka on r di&rrnt m a h g  in the# women's t a s .  Byond the 

qjqpâ  in an ongo& ddogue with the voicec of thsir puts1? 



iniiaitui~t hdpr to c ~ m a h i i ü z c  my of the "Albumm d o n  of . . 
. The 

mrospcaive auminuion of' ha îife. The reuhing nuntive is na ody an aumination of 

ba own expaieme but an explontion of the c o n t a  in which rhe. as a rperkuis subject, 

wiu f o d .  

The of conanicting identity is d m  Mund ud mthm Mong's 

devdopwm of r workible nuntive voia. M m  of . . 
is nimted by i 

rmnedy mtunrtc thbd pmon Nmior with paiodic, &gmaaine UlthOriJ imnuions. 







have bœn the fÔcus of ha parents' tacts. Pique dm uses uid q m s  phrua thu link ha 

t a t  dllraly with the otha mices in ihe novd. Ha w of the phrue 'w plrcu," for 

aunpic, remnatu with multiple voicac. Its dgd rppcuuicc Ui the mt acwr not in 

the wwd> to Pipw'a srna but w h  Momg nfin to lacqua Toiinarr's 'tmnSplrg his 

ti- pli#" (366) on Woping Mouatlin what Jula wiil be kvied. Tbe laa inclusion 

of this phrue in Pique's tm a@ enrcts the auuniiuion of voie uid words uid 

wrme*rthanVrrvocib~andevOCIfivdy~plrceiacbeKmuhully~ 

IUnrtiVCI. 

The thme mp by Julu t h t  preœâe "Pique's Song" in " A l h a  uc r viul put of 

this rerding. In r novd thrt is structud uwnd notions of comaa, process of dection. 

ad miuaiption h m  vrryine poimt of vim. lules's mngs m to conamulitt Pique's 

d to Morte notions of cominuity in otha voices thit hiw prrviowly kcn ararlued 

in Momg'r nuntin. Thy !Mha provide M ahannive point of ureu to M u u m k r  ud 

Momg's rsprrvnution of the t o m  and its Uihrbitants. lukr's toqp emphrUe the 

importame of p h  in the c o m a i o n  of i d m .  Each of these wmporitiom link the 

significu~w o f  uid ttndumntJ connection to the luid in the rrticulrtion of Mdtis idcmity 

which thy gmhacd with R i d  to fi& to "kccp thait m ' s  ludr" (457). W#iun# the 

daiiiJ of t h  Uihsritrnc+ rrronrte with conamr with othar forma of intaons in Mong'r 





'' 1 wil diacuu the myr in which my aitiul mahod dcputr tfom otha 



dfcnrtions of such philorophies, but the Avulunaiii pmiiircr ubn which thy uc 

a For r ccmpbmiw hidory of the appmmm of the t m  'rnmiorphorUa in 
d i w r i a i u o f l i t ~ n ~ b ~ s y l v i r S o d a t t d " ~ e ~ 8 n d t h e C n t i u l  
Unco nriau:TbcAnimorphic-na. i ~ ~ r c ( i u u . r w i r ( I e a g t h i n  
Chiper II. 



For Jukr,the storierind kpauoftbacraocctonue incorpoMed h o  r lomi of 

Jula's songr provide r point of rc#u into the 'otkr ride" of Pique's Uihaiuncc. 

Y f n d ~ J u k , w i n n c n k M ~ u i r e I i i r p ~ o g r i p b n o c w ü l k ' m J t e u p ~ ~  
ibout [himlralt.. He uy, tbrt 'miybe I dan't wrnt to m wtw I look likem(28 1 ). 



en@gmmt with histoy. By tctivdy hrponting dansmr of both M o q ' r  rnd Jules's 









ro conrida danents outside this 'of8dm portnit. Uicludmg the rnoman and df-  

c o ~ o u s  r* of its produaion. UYne dacrikr the mirror u r khd of "eyq" which 

sœdshows r world 'uknv' uid m a l s  the ' ' intcnp~cc~~ of the off id  m r d  of the 

uhimady dected in the structure of ha rdf-nuntivc. In spite of thme purilels. 
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ïhe Rctrorpeaive U not a showing of E l w ' s  wo& but r rdsetion. 

Elune waiks thmugh the grllay, laoking a "wht is hae, w h t  is nota (404). nie two 

titlcr of sections whkh ue noc paidqp in citha of Ulinc'r d i o d  w the fird d the 

lucinthetortofCn'i: ' iron~udaB~dgc".Thaepaintmei&methcru!of 

Elrin's nuntive ind gerturr w 9 d e  of the ucistllig t u t  (just u tbe rnirror in Van Eyck's 

p&@: an act which fongrounds thir prwxm of dection uid the pmis iod ty  of the 

rtconfigwin8 drruiu (250) 'Bridge' is similady p m m t  uid &seni in the tac! iike 'lm 

wa it it newr included as put of ELW's ut work. kit is r rymbolic 

pfcscncc in vkiont, drrunt uid ha upda ice  fiom ha imduction of h d f  in hcr 

m t i v e ,  '[t]hin is the d d t t  of my Mie. 1 tliink of it u a place, üke the middle of river. 

the middie of a bridge, halfwiy mss. h l f m y  over" ( 13) to the title of the final mion. 

This image workr in the urne way in W s  F~JIC u Luaicc 'r  we of the "river [ h t ]  

floweû both wys" in . *. by reirifonhg the mwl's prrocaiprtion with what 

Lin& Hutckon d l s  'the prrrsnce of the pula 22)? WUIIC's description of 



rad pment. Time ir, rhe riyi. 'like i raie, of liquid mnrpuencim one Iud on top of the 

0th .  You crn't look tu& do* the. but down t)mwgû it, Iüte watctm (3). ESilln's 

The connectio~u thit she d e r  bctwœn th# institution, ud the public dirpiay of ut 



its f 9 w  on the connruction of dite imthtionrl coatroI of rrtutic pridice rad infornu 

The structure of UUae's rad@ of "Rwaue Coaka" ~~ Atwood's conar~ction of 

thU noveî. Dirpinte voicer d points of view numwd Elil l ie's dctiiled d d p t i o n  of 

work. Added to t h c ~  ortanil v o b  is Eliiine's own comathulued v o k  which dnwr 

a d o n  to the m u d  Qraunruaca of the priinina'r production. In this case, aPrcuurr 

rola, domenmty u it wu liwd in the lue forcies. It ii 'about' the Müdition of women's 

lrbout in spite of itc o f f i d  trivirliution. The colutrudon of thir pusage doer not 

the rrida to pnniqp UUiK's intupntrtion ova  tbst whkh u n d  it, k i t  

numba of ûtanrte mdiqp. The mya in which ''Pressure Cooka' illwtnia the pmcess 











tbt antrr of the pictmnY. The pracaicr of the pia-glass in thir painting not ody d e c t s  



npn#nuions rppeu. the iutdfictiod t a t  of mEvc. 

axas to the constn~nion of this &a. Its preraice linkr both works and signils the 

Unportance o f  n i o n  (with iti multiple manhgs) to the wied points of rccar th t  the 

position. fhe second "yen of this mukcr ir locrted in the prrrence of the a ' s  eye mirbk 

enipaic d mystaiws, ôut the rnyicay iicver the leu aiai in r d a d  







U nccluuüy ody r putirl one. Inciad, tbe prndoxiai tiûe ofElrine's pomrit of 



the rbiiity to provide M altanue point of rau to ôoth ha own (miuing) tact uid 

' ~ ~ i m q p , i n ~ r o l i y i k c l i t o t h e t i n w w b a ~ ~ a d d i i m i ~ M i c d u s ~  
~ ' M a i n r p r o d u c t i o n o f ~ ( 2 4 S ) r a d i l r t c r ~ h w l i i & U P n e h t , b a a i  
@vsaa~hed(2SO)udr#mrdtouK~of thawomuiUiJo iePcdrr im 
(298) ud to Eliina's own rehri@on of thir imip in "Life Dnvh# (366). 





iii: Tôt I m y c :  The Woman A M  u d  Ber Art 

mist the ptoduction of utistic CMOM and arhunl cund~ctions of ui achirivdy 

the proceu of kcomllig in mis m u t  beg~~~-whcn the subjc* of thrt proceu is r 

oomplicatcd when thc subject of the d v e  is d d  agaicy anâ authority in the Masta 

'cutobiopnphidn). This put of my mer mil foais on the figure of the womui uiin 



co~lccted to the work of art M u d  to iu mcqtha. Vvgiirir Wooü's diaamion of the 









position U part of the cumplatity of Luneme's nanative: it is "r qucstion cannl to 

The cuhunl conflffion of woa#i rnd worlrr of ut in tbae mvâs is explorcd 

throu* an auminuion of the compkx d overiappins fystmu i t  work in the rhifl h m  

r tdr tdy indroeynous rwrl position@ u 'childa to the cueAiUy conrvuaal ategory 

of 'womuia The wiyi in which iddited fèmiianity is mc&d and d o r d  through 

a t d  PgniRa in <htK novds is r powatiil violJlv-beâ mi# for distorthg and 

for ttYClJin8 the machations of idedogid systaiu. Thrwgh thir mtegy. they aplore 

Che drtionihip kcwcar womrn u t i d s  ud the idedogicil systaru they cosy inlon than 

For Mong uid Elrlne, fidriorl tnnraiinad by o h  women uid through women'r 

mqpim, becomes r potent wan through which both girls are rrintaibed, mvhd  

nconnnictcd ud ipproprùted h o  the ide8iba-î codes of rpptopriue rcmrle apptinnce 

d k h v i d .  Clothtr. hir d cosmetics arc deployai u the fomi h t  mucuoiiin 

Fw Qumpk, Monp'a Qcpanuxzs u chc hgim to w d  i t  SmJow'r L a c h  
W w ( 8 % 9 l ) ~ I h c a r l i a ~ t o w h i c h r h s m c u b j e a u r b s ~ r h o o l  
in h(riumkr (25). For Elrinq thc %atdiatd" (138) of womon's m@m hr b 





with the danuidg of an inaitution Hae. the dative MhKI invutecl on languwe and on 

( 148) the chiefagent of which is &mice who 



This phyacal squation of the ~iru at the point in wkch they ana the rhool clmm 

Futthu* by drawing the unpauün taclnngi of tht rchool tqcthu with the It)[i~ 

chiid to rduh ir connectai to hqpr lyitanr of ailhurl production. ind the "Munl" 







The Uiitirl &es of tnnrforrmtions h m  child to " p i "  tbat both Mong rnd Elaine 

Ma Mong and Elrine bve mchcd lduhhood the mahodt uid the agents of 

vuufonnrtion change fkom w o m  who mould the M d  according to a aihunl dcanition 

of "Womui" to one tht oodoniu to the rpcafiCItiOns of a riNe mui? In both of these 

noveis, the agents of the w o m ' s  trutsfonnrtion ire mik unhoritiu in char uus  of 

artinic rpeciilintion: JO& Hrbik Elune's ut imtruaoi d lover; ad Bmke Skdton. 

Momg's wsh Prof-t ud hurbuid. For both w o m q  their initiation imo Knvl 

~ o n r l r i p r ' ,  involvcd being phyti#uy rppprirtcd uid e x t d y  lcconriructcd by their 
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rhc bacunt "Mn. Sk&anm: 

r put" ( 157). %*a as hugh you wen strning üfe now. newlya ( 160). LuuaKc'r 

hac aaua thu Brodte's v d o n  of Mong ir connuniy imolvd in a diûogue with ha 

own voiMs) and point(r) of view Hir dision of ha put (rnd Morag's compliuty in it) ir 

pndicated on the daring of Mong's intarogative voice. The chüd who d c r i l y  ukd 

tonpe ud la me love" ( l5S)rad points out tkdaul ofthewomui'i parpectivein this 





mice of you" (272) uid thin ir ka npuded to mdu& "hnrhUiga the 'unfiniski 





recosm# ha uialliry nlrtiowhip to the dominun gaze 'losdis mnnghg me" (304), 

utidc production. npi mnstniction is u, sgbaive tht thhndy Jaaefr wotk of ui ir 

























r subjeci position. Bolh Lwrrncc ud Atwood wodc on r numkr of uita#lrinccted d 



W e  unonid ud hldunpPomuv focus on the devdopnan of the 





disdhchiw r group of people in the sune m ~ i a  tha forcd thQr amuton into 





the dationrhips betwcm the w o m  inisi ud hct art. the self-mtoo in . . 

the elided woman in the gps of history's Masta Namative Mon8 uid ElUne bue their 

that dennition. M e ' s  d Offrrd's with thc Mina N d v e  of hinory 

involves rcsisting tts clainu to uithonty by explonqg the involvd in c o n m m  

hinoricd Rvntiva. In t h  case, tht p r o a u  is revdcd to k iadisthguirhble &om the 

nieiHutaNunti~off ict ionindofhiaorytowtDchI~uhae~the 
dircouncr t)uou# which definitions of wotkr of fiction u ' i ~ ~ t i v e "  and "mouldaî 
d contrived-or fagncd" (Cuddon 27 1) uid of b o r y  u 'a mitcm Nmtm 
CO- i cominu~~s methodicd ncod, in otda of time, of important or public 
evaisra (Pm) uc deployeû. For Mubt. biriory Y 'the ral aory the dty 8iben tdl of 
the only Unporcun evmits in the world. r tJe of  their npW (28). The urthonty for erh 
ofths#MuiaN~irdarivsdBommltmiit,~bOdyofworl<:i(b&- 
~ u i d d f " ~ d i i t n r c t f i i l M d d i l r r n i ~ 0 f Y n t i ~ k y o n d ~ d ~  
puumt= 

















"pm of [Mulath] disiil- hr bœn to diicowr that the luylurlle of history. which 

novû'i engisement with hinomil t a t r  to its 

of the nonl itdf Bowon aiepcns thit Atwood's anphuir on hitory ud hiaory-making 

in the novd 



its CQnclurion. O @ 's onensibly âystopim fonn is complunented by ud 





fhe two lectioni of t b  t u t  d e c c  (on) uch other. ükummti~ d reinforchg their 

mutudly conrtitutm dation by crploring the ~ p p s  ud fissures thu thsy both cormin. 

The politics anbedded in Oatcd's intaudy pmonrl namaive ir foftetrmrided thmu& its 

intemaion with Picixoto's uiuioritrtive nriding. OiW is both 8 distortion uid r dection 

of contemponry North Amaian pmurchl inditutions Chvimoy ma bu quecf 

ihit this dinortion ir m indspuudy conslnictcd rrprr#itation. He nota t h t  the 

"aitical force" ('Aliœ" 78) of the UNginuy world in Atwood sets hcr novd is, 

dike the b u i s  of Hwdy's ud O m U ' s  âyaopUn Kningr' a world thaî ig 'graunded on 

a media-gaiaued awamms of thc ttout of Christian Auidunait.lisan uid r lommht 

rettorpective ~ i u e  of w o m ' s  o p p d o n  in North ANncr." (78) It is, Bum)ee q u e ,  

a fiction whose dystopian distonion is not r d a t i o n  of thc world u it ts8. kit  ntk. of 

rnothcr fiction. Bunajœ's problun with the t a  t h  goa k p n d  its deputue from the 

conventions of  dystopian fiction (ch* upon the wodd 'u it ir') to the buis upon 

which the m t i w  is founded: the thcarry of Gileuî. 

il 

ûmw. Bunr]ee noter t h t  the n o d s  bi on te lwmgdiu u r Jur is "Himsy 



limitaons thu JIould k chllengsd. but Atwood's own in ha choicc ud tepmumion 

of Gilord: 

To uaik the laniutions of the fiction to cHBcd is to rhift the qwaion, 
twtPeh t h  kcomer one of why a parpscck limitecf in this puticdu 
muina is the ncœmuy parpeaive of fiction (80). 



(Mine) W point of the aowl the wryr in which the uivisibk mmun in history ir 

troubhn& Uudeqwte. This section ir Urhidcd 'rppuaiuy to gound ud a<plrin the talc" 

(89). It is an rnanpt by Atwood to "wver ha arckra (90) and to fil1 in the ms Mt in the 





politicited in srch of th= t a s  ühmmiita the imarpraJ poritioniag of w o m  in the 

M u t a  Nuntiver of Ydory d -e. 



Narrative of hbtory. The ralition ktwcai thc Bnil paan uid M e ' s  nurative U om of i 

d k plrcsd nt any point in the taci or axild k u ef?èctively acluded or cattcgorized 

aaaprl kwl ihn obscures the politicil d historicû dimuions of this intirnite 



-'s fws on h w h g  the "miuing' womcn out of the grpr and fiinim 

of hinory and on gMng chan voices tlirwgh the mutuilly corutinnive artidnion of 

AMidAni is cchod in the nnil poan's 'the dnws me an". In this lim. the ostensible 

the prose section of the novei. This d o n  opmr up the pouibihty that a c h  of the 





For QUiIIPIes. K C ~ .  13.34, SZ 63. 127. 133. 148. 



a pliy an the notion of "body luigwgsa u a fainnia distonion uid mnraipion of 

a t h a r h u i s t ~ c l y l t ~ r a d t d p n c t i c e , b u t ~ n o t k * t n t u l r t e d '  

into thew fornu: this "wiconditiod luiaurge" (75) loia itr râaaitr ud itr amce 

whai 'tpüta ( 1  1) into the opporitiod m@a of muaiüaia yitmu. 

% d y  h p a g e a  rrvma the cxtanJty-mipomd fwmr of uticuirting suûj~n 

positions by iMating thit luilpuec uid t n t r  are m e c l  h m  the hcde out. It Autha 

cornpliater this inversion by introducins J t d  points of uwu. ihcmite voica ind 

modes of utiailnion th! m o t  k mnrltaî/dedl&bed in the linorr, atail 

tamr of the Mina Discoune. Repnraning "body Iuiguqe'' u a positive, itnm fomi 

t h t  accommodrtu ud demies âom w o m ' s  bodies uid t k r  actions (menstnutios 

binh krbiui lovanil0ng). M d m  d a  biologicrl daamjnim n~thcrwi& uid pom~ 

the f d e  body not u r site of donimion. approprinion ud pcnctmtion krt u r plrce 

in which nonsppoptionil. non-hiaûchiul f o m  of expression ind p m a i o n  CM ud do 

uke pl-. 



Wf in the words" (46) uid the womui's body cm kcom r medium chit both subvair 

which bodies are doquent in thnr vuid ud rhaniie mcthodc of qmmion. Birch is 

For AMie menstruation rimiluly becorner a way of iiucnbing a scKnuntiw that 

blood. i'm hac. raibbling un" (90). lndœd, like the po4 which gerturrr beyond the 

point rt which the c h n * c n  on the page ad Annie mûs anâ viiculau mauvwtion u 

restrictive tools She is 

wnting the pcriod t h t  arrives at no hiU nop. not the hnd mullpukting 
p. not the luypiciee of ddhtion. of epoch Md document. hqpqp 
acplrining ud justüyq, but the wordir tht tlow out tiom w i h ,  ru thg  
too qui& to catch romctimes u otha tUmr jus an woiiitingly sîow 
trickle. the wordr of an imaior hinory doc#i't indude (90) 

ANmring Sindm Oilkn ud Swui  Oubu's now fLnous qwnion "Ir the pen a 

Mrphon#l p i n ? "  (bAdwamin 3)" in the diinnuin with her own haaipion of 













on d illunnn#er iuua of women's wnting and itr dation to the Mms N u n t i n  with 

wtDch it ir connctcd. It ir r work of fidon whwe hinory (in this tact of imatextud ud 

exm t m u l  connections) is r d l l y  conrvucled ud widdy dissuninated nanti* 

which UiForms the r d h g  of the novd i t d  M airnman of L a u m d s  notion of history 

ud fiction intamiving. 

The intatat  dnws mention to the imerplry betwœn M utlhor uid 

a c h n c t a  arly in AniHiaanc. The mowter ir the aeition of Victor Fnnkarnan who 

is, in tum, the d o n  of Muy Shdiey. This lrydng of  cmtm urd creator ir echocd 

and rcinrcriôed on r n u m k  of intaconncctd levdr in -. It foqpunds 

Mulatt's Uirription of Airnie u a R c t i d  c o n ç i r ~ ~  which, in tum. nfhctr to Amie's 



d o n  of AM R i c W .  The in!utaa #rva to iliumhate not only the C h i ~ l ~ ~ ~ ~ b o x  

historiui momait in which the fiaiod text in proâuad. The monsta in Shdley's nonl is 

Ceme *ch cmegontcr him u rkmm uid monrtrour in cornparison to itr definition of  

Nunine is a point at *ch linguistic ud politid fom of muailine deflnition ud 

dide wotnen, muhing in 8 juriitirble far of auwr and r neeû for the fanile dqe* to 

'write rgillut her i b ~ '  (e 47)* Arne's dccision tu repiice her patronymic 

nun with ha own choicc. " T o m "  ( 1  52) is both ui rt of rdau~cc ud an echo ad 

recupcntion o f  ha mothds involuntq dence-the mmrl of lm's "tomnt of tpeech' 

*' M d u c  plrys with thir sort of mihi-Iiyacd uid mhipiy iigifid mtatat through 
ha inchision of historiai ud sciaicific documents, p c t 3 ~ ) d  nrnrtiwr. seif-nuntion ud 
~ ~ o s n p b .  



connectcd with other m e r  t h t  focw on FruikaineUi's fbmy t h t  *a nm @a 
would b k u  me as its aecsor ud rowrw" (97) aîluded to in Anininane. ind dimucd 
more fUy Iua in thir @a. 



with wnstructing idanity that are ilhrminrtd by ihe ftuiitaiian intaa. This line 



dnwr thew irrua inio r duloguc with irucr of place tht dec t  throu* the rut of 

M e ' s   pro^ ~llintk. The Arst  qpcamœ of "Who'n Thae?" is r chîld's question (9) 

kit it @Jdy bcoomc~l a complu Unemgasion of  i d e ,  pl= uid the UirpiiCItjm of 

the oonncctions ôetwecn the W. In r text in &ch uppct-cue lenm ue uaaâ rpuingty 

ud the question "who ir m?' uku on other 1 4 s  of maning which q a g e  with the 

with the i q e  of Fnnkmrtcin uid with questions of the pvisionrlity of idaaity: 

* Otha points of recau to t h  nad inckidc the open@ qwnion "Who's fharr?" ud 
k8 ~ O M  tû idanity ind p h ;  M t ' s  a of bah Mm. fi&Ud~''i 
j a i d  (which opent up Uuu of dision d iniQlprQJ voh )  and of the u&vd rnd 
mcdicr ldoaimanscitedthmughaithanunt ivc(~forrgroundhsr~with 
lUthOritrtinMriraNimtiwrwlleheliderndd~won#n);therrdruntiiriaip(icm 
o f " b o d y ~ ~ U d ~ ~ r r t n t s g y f O t ~ ~ ~ s r k ~ e  
aunt iwrud&~eWor i~ tndLN'~ Iübr tay , * ib ic~ l i l r rbBnl~  
illwninau Annieas p e m d  hirtory and fkegrwd, ha dfbmhe pojon. 



Reading this pudon ukince, then, f- the wiyr in which women ud the luid 





with his uaunption thii rhe is 'mort q a  fot [his] coniprny' (3 1 ) he nndr hir 

' d a  of my own h e  w i U "  has dKited thir ron of Vtiled wnvl rrfCrrn# (32). 

p a ~ m t i o n  of the M in his novel. Mirlm explicitty connecir the "two peikr beyond the 





if rhc's r 'good womui'" (1  34). *Oiv(ing] place" k s e s  on the aau>nii d m s  of this 

conneaion in the poa fotqpauduie the muniilly constitutive actions of the lovar. Its 

m m i f ~ t i o d d e c t i o n  in the poem cornplicita the tnditionil. oppositionil, diaimions 

thraugh M e ' s  aplamîion of w o m ' s  "mdnerr". WI inrbûity to "rhpe up" ( 134) uid 





ait the d d  w d .  pnm@ biek tht unproducti~~-..a mer of hurbuidry, 'the cudtl 









@CS (62.91.23s) d of ha prcariour. didd position M n  the iddogicd systanr 



39 I r u e ,  of the imabil'rty of doaunnury evidenœ, the t k h ,  cakctiva procesa of 
d n g  "hilPwn; the wmmaibn krwecn w m n a ' g  bodies rnd wdmcn'fi taxtr; thc 
anpbuis on parpsiive; the toa'r iiffarrogition of ~ c r l  dacanilai and the 
n J t u n n y C l l C O d e d ~ ~ ~ t f f i l ) I d w o m s n ; t h e ~ o f t h e i t i n t h a ~ l a y m o n t o f  
t h s ' t ~ a " m d u p o n t t # ~ m o f t h e p o c e r , o f ~ ~ d a k n e a m ( I #  
conttot of ~ibjdct popJItons ud thc papahusion ofr boniminr i b î q y .  







beoomes i lost trace, i luma, a negaîive rprce. It hdly twk piace in 
the bluJ< paps that sepmue the lutobiographid rademg. . h m  the 
himoriul ind ~~c ncrpnuine uid vrliduuig of hcr mfci 20 y a n  
ha (204). 

mnimtntary 'fotca the quaion. and tht ir why the d e r  min begn @na (207). This 

movemcnt back into the tgn to wmi the muiy 'pwdionr' (=u&muk ' * 324) 







rads the inscriptions ciMd on r de& top in the Red Cmtre. These m e s .  in tum, 

J.H. lover B.P. 1954. O.R. lover L.T. Thme sean to me bke the 
Mpt ionr  thit 1 uaed to d ibout. cuved on the atone d a  of mes, 
ordnwnwithrmixhaeof*iotradumnrlfh(l23). 





chllen8e ud diminirh ha statu3 within -. His n i m o n  tht  ahc shouid 

have M the instincts of a "nponag &mes ha own insistena on contcn. on the daails 

of ha lifi! d on tamul Uidrbility. HU dusion to the "spy" fo-s ha cancan with 

the v i d .  The notion of  'repoitmg' is prnicuiuly ironic h. ûfted i i  cl* a 

"reporter" ud the  port" tht m nd is one whose IOnu is hcr iidfkmbuction within 

ud @nst dominuit cubai systans. Pieixoto's comment. &cul of diMNshing the 

nrtw of 0 & d ' s  iumtive. opau up a spacc for mahg it. Hir fonu on the muailinc 

voim thm frime ha tatimony dmw memion to the mounding silaice in hir own tm. 

The "questions" t h t  the d a  wants rnmred vz we tind gmunded not in O&ed'i 

"rrpon". kit niher in PKixoto'r i ~b i l i t y  to sec the signifiautce of thc W o w s  tut by the 

dided womcn in the Masta N m i w  of Gilad by the "dmm light of [his] own &yn 

(324). 

. . For Pieixoto. thai. hiitory ir mi the h t h  for "M* persocun 

134) t h  Mirlm's AnNe pnctices, nor evai ui a a p t  to -ch for the ?nithW. but. like 

û f h f s  fhpentai. pmviriod rdr-nvntiw. hinory in t h  cuc is m r l e d  to k r 

k i o n  whorc prujcct ir to "uithenticatea itr own ideolagiul position within conflicring 

and contndictory dirouncc. U r  Brooke m, J d - )  uid Richud 

-, PiCuroto's mhoritrtivc voie is intimrtdy comccted with notions of 

IaOmmrcy and irurrtiva lltthcnficity. His cudW mmuiption of û f b â ' s  o d  nuntive 



The concanr of the .slf-aurmM daamtr of thir tucc ut thw dnwn h o  

ta<imonv, Atwood dmws Pieixoto's papa out of its position of uthoriutive commentrry 

anâ into an interiemai rdation with ûfR& tort 

qucstionrbk "item". 'mataiai*. "blocle of spach" (3 14) ud irped nrrrrtiwn io 

the d e  of bmity" Piaxoto ud hir collagu+ Kmtly Wdc.  go on to nun thir t a t  Zbe 





ml.. .completdym (73). The distinction krweai the rçtf'Nciour comct ion of 



PiQxoto uvrtr t h  "[r]he do- not wc fit to nipply us with ha original nuncn (3 18). yct 

(Rwke 175. AndrLno 90). This image of r muhuny depadan hontontû (tcrrhul) d 

A i n k  uid q u e  tht Sabble is one of a Mes of aich archuign which forcgmund the 





"forbidden.. .-II.. .indecent.. . i fs mo- he an'i do with hh d e "  ( 149). The 

Comrmndcfr mdy in "in ouin of the forbidden' (147); but hue, ntha thn Knul 

in thir nurative As in "the tirne ktore". Womui ic ni11 positioncd u the objcct of 

forbidden act of r d h p i t l d t a  land of @g. 

Significdy, the continuum thri in dcvcloped betwœn the position of women u rawl or 



i rprcc in which O f f n d  explores the complarity of thcre insht iod f a m  of control 









'urthcntiution" on the utdite trammission of Wltedbrd's aiJ which is "not good 







Picixoto'r ipology fOr Giladeui culturr. C m  upon M uninterrogad nrpaa for 

to stut i1 than throua the lens of r cmiai is, for them. m npaience of violdion" 

(39). This moment m01utu ftriha mth otha Oiladan deenitionr of womai. 11 cdw# 

the huidmiids arJun8e with the toURsts. The gue ir d a e d  with control. with 

wxuiiny uid with M o *  the c o d o n  betwœn the dominuit di-, the 

auego- womcn w i t h  Güud (chmu& the imwion of ü#e womm in western 

clothing) and mthin contemponry North M m  culture. 







the problemrtics of the t m  "fictiona by €ô- nat itr IrL of oonnnion to 





potaitiai of dtanrte points of vim mov# ôeyod cpistanic wtutnints of 

pMosophicaî/id~~I~cni poritioning to mdude the (maid) position of thc 

md the objsa of rrprrianuion. 

a cdlection of "fkts" ud "truths". but rnha thn "Ynory is the historic voicc (voicc 

O=). e1eg-k. epithaic. r dimini- gluwx u the lid ia closeû f i d y  d BniUy &uta 

(48). lt is this matintion that d o m  Annie (O bewn to vt iai lae her Jtani tc  relation to 

i dont wuit histoq+s v o i a  i m t . .  .romahmg is wanting in me. ud it JI 
goer bluik on r word. wun. w h t  does R meui. to k lacking? a p t y  
mnton. vuiirh. v m t .  narwh M n u t e  rll thae anpty wrds  cxapt 
for wanton (lacking dirQplVn. kwd). a word for the wild. for the gap i 
keep cornin8 to (48). 

privilqed position of hirsoy's Muta fats. It U h m  the gcpr t h t  Annie ii plrcad in an 







that "[tlhae is no chnctr named Aiu Hinonc [in the novJ1; thac ir no c h n * e r  

whore name wm probobly Ani" (97). Y This obraMtion cff?ecrivdy dnw maaion to 

signifiame of Mulrtt's use of the terni in her titlc. Whm questioned abwt its 

u a it's v a y  comndictory. It mam upwud, ud f o w d  u mll as 
biclrwvds. lt hr a whde chiita of mtuimg, &ted with it- thm's aîro thit 
phy on .Iiirioric. which ir not the oppsite of h v i q  history . it's d n g  outside 
of hidory aitogetha. Hinory bccom an idevuit concept to r o m n e  who hm 
no hirtory. who is outside of it (Bowaing 1 02). " 



Stundiq in the htcrsprcm of ofecirl history, d with a différent W o n  to the wncept 







othen, crtating a Ueidorcopic h a  of co~eaions bnunai d o a u n a %  voica. 





R m  ha surch for ha "Lob Ma m the 'second growth' (ga#aion) 

boy doublemuaiün2uifgirî w a t c o m p k t d y d a ( 1 3 ) .  Tbedkonofthegulin 

thae nuner the pqmmion of the ' d d e  munilWW-cwn in tamr that are 

of the Mifer Nuntivtr But tiom the w o m ' s  point of vkw the forest is a p l rc  " w k  

in communion with t r s a  [whnc rht] mi native, [de] wu the child who 
gmw up with wolm tbe w i g d  lost girl dwM. vUIUhdd hm thc w d d  
of men . . .  (19). 





0 t h  side of the documanuy prnenph. She utiahtu this conneaion h m  motber in- 







own plrce u if it aiperce&d bd (1 1 6- 1 17) d a  the Unenoption of biologid 

detaminimi cxpticit. Lüre the rbip t h t  tnnrpoits thc cargo of muaifine power h m  one 

colony to raatha. womin U a "d.. .(RilWUing k dertmy" (1 18). The ideoiogy tht 

()K mUaJinc wntroi of conception md of IURljng. It ir "an inQm 

of the Mura N m a t k  uid tk fictionil (re)oonstniction of Ana Richudr. Iae womui- 

centml momatts of birth in both Hinanc ~ b t  T b  . * arc isolrted 

slips mai ride imo the mes of hinory. the miining nuna. the nundas 
womai who are d s  of th& dertmy. the rhip RH.. H.O. ride imo 
bistory u mus on bwd the mute mma of king wife and motha- 
Jiirtoric muddled in the mundma. mcervmly rrpcttina th& nuner 'mit 
Yi witd (121). 

The on-gaine chmide of the "Amie F r u d ,  cm of two chipr Uivolvad in r ncr n w  the 





(1 3 1 ) dnwr M e ' s  on-go@ rrllucnption of hei o m  motha out of the grps in her rdf- 

nuntive projeci ud dfcaivdy orthennter and introducea Annie's Oumination of  her 

rnotheft li&. 

Annie's naipauion of ba pcr#>d hirtoy ir w o m  Mund ud h g h  a raies 

of  v i d  images. As in . . one of the mort intcmptive wi of the v i d  in 

thU nord is arplond througti the inmchdo11 md aitial rwiming of photqmphi. 

Annie f;welgounds b a h  the ni* aunx of the phatognpher uid the f o n d  

composition of the photollnphs which ihe M u d a  in ha w l f - d v e  She apliàtly 

conmu the procm of "composing" a photogmph with th t  of h i n g  t nuntiw. Ha 

arounta with hinoricd photo~grphr in the archiva üîwninrio the m y  in which mn 

the oaauibly objective 'cyc" of the cuna is simply another urihontaivc rurntive 

nuia. For MMrY Jones, AMic'r lvticulltion of the act of kuig "Buncd cui@ in Ihe 

M. the (Mop of W. fm" 56) in r photognphic "atpommn shoer the 

puanhaicrl position of  women in Mm. R i c W  nuntivc: "W." Jorn nua. "twnr 

out to k m ict t h t  bnckas the fdnine [(O]. mrlOng the lura pumth*icd to 'the oniy 

impwiuit ewmr in the worl<rm ( 1  55). For Annie. the mon dfsctiw way to dearbiü# 

t h  ailhoritathe d n e  imq~u ir to "step inride the pi- and open (than] up" 

(56). TlDl uprrmdy uumorphic, auicgrrrrive dvper tbU novd's nlrtion to the 



with history, the photoenph ir the vicw of r m e  ~ ~ o n r l  ind 

mbk 'testimony" of the vinul imige by aploring the gapi in the ydl witncu rccourns 

fhe "photognphic  min^' (M. Jones Ait 55) in tbir nowl foqpuds itr 

h u  niggead tht a 'stiil photo ii a momait frotm out of contact, rhu contact which 



pafect metonyrn in wtiich to fhme the mwten of objeaivity, the agents that have ucaped 

(5 1 ). Then is no Iack of doaimanrry evidencc h m  Annie's childhood. She noter thn 

m hd endieri photosnphs to mmnd us... the thme of w in mimwts. 
d i f f c r m t o a c r a & ~ . d i B m m ~ u d r i z t r o f w r p ~ b o d i e r  
you pmided ova. our fmha hiOble khiad the umar hgiqg mommts 
of thia f c d e  world.. .tuuKd apparitions of wrclves i t i  not i want to 
remanber, how we lookd or thou@ m ought to look, lemhg so fhst 
this other lookd-u imge of ounehm. kit how it fdt to k donc unseen 
in the hrher of the canyon' (5 1-52). 

Hcr mûing of these pc~d utâicts forqmunds the appumt contdnions inhaan in 

minicnptions of the history of W n g s  Mill. the di-fanie world of t h e  photographs ir 

dauhg. It d a n o m t u  the rbüity to movc wuide of the toulinng 'tynnny' of the 

w#ilme gaze. inâo*Nuied h o  tbe position of* of th guc, M e  rrnrdr h a  

d d m  u r mnrfonnrtim h m  the c d e m  inviibüity of childhooâ to the rpstrle 



phot*, "ditad 1890" ( 120). It is nunted on OIE I d  chrough r de&iicivs capion 





intarp.cui position hr bkimd the ideologiui dUtinction krwccn forrlpaud rnd 

complacity of biologicrl detaminimi m muailinkt diicourw anâ women's imarprcid 





kwai women'r positions in the miltiply sigded and compldy h f c n  iniarprca of 

histoly 

Amie (rc)uuaikr Ani t h @  a fictive dabruion of hinoricd documents Mn 



comiqipt nuntives of womai. She &es of maumution u 



colonllüsm ud hinory. The awrr of AM Richuds from Iegjtimizcd hinory hm nt 



Inr's 'hyrtcria," with b c o ~ o n r  to the phyricil m m ~ "  of women, is 

i d o d  by the biologid detaminimi in Ana Richad3 nory. This "hystaiam spids  off 

hyi(ay. the excision of women (wbo do aoc uz kit  uc rccd upon). 
hyrtemorny. th excision of womb and ovlrier by f c p ~ o n ,  by 
machu\icrl caiiprerrion, by ioe, by the M. kawe WC mn "wrong' 
h m  the start, our phymology fiultv (û8). 

of her mthcr 

"fiam ( 134) uid 'dirturkda ( 1  35) by ha doaon who "puni& [ha] for not rhpng 

mnen m o W  (88). IM is "infmed by her body" ind u r nnih. the "consphy of 

docton.. .removcd yout utaw. they pilla! your r o m  tœth.. .put clccttodea on your 

n i ù k h v i n g  bnin* (88). Tk procaci of doaning wuraen atpMdr h m  h m  the controI of 







Her mothds dath ~~~MCIII Annie's r w ~ n r r  of the &ornanition of ha own 









meaihg uid aploMg ha p a o n  it the points at which her penod ud dnrnl putr. 

ha nimtM present uid ha projected ftture Unenect. Otned is writing hinory fiom the 

W. I n I h U r s n w . t h e p 1 0 j u x i n ~  e is epircanologid nsba  th^ 

trdieologiul. The ptocar of writing a sdfhmd~e ir ocamhg a pncidy  the r u ~  

point ud it the nme moment (ntha chn puiUd to or u a cornpurion picce) u the 

. .  Uucription of the uithonuavc hinoricd tm. The two am deployed u s i m u l t ~ d y  

cunr(nidak munully idbfdng auntiva in *ch the -or ir &&veîy both the 

subjm and the object of the muhing tm. As in . and-* 

Morrg ud Elrinc h w  to negothte a new position in orda to k rimiltuieoudy subject 

and abject of t h  w o h  of m. Ofncd hu to rework the üneu nuntiw traâitions of 

hinory in orda to articdae her troubled. Uitenp.Oll m o n  in ha ailturc 

Atwood's use of minon u marken in the novel foregmudr the hnibility of 

v i d  "evidaicc" and the proccu of selection i n k a t t  in comcting a nimtive. 

R d m c d  iwes in dirtorted niirron illuminate the dation ôctwcen the nibjea, 

the vîma unû the objcct of the gitc Whu ir sen in 8 rnirror is n e ~ d  ud iMqmed 

king lwked at d h d y  Rither, it ir sœn by looking at a 

of t h t  objtd. SimiMy. C M î W s  rmrdw is a rlf-coduusîy unnrble 

"tccoi14tnictjon" ( 144) that hm kai "-dl.. .bued on mmc guemmrk ud [ir] to be 

qpid u rpptargrmtt' (3 14). T l t r q h  thir megy, sbc posits a pviUd kMai tbe 

AmctMn of the REirrot d of the tact. The dation bstwean the aibje* position (the iat) 

rnd~poritionofthcobj~~t(thffwtiichisking#a)iscichisvsdt~~r*of 

inditadia which uins ody rt the maman of vie*-only rt thit rpccaic point of 



intarieaion. Like the df.~codouily recuiutnicted(@) fbrm of her narrative, the mim,n 

in OfRcd'r tde forcgmnd the inrubiüty a d  mutcibiiity of this dected. once-mnovd, 

repmmtrtion of the 'dm. 

In F o u d r  tamr. OBied's d-nuntivt projtcl in the intcrrtica of û i l d r  

panuchd ideology in a muljfdon of a mode of the "positive u d o u s m  of vision 

uthich "detamines mt wha U seen, but whU gp be #aim (Rychmui 92). In the 

acaâanic mvisibibility of historiogmptic pnctice h u g h  which O g r r d s  ~llntiw is 

tnnmiitted, the uz of renâahg harelf visible both thrwgh the coiubuction of hcr 

subject position ud hcr own provisionil history not oniy accomplirha û t h f s  ostensible 

m i v e  pmjcet-the r a  of mtm@miting ha s d f  into hinory-but enru r b e r  

politid projecz which rrtirts thc hqanony o f  dominun modes of 'Kcing' and mais  

the " o h  $idem ( 147) of those d e s .  The novd's foau on the of  on 

illuminater the fm thut "[tlhen is much more mguluity, much more in which 

we cm se more t h  m nippou" (Rychmui 92). 

Mimn are cornplex Md wphirFic8ted symbols in a litauy tact. Auonrtions with 

o h  litenry mimrrm fofcgrod the complaity of these devices u points of  cont&nt. 

umbIe conneaion betwcen aibject. objet d medium inhaan in the M of looking in a 

minor. I n ~ n u l u t , n r i n a n o p a i u p t b c c o i u m i i w d c p r e c o f r ~ ~ ~  

danans the o r t d e  objecc of the worlr. Like Vin Eyck's " AmoW Mmiqe" 

" For aumpie, the ravarrl of the L o o k t i g ~  w d d  of la i ir  Curdl, the 
anchnmien of the kdy of ShJm u primer ud utin ud the m q p d  window on the 
worM of 'Snaw white", wicked qwm. 





The 'minon" of this t a i  an mhifhceted As Rokna White points out. 'though mirron 

mi aisgai t h t  the ~ m t o r  M f  l n r  u a mirror in t b  iat which d e c t r  (on) Gilsrd 





m ta role of staytdlan ( 16 1). Dca 'ccmtend[s] that Atwood's text coaipdi us to sec her 

W s  pnmuy objection to the pluiàbility of thc novcl's nuntor lies not ro much 

in tbe odd tamue of ha voice, but nther. in the wntnst between ber position u nuntor 

and ha -tus within the nihurr in which she l i v a  a conma that. 1 would upe, û f h i  

thac ii an incomputibûity betwetn C M M s  nimtion vd the position of 
subjugation rhe occupia u Hudmrid. Ont m@t wwda why and how 
such 8 ~ m t k  intdileQYT c d d  k subjugted in this w y  (219). 

He ka nota r h t  Atwood's nimtor "does not rpak anmly m the voice of the 

victim. ..mha she s p k s  in the rkillcd voice of the mcioRQui ud the fhhhtor who U 



û f h d ' s  nuntive voice am k idchscâ in a téniinin &ng of the politics of that 

contut by pmvoc~ttvdy connectiw the fonn uid voice of t with 



ihe noter that "In r uiiivam wbae wiitine. inaction, reception predoniinite, and action is 

ody minimally possible. the nvniivc r* itrlf bccomes the iource of pouiûity" 

p h p d  violation of itr f d e  ubjects h o  r didogue with the hirtoricûly grwndeâ 

ihc conttnints on womai's rctrtion to b g u q e  to the ways in which thcy ue phyDally 



mai's dumin * 
. MMni Joncs 40). C d y .  (74) Lowry 

(83) d Tonniin (37) rdâmm the diffhcnœs ktmai mm', ud womai'r dation to the 
Wa Text of luigwee m A&&&. 







recodgwd aigaganent. The doay of the d i d d  hndmrid in thir tact is not r projcct 



duion barnai uithor/nuntor and teida. fhe use of mimors and d e a i o n  in the t a t .  

then, ia r iiedcant elamnt in d a h t i q  rhL iairum f i  of nrmeion. The âirtorting 

h r  of 0ileid''. rnd Ibe rrconrtnictins. p h m î i c  niirror of û f h î ' r   dam^ 

nvntivc position revui is ~ ~ ~ \ ~ t i l y  rdccrsd in nprrraaitioa. W e  

thc niirror in Eie EIrine's art. is an active, potcntirUy dirniptin "ye" in which 

the "1" of ihc MiTatoi. rad hm p r o b l d c  dation ktwa ha ut anâ ha subje* 

position. are arploted, the centrd minor in ' a is the vehide thrwgh 

which the " y e n  of the rtate is distortai md subverted rad in which t lu rumting '1' is 

introcluad into the narrative 

It is only through an rct of "indina loolung' (Bai 285) tht disioncd images in 

mamorphic art b m e  aceeuiMe ta the viemr The maman of Onitd's narmtion rcts 

like the dinorting mirror or tûategic point of rccat k t  rrconfigms the he'bçratdy 

dinortcd, 'hiddcn". objet of an uiunorphic dnwing. In Onied's rcwding mirrot. 

homva. oôjccts arc not m o n d  to their "propera dimcrrsions. but arc funher dinoned to 

reveai their inna workingr comndictions uid ideologid wderpimings This distortion 

alposa the p o t d  br tbc utplontion of b t h  revdrtory mi in the um+ ippuaitly 

"hrouFüipctrk(171), Dorouyi0~r(3l). ShuuionH~(1ûû)Uid StephuUc 
Buk liramiar (44) diraur the wiyr in wbch the n ih  of 0 ü d  dirtmr comanponry 



M b c s  tbc hiriory of 0üad by rhiftine tbe focur h m  the dominant mice of the 

h n r i t i o d  (127), fiontier, rpocc is s h q d  by faming imga of gips. rcflections and 

In Gilead's M u t a  Nlmiive, Offied/June in om of  the elaans that hu kai "Idt outM 



the krclgound u the wthoritative subject of ha own nuntive. Plecin~ hmetf in the 

purdoxicrl position of bang both subject and objea of her own nimtive. Ofiied uses 

mirrom uid i q e s  of dcstion to mark the Unersmion of ha r1fand;tnrctive pmjm 

ud the puillcl projm of rc-viewing her oppressive. defining contaa. 

OfRcd and Ofglcn see each other ftlly for the firn time in from o f  'Soul Srollsœ 

This sccm wmains muy of s T& I 's centmi imiginic nratqpes the 

pMdoxicai direcvindircct vision I h t  eniblirher communication uid dfhation ktween 

'invisMe' subjccts clcady. the mcchrnirtic production of (nkud 's  anpty. orihodo~ tans 

iad the d o n  of a conduit fÔr nibwrrive conmiunication in the ' h m  of  0iladu (33). 

PKixoto evainully privüega in his d h g  of 'the Huidmiibs Tde' to hcr own resirtint. 

wbich Oilcrd un k atplod, Ontcd enjoins ha mûcm (279) to stÛA th& fbcur 



The moment of co~cction at "Sou1 Scrolls* conroli&tes stntcgia of vinid and 

m t i w  indimion in the tcxt and w k s  othcr moments of nntegic and temporary re- 

virion. This 'meeting of qm" ( 176) Otncd and Oglen b m  deened objms io 

acting, s p d c q  inâividualr. This rrvduory moment shanen Otfrcd'r isolation and 

dtidiu the pouibility of r co~ection krmai ha penod nimnve r u h n c e  and a 

luger, orgrnitai. movcmcnt. During this exchqe.  the onhodox image of the tuindmiiâs 

'dwbled" (33) u thy wrlk domi tbe rma d a c t s  to th& railiant act of 'aigagcd 

lookmg" Ihe 'doubling" itdf becomcr doubled in the rrflected imrger uid spl immd 

outwd  @ thmugh thc womai's "subver[siw]. dt[iousJ. bluphan[ow]. here[tidJm 

( 1  77) atchaqe As with the othcr muhiply-refkted mimon in the t a  this point of 

conneaion opmr up thc pouibilny of more dinuptive rdhctioiu. The hndmuds "have 

mude an opaiing" ( 178) in the ipprnmly unpaKtnb1e fyrde of  G i l d a n  orthodoxy 

fh use of& r d &  rurtias aubtih o f h i ' s  purdorricrlly muhiple lurntive 

nam. Shc U the deîjnittvdy utegorizcd objecî of the dominuit. ordering G u c .  yet the 

luthorhathte aibjdct of ha own m t i v c :  Maihwauly rn opque medium urd M y  

tarlUed refltction. 



the living m m  in the Comrmndcr'r house f- on 'two piintings. both of  womena in 

puritan dms which h g  on cithet ride of the fireplace. Miird suggests t h t  the paintings 

"are pomily authentic" rnd tluc S a a u  loy "quind hem...[ withj the intauion of 

pashg chan off u ui#non" (89-90). îhe hinoricd cominuity and contemponry 

lcgitimrcy thu S m  loy #kr tbmugh the presencc and wnrpicuous dupiay of the 

r~rrrentitions of thcre 'ipprop&eda foremothm is conm*ed hae with the Gilcadean 

appropriation of 'innsible" aiolhar throu* the plrcanan of the ' o d  mirror" 

(90) which b g s  b*wm the pomiiu. S a a u  Joy's ddiknte construction hae of a 

peminil/-tnl hirtory d o m u  iod is ihnned by the iconography of the ountof s 

ruisting voice Like Mamg, who lonp for clurly defincd mestorr connead to plan, 

Smnr loy'r appropnition of the pwitui women workr on two rnutuaiiy infbmiing levds: 

by foftsrounding the appropriation ofuiather, clidcd ind Nmders w o m ' s  M y  (a body 

which U irnplied. kit din, in the m h r  kwai tbae pwinnp); and by mirorin# 

C M k d s  own project of a history 60m bits d 'pouibty authentic' pieces âom 

h a m d r n d a i l t u n l p u t .  

7'he redmnt rt of us@ the mndow u Soul Saolls 'otha-wise" uid the hqp 

of the Undad living room niirmr intom the ka qpamcm of uithorhtive t- 



in the definition of historieal  ta^ ad in Offrrd's penod hinory by linking the multipk 

lrym of h n  self-nuntive engagement wiih the interconnccied ideological lynmis 

through which rhe is d hm ôeen defincd. The in thir puuee ' d d t  in 



'club' of  the Colllllunderr fhc vîPt to 'lackl's' illuminrtes the rccepted but 



Ofiitd ir able to üluniinate the other. urd for hei. more rigdunt grp in the rune 

p m i d  rynems in the "kart of Gilead" 



He apüatly c a m ~ a s  Ihe "tropical" h e t y  of the women's 'diiguiia" (248) with the 

"diirctc~~f womcn" nolltthfless conttadidr their d e  of midy controUeû polygmy. 

Jetekl'r is "offiady' (248) forbidden, but the "senior offids" h m  "JI bnneher" (249) 

üIre thit of the hndnuds, is ArndunaitJly intarprcial. 

'bnrking the du" (248). t h  OfRed rnd Moin meet for the lu tim. me ha otha 

vinul explontions in the tan (40). 085ed aplore, the lobby of the hotd in similady 

nibwniw signal ihat origùuted in the Red Cmtn uid m e  to m#t. u btfore, in the 





f m  i ünk in the chin of Moin's acipe throu* the "Undeqround Fani lemda (258). 



(OU)). Huq in the hllwry. i#u the mirs, h U ccmectad with tbt iatarprca of the 







the p r o ~ s t i c  rcanrati of Oüad', miliiuy oa tbe tdevirion in tbc toom (93). 

thrwgh the dur to OTglai's unacpcted disruptivf signal " h m  the dp of romcthing' 

(59). fwtha. to the mldiafy simpücity of Nick's room (272) ud cven to Moto's WC of 

mdy  uware of ha body ud the profound signifiame tht itr appropriation has hd on 

tmoo on my uikle: Four digits and m cy+ a pruport in rrvenc. I un i nrtunl terounrm 

(75). I n d d i i  Uucnbed on ha body. chY oûkid circgorintion rehfima the toaitrrtiorul ' 



tdevision in the living m m  (92-3). Offnd's rrfinnce to haielfu a "MW rriource" 

ha nrmtivc anâ the aite's uithoritriiw tutr .  The mtcgic juxtaposition of these 

By d n g  the conneaion betmai the orientûin construction of the hrrm rnd û f k â ' s  





forbiddcn amunter with writtm t a t s  in the C o d a ' s  nudy The mth 









"mvOlvcd lookiz& (Bd 264). ôetwœn tbue womm i@îles diffamtly m ach imance. 

But the signifiame of tbe moments thasdve, continue to inform uch other- 











the m u t d y  conbihttivc dation bctwcen an uumorphic piintins uid the noonfipriq 

minor in which it is viewed. nKy n&a (on) the body of the turntivc unâ (on) cach 

o h .  in ttiis wiy tby mate r cohaan set of muhully info- images which man 
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Figure I : Erhard Schon, "Vaiabild," Anunorphie image of C M u  V. Fdinrnd I. Pope Paul III 
UdF-sI. 















(r" re 8: M.C. Erhar. ''Mt&ius Bud II" 



Old woman or young M y !  



F@we 10 H. Rider H m  
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S1[BTCX MAP OF THE ROUTB TO KING SOLOMON'S MINBS* 



Fhum I I Jan van Evck "Giovanni Arnoltinc and Icannc Cenami" tdeiad, 


